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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Patron: His Majesty Tue KING. 


Conductor: Sir FREDERICK BripGeE, Mus.D. 





THURSDAY EVENING, Decemser 5, AT 8. 
COLERIDGE-TAYLOR’S 


“HIAWATHA” 


Artists: 
Miss ELLA RUSSELL. 
Mr. WILLIAM GREEN. 
Mr. ANDREW BLACK. 


BAND AND CHORUS, ONE THOUSAND. 
Organist: Mr. H. L. Batrour. 


HANDEL’S “MESSIAH” 


(With Handel's Original Accompaniments) 
ON 
WEDNESDAY, JANUARY 1, 1902, aT 8. 
Artists: 
MapameE ALBANI. 
Miss MARIE BREMA. 
Mr. CHARLES SAUNDERS. 
Mr. WATKIN MILLS. 


Stalls, 7s. 6d.; Arena, 6s.; Balcony, 
Gallery (Promenade), ts. 





Prices : Reserved, 5s. 


Unreserved, 4s. ; 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: His Most Gracious Majesty THE KING. 
President: H.R.H. THe Duke or ConnauGut, K.G. 
Principal: Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. 


LENT TERM begins Thursday, jeep g. Entrance Examina- 
tion therefor, Monday, January 6, at 

THALBERG SCH — for Female Pianists. 
for entry, Tuesday, December 

FORTNIGHTLY CONCERT, Saturday, December 7, at 8. 

Matinee performance b: members of the Dramatic Class, at 
Wyndham’s Theatre, on Wednesday, December 11, by kind per- 
mission of C. Wyndham, Esq. 

Orchestral Concert at Queen’s Hall, Thursday, December 12, at 3. 
Prospectus, Entry Forms, and all information may be obtained 


from the Secretary. 
, F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Christmas F.R.C.O. anetnaanen commences on January 6, 
1902. The solo-playing tests are: Passacaglia in C minor, Bach 
(Vol. I., Peters’ ed.; Book X., Novello & Co.: Vol. V., Augener & Co.). 
Sonata No. 2, in G' minor, Op. 42, Merkel (Novello & Co., Augener & 
Co.). Concert Fantasia in D minor, R. P. Stewart (Novello & Co.). 

The A.R.C.O. Examination commences on January 13. 

All Candidates, including those claiming exemption from fee, must 
send in their names for FELLOWSHIP by Dec. 20, 1gor, for 
ASSOCIATESHIP by Dec. 27. In the case of New Members, pro- 
posal forms, duly filled up, must be sent in before Dec. 14. No names 
will be entered after the above dates. 

The Book of Examination Papers may be obtained by Members, 
—" 58., postage 5d. 

The College Library is open daily from ro to 5. 
College is open from 10 to 1. 

Members desiring practice on the College organ may obtain 
narticulars on application. 

The large Hall, andsundry smaller rooms, can be hired for Concerts, 


eetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


Last day 





On Saturdays the 





MR. ROBERT 


NEWMAN’S CONCERTS 


AT 


QUEEN’S HALL 
ROYAL ALBERT HALL 


AND 


CRYSTAL PALACE. 





DECEMBER, IgOI. 





QUEEN’S HALL. 


Dec, 4 & 11.—ORGAN RECITALS by Mr. E. H. LEMARE, at 3.30. 


»  7—SYMPHONY CONCERT (Conductor: Mr. Henry J. Wood) 
at 3. Vocalist: Madame Kirkby Lunn. Solo Piano- 
forte: Signor Busoni. 

10.—SIGNOR BUSONI’S PIANOFORTE RECITAL, at 3. 

» 12.— “ELIJAH” (Conductor: Mr. Henry J. Wood) at 8. 
Madame Lillian Blauvelt, Miss Ada Crossley, Mr. 
Lloyd Chandos, Mr. Ffranggon-Davies. The Notting- 
ham Sacred Harmonic Society. 

21.—Mr. MARK HAMBOURG’S PIANOFORTE RECITAL, 
at 3. 

25.—-CHRISTMAS DAY CONCERT, at 3.30. 
Queen's Hall Orchestra. Conductor: Mr. 
Wood. 

26 to Feb. 1.—PROMENADE CONCERTS, nightly, at 8. 
Newman's Queen's Hall Orchestra. Conductor: Mr. 
Henry J. Wood. 

Every Sunday Afternoon at 3.30, throughout the Season.—SUNDAY 

CONCERT SOCIETY’S CONCERTS. Newman's 
Queen’s Hall Orchestra. Conductor: Mr. Henry J. 
Wood. 





Newman's 
Henry J. 





ROYAL ALBERT HALL. 


Dec. 7—NEWMAN’S POPULAR CONCERT, at 3. 
» 14.—SYMPHONY CONCERT by Newman's Festival Orchestra 
of 200. Conductor: Mr. Henry J. Wood. Vocalists: 
Madame Kirkby Lunn and Mr. Ffrangcon-Davies. 








CRYSTAL PALACE. 


Dec. 7 & 14.—CONCERTS, at 3.30. 








QUEEN’S (Smatt) HALL. 


Daily at 3, also every Thursday and Saturday at 8.30.—-Mr. ALBERT 
CHEVALIER’S RECITALS. Miss Marie Leyton 
(Serpentine Dances). Mr. Alfred H. West (Solo Piano- 
forte). Animated Pictures (from the Polytechnic). 





PARTICULARS OF THE ABOVE CONCERTS MAY BE OBTAINED AT 
MR. ROBERT 
NEWMAN'S BOX OFFICE, 
QUEEN’S HALL, LANGHAM PLACE, W. 
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UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


HE GUILDHALL SCHOOL OF MUSIC. 
Managed by the Corporation of the City of London. 
Principal: William H. Cummings, Mus.D., Dub., F,S.A., Hon. R.A.M. 
Pupils can enter at any time. 

Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Station 
(District Railway). 

110 Prizes, Medals, and Scholarships, 
Giving free and assisted tuition, competed for annually. Subjects 
taught: Piano, Singing, Organ, Harmony, all Orchestral and Solo 
Instruments, Stage Training in Elocution, Gesture, Fencing, and 
Opera. Lady superintendent has charge of all ladies attending the 
school. Prospectus and form of entry free on application to 
H. Saxe Wyndham, Secretary, Victoria Embankment, E.C. 


BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 











Principal .. «» GRANVILLE BANTOCK. 
SESSION 101-02. 

The Session consists of Autumn Term (September 16 to Decem- 
ber 21), Winter Term (January 20 to April 5), Summer Term (April 7 
to June 21). Instruction in all branches of music. Students’ Choir, 
Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts, 

Prospectus and further information may be obtained from 

ALFRED HAYES, Secretary. 


GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OxFoRD STREET, LonpDon, W. 








Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





| oo 


| THE BACH CHOIR. 


| Patron: 
His Majesty THE Kina. 


Musical Director: 
Prof. C. VittierRs STANForRD, M.A., Mus.D., D.C.L. 


SEASON 101-2. 





| 
| 












The enlargement of this Society is being continued, and they 
are VACANCIES in the Choir for 100 capable SINGERS, especial 
Tenors and Basses. 

Rehearsals are held on Tuesday evenings at 8.30 p.m., in the Lecty; 
Theatre, Victoria and Albert Museum, South Kensington, S.W. 

An unaccompanied Concert will be given in St. James’s Hall, 
Wednesday, March 12, 1902. Ladies and gentlemen wishing to 
are requested to communicate with the Secretary, Mr. W. R. B.T 
55, Warwick Road, Maida Vale, W. 


T. ANNE’S, Soho.—BACH’S CHRISTMAS 

















A.G.C.M. and F.G.C.M. Diploma Examination, in April and | 
July, 1902, at the following Centres : London, Birmingham, Liverpool, | 
Manchester, Bristol, Leicester, Leeds, Glasgow, and Belfast. 

Annual Banquet and Conference, January 27, 1902. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. | 

The new Calendar is sent (Post-free) for six stamps. 

Free register for Organists requiring appointments. 

For further particulars, apply to 

Dr. LEWIS, 42, Berners Street, London, W. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 





INCORPORATED 1861. 





Hon. Patron: His GRACE THE DUKE oF ARGYLL, K.G,, K.T. 





BOARD OF EXAMINATION. 

J. H. Lewrs, Mus. Doc., D.C.L. (Principal). 
GeorcE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. BentLey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 





EDUCATIONAL DEPARTMENT. 

Director of Studies: CHuRcHILL SipLey, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 

Provincial Examinations in all subjects, for Certificates and 
Diplomas, A.V.C.M., L.V.C.M., F.V.C.M., throughout the year, 

Metropolitan Examination in April, 1902. 

Local Theoretical Examinationatall Centres in April and July, rgo2. 

Holder of the Victoria College Vocal Scholarship, 1901: Miss Lottie 
L. Wakelin, L.R.A.M. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


NATIONAL COLLEGE OF MUSIC, Lrp. 
Patrons: THe Ducuess oF MARLBOROUGH, Madame PatrT1, &c. 
Warden: Dr. TinpAtt, A.T.C.L. 

Exams., January. Local (four grades). Diplomas (A.N.C.M., 

L.N.C.M., F.N.C.M.) and Medals. 
Music published practically free through exchanges. 
Members wanted ; great advantages. 
W. J. MOSS, Sec., 192, Sutherland Avenue, Maida Vale, W. 





NATIONAL CONSERVATOIRE 


OF MUSIC, Ltp. 

Warden: Professor ALEXANDER PHIPPS, Mus. Bac. 
Musical Examinations held in all towns, November and December, 
Gold, Silver, and Bronze Medals, also Prizes, will be awarded. 
Diplomas—Associate, Licentiate, and Fellow granted to Teachers, | 

Organists, Bandmasters, Solo Performers, Conductors, &c. | 
Apply, Sec., 60, Berners St., London; or, 5, Hardman St., L’pool. | 
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ORATORIO, Fridays, Dec. 6, 13, 20, 27, and Jan. 3, 10, 17,2 Biss = 
8 p.m. Full Orchestra and Organ. Tickets required for Body of 
Church and W. Gallery, can be obtained, gratis, by sending stamped 
and addressed envelope to Rector, 28, Soho Square. N. and §, 
Galleries, without ticket, at 7.30. aaa. 
ALTHAMSTOW PUBLIC BATHS.—Larg| MA 
HALL to —" holding i — ae for = 
and Dancing. Apply for terms erk of the Counci own Hall, 
Walthamstow. oni é ‘ — 
INCLUDING THE NEW TITLE OF THE “VAD 
PRINCE AND PRINCESS OF WALES 
AND CONTAINING —— 
THE NEW FORMS OF AN ACCESSION SERVICE 
FOR JANUARY 22np. Winner ¢ 
The  . 
t 
THE __ Got 
CATHEDRAL |... 
sp 
PRAYER BOOK |- 
BEING THE sevens 
BOOK OF COMMON PRAYER — 
WITH THE MUSIC NECESSARY FORTHE USE OFCHOIRSH 
TOGETHER WITH THE M 
CANTICLES AND PSALTER New ] 
POINTED FOR CHANTING 
EDITED BY — 
SIR JOHN STAINER, M.A., Mus. Doc., Oxon., 
AND 
WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. — 
MA 
EDITIONS. s. d, hz 
No. 1. Demy 8vo, 620 pp. large type. With Canticles and 
Psalter pointed for chanting. Cloth bevelled, red edges 6 0 
Red basil, red edges .. “ oe ae oe ~~ 
Rutland Morocco. India Paper .. ae Ir 0 na 
Turkey Morocco. % Hi ¥e oe ee 15 0 
Russia Leather. - = re a wis ve a0 6 
No. 2. Demy 8vo, 592 pp., large type. With Canticles and 
Psalter pointed, set to appropriate Chants (Cathedral 
Psalter Chants). Cloth bevelled, red edges .. ° ae  (O0 — 
Red basi], red edges .. ss ne ee oe ~ O@ MIS 
Rutland Morocco. India Paper .. ra oe oe If 0 
Turkey Morocco. ‘i ss . “~ ee ee 35 0 
Russia Leather. ms o a his oe «- 1 6 ‘igi 
No. 3. Imperial 32mo, 692 pp., Pocket Edition. With Canticles h 
and Psalter pointed for chanting. Cloth bevelled, rededges 3 6 
Red basil, rededges_ .. a ia a Ne ve oS — 
Rutland Morocco. India Paper .. os rc «a 7S 
Turkey Morocco. e " ee ; 9 0° 
Russia Leather. ” Me ee Cee re 
The Clergy can be supplied with copies, in quantities of not less than 
if ordered at one time, at a discount of 20 per cent. 
Lonpon: NOVELLO AND COMPANY, LimitTep — 
AND 
NOVELLO, EWER AND CO., NEW YORK. F 





XUM 


THE MUSICAL TIMES.—Decemser 1, 1gor. 779 
PROFESSIONAL NOTICES. MR. GEO. H. PERRINS (Tenor) 


The Cathedral, Hereford. 
For Oratorios, Concerts, &c., address as above. 



































MISS ETHEL BARNARD (Soprano) MR. HENRY PLEVY (Tenor) 
D.c wes to announce her CHANGE OF ADDRESS to 20, Priory Court For Oratorios, Concerts, &c. 
C.L, Mansions, West Hampstead, N.W. as a Address, 30, Hamilton Gardens, N.W. : 
ae ee MR. GWILYM RICHARDS (Tenor) 
ok end 444, Moss Lane East, Oxford Road, Manchester. (Of the Queen’s Hall Choral and Wagner Concerts; Crystal Palace; 
=RS, es they 2 , St. James’s Hall; London Musical Festival). 
» “Special MISS ANNIE DAYMOND, A.R.A.M. (Soprano) 24, Lavender Gardens, Clapham Common, S.W. 
,in th : Oratorios, Concerts, &c. vi % EN 
de Saareet Peverey, New Clive Road, West Dulwich, S.E. MR. WILLIAM A. SHEEN 
ciileah H (Principal Tenor, The City Temple). 
vishing allo MISS MARJORIE EATON (Soprano) Oratorios, Concerts, &c., 116, High Street, Kingsland, N.E. 
V.R. Be Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. MR. BURFORD THORP (Tenor) 





Of St. James’s and Queen’s Halls ; Soloist of St. Alban’s, Teddington. 


MRS. S. FORD (Soprano) Address, 13, Greville Road, Kilburn, N.W. 


























































































































RIST MAS For Oratorio or Miscellaneous Concerts. =~ pled 
ne 0,17 For terms, address, Avondale, Park Road E., Wolverhampton. MR. WILLIAM D. VINCENT (Tenor) 
. Ody of Late of F; Street Choir. Ballads, Sunday Concerts 
i MADAME GOODALL (Soprano e of Farm Street Cho allads, Sunday Voncerta. 
“Nanda Oratorios and > srg P ) __ Address, 167, Tachbrook Street, Belgrave nanan sah 
sce ail Burley Road, Leeds. MR. CHARLES ACKERMAN (Baritone) j 
ea H.M. Chapel Royal, St. James’s Palace, H 
<A Pr MADAME oe a (Soprano) Bg severed his craig may 5 with agg Bae yore Stages, is i 
ie ) D » &C, able to accept engagements for Oratorio, Ballad Concerts, &c., after ia 
Town Hall Thorncliffe, Lowfield Road, Stockport. December - Canaan or Glee Party provided. ‘ iq 
—— MISS BESSIE HOLT (Soprano) Address, 139, Cambridge Street, London, ont ; 
For Oratorios, Concerts, Organ Recitals, &c. MR. GORDON HELLER (Baritone) F 
Address, Rawtenstall, near Manchester. — A.RC.M. Solo Singing and Teaching Singing). i. aa : i 
or Concerts, &c. Add > > Mansion, L t te, W. 
, MADAME HURLE-HOBBS (Mezzo-Soprano) | nde male bt etna non nama i 
ALES Oratorios and Ballad Concerts. MR. SAMUEL JACQUES (Baritone). { 
37, Briar Walk, Upper Edmonton, London, N. Sings in an excellent manner.”—Derby Mercury. ; 
MASTER ARTHUR SMITH Albert House, Nottingham Road, Somercotes, Derbyshire. i 
RVICE Tenia Gans taal an MR. and MRS. WALLIS A. WALLIS | 
: ional Ei 18 izes. (Baritone, Soprano, and Elocutionists). ie 
Chae of Reyet Hestees aw ag Sena aE Poe Concerts, Lyrical Recitals. Pupils (Resident, &c.). Sharon, Acton, W. di 
MR. J. H. WILLIAMS __|MR. EATON COOTER (Basso-Cantante), A.R.C.M. 
The popular Prize-Tenor of the North of England and Scottish St. George’s and H.M. Private Chapels, Windsor Castle. 
Concerts. Terms, &c., 38, St. Domingo Grove, Liverpool. Address, The Cloisters, Windsor. 
MISS ETTIE SPICE (Soprano) MR. HARRY BERREY (Oratorio and Opera) 
MISS EMILY TANNER (Contralto) “ Splendid receptions in all parts ofcountry.” St. Helens, nr. L’pool. 
Will sing at Concerts, At Homes, &c., for expense fees. Duets a MR. ARTHUR BASSON (Violinist) 
specialty. 19, Tey Bridge Road, Clapham Common, 5.W. For Concerts, &c., Solo or Orchestral ; also Lessons, 
MISS AGNES WALKER (Soprano) Address, 35, Swaffield Road, Wandsworth, S.W. 
(Medalist, Diploma, and Exhibitioner). MISS MARY OULD, L.R.A.M. (Solo Violinist) 
147, Brockley Road, Brockley, S.E. For Concerts, At Homes, Lessons, &c. 
MISS CONSTANCE YORKE (Soprano) OE 
For Oratorios, Ballads, At Homes, &c. : MR. JAMES RICHARDSON (Violoncellist) 
For terms, apply, Sunnyside, Sycamore Rd., Smethwick, Birmingham. Concerts, At Homes, &c. 
HOIRS§# == ~—~—~Sé<CSéC‘é‘C#iLANNGG#€E:«OO'' ADRESS. Terms and Press notices, care of Forsyth Bros., Ltd., Manchester. 
MR. D’ARCY CLAYTON (Tenor) Concerts, Dinners, At Homes, &c. 
New Haslemere, Woodside Park Road, North Finchley, London, N. 86, Mercers’ Road, Tufnell Park, N. 
MISS KATE GREGORY MR. R. A. ELLIS (Tympanist) 
(The new Yorkshire Contralto) Brook Lynn, Chester. 
N. Professional Pupil of a Esq., Yorkshire Training College st 3 
? ,of Music, Leeds. B. E. KENT (Lyric Authoress). 
Oratorios and Ballad Concerts. Apply, 155, Rye Lane, Peckham, S.E. 
N. Terms, apply, Doncaster. cnn en : 
: ISS CHARLOTTE DICKENS _ (Soprano), 
MADAME ANNIE GREW (Contralto, Medalist) M (R.A.M., Med., &c.). Concerts, At Homes, Oratorio, Opera, 
8. 0, ee Waverley Road, Bradford. _ Cd Lessons. 10, Ashchurch Park Villas, me ng _.: , 
7 ic with skill and d ."—Daily Telegraph. 
Gia MISS GERTRUDE HEY (Contralto) _“ Interpreted the music with skill and confidence." —Datly Telegraph 
8 o f Oratorios, Concerts, &c. MADAME MARIE HOOTON and Mr. EDWARD 
Ir 0 ___Lawn Side, Clarendon Road, Whalley Range, Manchester. BRANSCOMBE beg to announce that their Canadian gous 
I i q for th le e 
é é MISS MILLIE OLIVER (Contralto) oe oe Se ae now returned to town for the season 
Concerts, Oratorios, At Homes, &c. : -2 5 c : 
A few vacant dates for expenses. M ISS LUCIE JOHNSTONE has pleasure in { 
bo 7 Address, 8, Hanover Street, West Hartlepool. L intimating her NEW ADDRESS, Glenarum Lodge, Reeeniate 4 
aS Rie Ge cS <) cea dei et yi .E.; al f N. Vert, Esq., 6, Cork St., W. if 
$0 Tf MISS LOTTIE WAKELIN, L.R.A.M. (Contralto) | Road West Dawich. Sita” 
; 0 Oratorios, Concerts, At Homes, &c. —-—- secre / if 
> 6 15, First Avenue, Manor Park, Essex. M R. WHITNEY TEW, 43, Lancaster Road, N.W. 3 
N in America November and December), returns to England i 
6 MISS ALICE WOLSTENHOLME (Contralto) ion for ‘ceed Provincial Tour. Engaged to sing the 
pS Address, Radcliffe, Manchester. “Messiah” by the Handel sot Haydn Society of nee, Dee. #2, | 
and for the Brooklyn Oratorio Society, Dec. 19; besides many other 
; MR. FOLEY BANKS, A.L.A.M. (Tenor) Oratorio and Recital bookings. Address, N. Vert, 6, Cork Street, 3 
F 2 (Gold Medalist, L.A.M.) rae Burlington Gardens, W. ee ee ; 
oncerts, &c. 127, Upton Park Road, Forest Gate, E. ae SE EE LINERS 
ee nen nn ene MISS NORA PITCAIRN, R.A.M., 16, Gunter- 
MR. WRIGHT BEAUMONT (Tenor) stone Road, West Kensington. Accompanist; Sight-reader ; 
home and 5 ad Medalist and Certificate, yes Vocal Coach. Highest references. 
Address, 21, Mysore Road, Cl ,S.W. “a 
i i hs ach a R. RICHARD ECKHOLD (Late Conductor 
MR. J. G. BLANCHARD Royal Carl Rosa Opera Co.), is now open for ENGAGE- 
| MENTS. Also Lessons on Pianoforte or Violin. Highest references. 





(Principal Tenor, Italian Church, Hatton Garden). 


For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. Address, €9, Elgin Avenue, Maida Vale, N.W. 








UM 
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MADAME MARY BEARE 


(SOPRANO) 
For Concerts, Oratorios, &c., 41, Mitcham Lane, Streatham, S.W. 


MADAME LOUISE BURNS 


(SOPRANO). 
Silver Medal, R.A.M. 
Erin, Riffel Road, Willesden Green, N.W. 


MISS EMILY DAVIES 


(SOPRANO). 
Oratorios , Operatic and Ballad Concerts, Banquets, At Homes. 
ddress, Severn House, Finsbury Park, N. 








MISS BERYL CLIVE 


(CONTRALTO) 
14, Gladsmuir Road, Whiteball Park, N. 


KATHERINE. HAWKINS 


(CONTRALTO), L.R.A.M. 
For Oratorios, Ballad and Chamber Concerts. 
Bryn-tirion, Sutton Court Road, Sutton, Surrey, 


MISS LOTTIE SWEENEY 


(1.S.M., CONTRALTO). 
For Oratorios, Ballad and Chamber Concerts. 
Address, Miss Sweeney, Vocalist, Armley, Leeds. 











CHANGE OF ADDRESS. 


MISS AMY HARDING 


(SOPRANO) 
(Crystal Palace, St. James’s Hall, &c., Concerts). 
For photo, testimonials, and critiques, 41, Palace Sq., Norwood, S.E. 


MISS HONEYBONE 


(SOPRANO), 

“ Miss Honeybone is an artist who possesses a voice of exceptional 

range. Her rendering of song, ‘O divine Redeemer’ (Gounod), was a 
most artistic effort.” 

41, Hampden Street, Nottingham. 


MISS ESTELLA LINDEN 


(YORKSHIRE SOPRANO) 
This anes s engagements include: 








Flying Dutchman Sheffield Musical Union. 
sora Maccabeus -. Crystal Palace. 
lijah .. -. Stafford Choral Society. 
God, Thou art great . Brixton Oratorio Society. 
Daisy Chain .. Pershore. 
Creation. Last Judgment .. St. Saviour’s Cathedral, Southwark. 
Hear my Prayer as Beckenham. 
Acis & Galatea. May Queen Hull Vocal Union. 


Hymn of Praise : Beckenham, Kettering Choral Society. 
Address, 35, Lancaster Road, South Hampstead, N.W. 


MADAME ADA LOARING 


(SOPRANO), 
Pupil of Mr. Sims a and Mr, Albert Visetti. 
For Oratorio or Ballad Concerts. 
18, Halesworth Road, Lewisham, S.E. 








CHANGE OF ADDRESS. 
MISS KATHERINE NASH 


Oratorios, Concerts, At Homes, &c. 

“An excellent soprano vocalist. Has always given thorough satis- 
faction at the many engagements I have given her as a solo singer.""— 
William H. Cummings, Esq., Mus.D., Dub., F.S.A 

Address, 10, Mount Pleasant Mansions, Upper Clapton, N.E. 


MISS 


BEATRICE PALLISTER 


(SOPRANO) 
(Pupil of Henry Blower, Esq.) 
For Oratorio and Ballad Concerts. 








“CREATION,” ALBERT HALL.—“ Considerable interest was centred 
on the appearance of Miss Pallister, a Doncaster vocalist of rising 
fame. Her voice is a bright, full soprano of extensive compass, andin 
the upper register, of sweet and almost exceptional quality.”—Sheffield 
Daily Telegraph. 


“ ANCIENT MARINER” AND “‘ LopGESANG.”’—“ Miss Pallister made a 
decidedly favourable impression. She has a voice of considerable 
power and rare purity of tone, while her notes in the higher register are 
remarkably clear and taken with wonderful ease. Added to this, also, 
is a refreshingly distinct articulation, which enables the audience to 
follow her clearly.”"—West Yorkshire Pioneer. 


‘“‘MessiAH.”’—“ Miss B. Pallister, a promising and cultivated vocalist, 
received an ovation for her fine ‘rendering of ‘ Rejoice greatly.”— 
Yorkshire Post. 





Address: Broxholme Lane, Doncaster. 





CHANGE OF ADDRESS. 


MISS AMY SARGENT 


A.R.A.M.(SOPRANO), 
39, Blandford Square, N.W. 


MISS ADELAIDE LAMBE 


(CONTRALTO), Principal, Peterboro’ Triennial Festival, Sheffield. 





MR. CHAS. M. CHILD 
(PRINCIPAL TENOR, Ch. Ch. Cath., Oxford). 
For Concerts, Oratorios, &c. 


MR. TOM CHILD 


(THE YORKSHIRE TENOR). 
Winner of the 100 Guineas Prize, London. 
Permanent address: The Poplars, Calverley, Leeds. 


MR. JOHN COATES 


(THE NEW TENOR). 











“Samson AND De viLaH.”—‘ The interpretation of the part was 
entrusted to Mr. John Coates, whom we had occasion more than once 
to praise in our notice of the Leeds Festival. Last night, Mr. Coates 
surpassed anything he did at Leeds, and may be said to have made his 
mark in Birmingham—a real, robust tenor, ... Mr. Coates was 
absolutely great.” —Birmingham Daily Post, Oct. 25. 

“Mr. John Coates, who has rapidly come to the front as a dramatic 
tenor, and who, at the recent Leeds Festival, added to his previous dis. 
tinction, was again in splendid form.”—Birmingham Gazette, Oct. 25, 
“Mr. John Coates achieved a triumph. His singing was most 
artistic and cultured, nor did he spare his voice, which in timbre is 
sweet and melodious.”—Birmingham Mail, Oct. 25. 

RIcHTER CoNncERT.—“ The vocalist of the evening was Mr. John 
Coates, who more than confirmed the high expectations formed of him. 
He has a tenor voice of exceptional power and quality, and those who 
heard him last night will not be surprised to hear that he is filling, in 
a large measure, the sphere so honourably occupied for many years by 
Mr. Edward Lloyd. He sang ‘Lohengrin’s Narration’ with rare 
dramatic power and finish, but he was even more enjoyed in Gounod’s 
beautiful recit. and air, ‘Lendmeyouraid.’ It was at once a powerful, 
finished, and artistic rendering, and Mr. Coates thoroughly deserved 
the repeated calls he received. It is to be hoped we shall soon have the 
pleasure of hearing him again.”"—Busnley Gazette, Oct 30. 

“Mr. John Coates, the vocalist, was the chief singer at the Leeds 
Festival a fortnight ago, and earned areputation which made us expect 
a good deal last evening. He has a good presence anda strong voice— 
he is about the most powerful tenor we have heard; yet the voice is 
rich and well modulated, and the heartiness of his reception testified 
to the fact that he had at once gained friends in theaudience. He had 
repeatedly to acknowledge the plaudits after his splendid rendering of 
‘Lohengrin’s Narration’ and ‘Lend me your aid.’ A most successful 
and elevating concert—the evening will remain long in the memory of 
those who were privileged to hear both orchestra and vocalist."— 
Burnley Express, Oct. 30. 





0, Hyde Park Mansions, N.W. 


Mk. ALBERT DERRICK 


(Pupil of Mr. Albert v ieetth yo College of Music). 
For Oratorio, Concerts, &c. 
Address, 448, Harrow Road, W. 


MR. TREVOR EVANS 


(TENOR. HIGHLY COMPLIMENTED BY MADAME PATTI). 
“J am delighted with his voice, which I consider charming.”— 
Adelina Patti 
Booking for all the Oratorios, Concerts, &c 
Address, 119, Lady Somerset, Road, Kentish Te Town, Le London, N. N. Ww. 


MR. FRED. FALLAS 


SOLOIST, SCARBOKO’ MUSICAL FESTIVAL, 1899. 
Terms, &c., address, Horbury, Yorks. 


MR. BEN JOHNSON. 


(TENOR, of Madame Patti’s Tour, 1900.) 














Subscription Concerts, Queen's Hall, Crystal Palace, &c. 
For terms and dates, address, 13, Garway Road, Bayswater, W. 


Oratorios, Concerts, &c. 27, Warwick Road, Ealing, W. 
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MR. JAM ES LEYLAND 


On tour October 14 to November 23 inclusive, and December 2 to 
the gth inclusive. For vacant dates apply, 106, Bolingbroke Grove, 
Wandsworth Common, S.W. 


MR. FRED NORCUP 


(TENOR, Vicar-Choral of Westminster Abbey). 
At liberty for Oratorio and Ballad Concerts. 
Address, 139, Cambridge Street, London, S.W. 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Terms, &c., apply, 31, Chesterton Road, Cambridge. 


MR. DAN BILLINGTON 


THE CELEBRATED YORKSHIRE BARITONE (Vide Press) 
(Soloist of the Leeds Festivals, Sir Chas. Hallé’s and the Principal 
Provincial Concerts). 











34, Hanover Square, Leeds. 


MR. MONTAGUE BORWELL| 


Mr. Henry J. Woop (Conductor, bag Hall Concerts) writes:— 
‘1, Langham Place, W., Feb. 14th, rgor. 

“Mr. Montague Borwell is an excellent vocalist. 

“He has been most successful both at Queen’s Hall,and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
roles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 

“Henry J. Woop.” 





AND 


MISSWINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 
Address, 56, Forburg Road, Stoke Newington, N. 


MR. JOHN BROWNING 


(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVALS, 1808 and rgor. 
Of the leading English and Scotch Concerts, 
Principal, Leeds Parish Church, &c. 

“Exan.”’— The most prominently artistic feature of the per- 
formance was the singing of the words and music of the Prophet by Mr. 
John Browning. Gifted with a magnificent voice of musical sturdi- 
ness, Cultivated to the highest degree of flexible adaptability . .. he 
invested the part with a lofty dignity, a dramatic depth and vividness, 
and a genuine pathos which brought Elijah before the mind’s eye with 
ideal prominence in all his grand impressiveness and power. . . . 
Mr. Browning’s singing of the words and music—each of which had 
equal attention—was a great triumph of musical and dramatic art.”— 
Huddersfield Examiner, October 29, 1901. 

Address, Marlboro’ Grove, Leeds. 


MR. HENRY DOBSON 


(BARITONE) 
(Of the London, Provincial, and Scottish Concerts). 

BIRMINGHAM.—" An artistic début was made by Mr. Henry Dobson, 
baritone, whose method is distinctly scholarly in every way.’ — 
Birmingham Daily Mail, October 7, 1901.. 

“,.. His voice is of a high timbre and well trained, his excellent 
phrasing being a feature of his singing.”—Birmingham Daily Post, 
October 7, 1901. 

“The vocal contributions were of a high standard of excellence, and 
Mr, Henry Dobson, baritone, is entitled to much distinction for his 
artistic efforts.’—Birmingham Daily Gazette, October 7, 1901. 

7, Station Terrace, Hucknall Torkard, Nottingham. 


RANDALL HARGREAVES 


: 36, Trebovir Road, Earl’s Court, S.W. 
“A voice of considerable beauty.”—Times. 
“A fine baritone voice.”—Standard. 


MR. CHARLES TREE. 


i Among this season’s Engagements are— 

“Elijah "—London (twice). 
“ Elijah "—Liverpool and Birmingham Choral Societies. 
“Elijah "—Stafford, Bath, Peterhead, &c. 
i Golden Legend ’—Sheffield, Accrington, Dunfermline, &c. 
“ Hiawatha "—Glasgow, Halifax, Cowes, &c. 
“Messiah "—London, Manchester, Kilmarnock, &c. 
i Samson and Delilah""—Leeds Choral. ‘St. Paul”—Hartlepool. 
‘Israel in Egypt "—Manchester. “ Ancient Mariner "—Warrington. 
g “GoLpEN LEGEND,” SHEFFIELD MusiIcaL UNION, Nov. 19, 1901.— 
“Mr. Tree rose fully to all the possibilities of his part. It was 
Intensely dramatic, but did not overrun the limit which art prescribes. 
The scenes with Prince Henry, and at Salerno were finely sustained, 
and the climax highly ee 

Other works, &c., at Edinburgh, Middlesbrough, Carlisle, Neath, 
Southsea, Finsbury, Colne, &c. 

Address, 23, Clifton Road, Maida Vale, London, W. 


MR. ARTHUR WALENN ~ 


Of the Albert Hall, Queen’s Hall, St. James’s Hall Popular Concerts, 
Crystal Palace Saturday Concerts, Walenn Chamber Concerts, &c. 

















MR. EDWARD ILES 
(BARITONE). 
For Oratorios, Concerts, Song Recitals, &c. 





THE TIMES. 

The first of two vocal recitals was given in Steinway Hall on Thurs- 
day night by Mr. Edward Iles, who has lately made great progress in 
his art. The voice, a sympathetic baritone of considerable power, has 
gained many of the qualities which make for effect; and as the singer 
isa finished musician, his performance of songs of different styles is 
always pleasant to listen to. Beethoven’s “ Kuss,’ Schumann's 
“ Gestandniss,” Schubert's beautiful “‘ Nacht und Traume,” and “ Der 
Einsame”’ are instances of Mr, Iles’s wide knowledge of the classics, 
and his inclusion of songs by Max Bruch, Eugen d’Albert, Richar 
Strauss, and Widor, proves him an artist of broad sympathies. He 
was at his best in Parry’s splendidly vigorous Anacreontic “ Fill me, 
boy, as deep a draught " and Stanford’s arrangement of “‘ Eva Toole” ; 
and three musicianly songs of his own composition were also given 
with much success. The first is a charmingly simple and melodious 
ballad, ‘As I walked forth,” and in the third, “ Little soul of disdain,” 
any intelligent singer can hardly fail to make an effect. Miss White’s 
““Montrose’s Love Song” ended the recital, and was well sung, 
although rather faster than usual. 





DAILY TELEGRAPH. 

A vocal recital was given at St. James’s Hall yesterday afternoon by 
Mr. Edward Iles, a cultivated artist, who, electing to entertain his 
audience single-handed, succeeded in winning their good opinion and 
applause. ... Mr. Iles was entitled to compliment upon his selection 
of songs and the unfailing earnestness and good taste that characterised 
his rendering of the various pieces. 





STANDARD. 

A very interesting and instructive programme was presented by 
Mr. Edward Iles at his recital in St. James's Hall yesterday afternoon, 
and it was carried out in a thoroughly artistic.manner. Mr. Iles’s 
voice is a baritone, perfectly pure in quality, and entirely under 
control. 





GLOBE. 
He sings with great taste and good expression, and is evidently a 
thorough artist. 





DAILY EXPRESS. 

The result of his culture and earnestness is very pleasing, and at 
his recital, yesterday afternoon, at St. James's Hall, he presented a 
varied and interesting programme that cannot fail to enhance his 
reputation. 


DAILY GRAPHIC. 

The song recitals given by Mr. Edward Iles are always interesting, 
and that which took place at St. James’s Hall yesterday afternoon 
proved no exception to the rule. Mr. Iles is a thoroughly sound 
musician, and his singing is exceedingly cultivated and refined. 


THE STAGE. 
In intention and earnestness, Mr. Edward Iles, whose song recital on 
Friday last must be reckoned among the pleasant musical events, is a 
great artist. 





MUSICAL NEWS. 
A vocalist who ‘has not taken long to achieve for himself a high 
reputation as a singer of taste and culture. 





THE MUSICAL TIMES. 

Mr. Iles has a voice of sympathetic quality, and he sings with 
artistic taste and feeling. The programme opened with a group of 
songs from which we would single out Scarlatti’s “ La Violette,” fresh 
and graceful as the flower which forms the subject of the poem, and 
Salvator Rosa’s well-known “ Star Vicino,” both daintily rendered. 





LONDON MUSICAL COURIER. 


Mr. Edward Iles, in an admirably arranged programme, displayed 
qualities of voice and style that entitle him to serious consideration. 





COURT CIRCULAR. 
It is some time since so altogether a pleasing singer as Mr. Edward 
Iles has made his appearance on the concert platform. His style is 
eminently good, and his voice beautiful. 





MANCHESTER GUARDIAN. 
The singer exhibited a fine baritone voice, musical intelligence, and 
lyrical fervour. 





BIRMINGHAM POST. 
Mr. Iles has a most sympathetic baritone voice, and sings 
charmingly. 





CAMBRIDGE TIMES. 
Mr. Iles has a fine baritone voice; its compass, and his control of it, 
being little short of marvellous. 








20, Ashworth Mansions, Elgin Avenue, London, W. 


Address, 137, King Henry's Road, N.W. 
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MR. J. CAMPBELL M‘INNES| SOLO BOYS. 
Ey | LONDON TRAINING SCHOOL FOR CHORISTERS, 
“Mr. J. Campbell McInnes, who gave a singularly poetical and 


— interpretation of the music assigned to Hiawatha.’—The 
imes. 

“ Nothing was better in this evening’s performance than the dirge- 
like section, ‘Wahonomin, would that I had perished for you,’ set for 
baritone soloist and accompanying chorus. The baritone soloist was 
Mr. J. Campbell McInnes, who was in excellent voice.”—Manchester 
Guardian, 

“The best of the solos was ‘ Hiawatha’'s Vision,’ sung with great 
expression and power by Mr. McInnes.”—Manchester Guardian. 

“Mr, J. Campbell McInnes is the best baritone we have heard this 
season. We were deeply impressed by the masterly way and dramatic 
expression with which he sang two of Brahms’s best compositions.” — 


Manchester Evening News. re) 
BLackPooL, CuHorRAL SOCIETY. 
“ Samson.”’—“ Mr. J. Campbeil McInnes, the baritone, carried off 


premier honours. He it was who first quickened the pulse of the 
performance by his impassioned delivery of the altercation with 
Samson, which reached a sublime climax in ‘Honour and Arms.’ At 
a later stage, his conception of the part of Manoah was a triumph, and 
we never before heard so much pathos put into a male voice.”— 
Blackpool Times. 
For terms and vacant dates. 
Address, 190c, New King’s Road, London, S.W. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS of the City Temple, of the Crystal Palace and 
St. James's Hall Concerts). 
For Oratorios, Concerts, &c. 
Apply, Langdale, Rutland Park, Willesden Green, N.W. 


MR, ARTHUR BARLOW 
Address, 6, Beech Meat ae Hampstead, N.W, 
Telegrams: ‘ Arthanita, London.” 


Mk. BANTOCK PIERPOINT 


Begs to announce his CHANGE of ADDRESS to 
105, Brondesbury Villas, London, N.W. 


MR. HENRY SUNMAN 
Licentiate (Artist) of the Sel aes of Music, of the Gloucester 
and Cheltenham Festivals, &c. 


For Oratorios, Concerts, At Homes, &c. 
Please address, Christ Church Cathedral, Oxford. 


MR. F. G. H. MOORE (aA.8.4.M.) 


_ (Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 


MR. HERBERT WALENN 


(SOLO VIOLONCELLIST), 
Address, 5, Wellington Place, London, N.W. 


MISS ELLEN CHILDS 


, (CHROMATIC HARPIST) 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 
or, care of Messrs. Pleyell Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 


MISS GERTRUDE WESLEY 


(SOLO HARPIST AND CONTRALTO), 
Doncaster. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


THE HERBERT SIMMONS CONCERT PARTY. 
For Oratorios, Ballad Concerts, &c. 
MISS CLARIBEL HYDE (Soprano), 
Royal Albert Hall and St. James's Hall Concerts. 
MR. BERTRAM PEARCE (Tenor), 
St. James’s Hall Concerts, &c. 

MISS HETTY KIMBELL (Contra!to), 
Late Soloist, American Church, Nice. 
MR. HERBERT SIMMONS (Bass), 

Queen's Hall, St. James’s Hall, and Crystal Palace Concerts, &c. 
Address, 38, Vanbrugh Park, Blackheath, S.E. 


LONDON CONCERT & CHOIR AGENCY. 



































POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER, 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over roo excellent Chorus Boys also available for all kinds of 
concerted music. : ‘ 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened, Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk., W. Telegrams—‘‘ Musicomane, London," 


MR. TANN’S SOLO BOYS. 


ME: W. R. B. TANN, Organist and Choirmaster 

of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 

A number of excellent Chorus Boys also available. 

For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres. 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire, 


D®: ALLISON instructed by Post Candidates who 

OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham _ Universities, 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and as 
English Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to correspon- 
dents anywhere, Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester, 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


ME: J. PERCY BAKER, A.R.A.M., Mus. Bac.,, 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Personal Lessons in Pianoforte or Theory at own or pupil's 
Schools attended. Address, 

289, High Road, Lee, S.E. 


R. A. CHATFIELD, F.R.C.O., L.R.A.M., 

A.R.C.M., prepares CANDIDATES for MUSICAL EX- 
AMINATIONS personally or by post. Schools attended. Engage- 
ments accepted for Organ Recitals and Accompanist. Address, 
4, Granville Road, North Finchley, N., and at 33, Rathbone Place, W. 


HE VIRGIL CLAVIER PIANOFORTE 
METHOD.—Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Biilow, De Pachmann). The most rapid and certain means for acquit- 
ing a perfect technique. 17, Keppel) St., Russell Sq., London, W.C. 


A LATE PUPIL of Sir F. Bridge gives LESSONS 
in HARMONY and COUNTERPOINT, postal or personal. 
Terms on application to Miss Beatrice Earp, 307, Upland Road, 
Dulwich Park, S.E. 


ARMONY and COUNTERPOINT.—LESSONS 
by CORRESPONDENCE, by an Associate of Music, Trinity 
College, London. Terms: Twelve Lessons for ros.; or, Is. per 
Lesson. Address, F. A., care of Davies and Co., Advertising Agents, 
23, Finch Lane, Cornhill, E.C. 


























Post. 
residence; or at 60, Berners Street, W. 

















M®é: T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus, Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R,C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


R. ATHELSTAN G. IGGULDEN, Mus. Doc. 
(Dunelm), F.R.C.O., gives LESSONS and prepares for all 
MUSICAL EXAMINATIONS by Post. The Dingle, Reigate, Surrey. 


LIVER IVE, Mus. Bac., Oxon.—LESSONS in 

HARMONY, COUNTERPOINT, COMPOSITION, &c., by 
correspondence or otherwise. Candidates prepared for University and 
other Exams., as well as for Preliminary Arts. Moderate terms. 
Address, 24, Carmalt Gardens, Putney, S.W. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 














SOLOISTS and CHORUS VOICES for Festivals, Oratorios, | 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. | 
Mr. James Bates, Polytechnic, Regent Street, W. 


(Author of ‘'500 Fugue Subjects and Answers,’’ Novello’s 
Primers, No. 35), &. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 
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FLETCHER MUSIC METHOD. 


SIMPLEX AND KINDERGARTEN. 





SYSTEM giving a FUNDAMENTAL, SYSTEMATIC, and LOGICAL MUSICAL 


EDUCATION to CHILDREN which, 


with the drudgery usually connected with the study of Music. 


by the use of tangible materials, does away 
Endorsed by the leading 


Musicians of England, such as Dr. Wm. Cummines, Mr. Franxiin Taytor, Signor Garcia, 


Mr. MacponaLp Smit, and others. 


Over 300 Teachers have studied this method within the past three years in America, 


and it has been introduced into twenty-six of the leading American Conservatoires. The 


demand for Teachers is steadily increasing, and has been such in England as to necessitate 


the originator’s visit to London for a Normal Class. 


Christmas. 


This Class will open directly after 





FOR FURTHER PARTICULARS, APPLY TO 


EVELYN 


A. FLETCHER-COPP, 


Care of Messrs. Jon Broapwoop anv Sons, Ltd., 33, Great Pulteney Street, London. 





D* F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c.,-and pre- 
pares for Musical Examinations. Latest successes: MUS. BAC., 
DURHAM, 1gor, 1900, and all previous years; OXFORD FINAL 
and FIRST MUS. BAC., 1900; F.R.C.O. and A.R.C.O., 
1900 and 1901; L.R.A.M. (Composition and Pianoforte), 1900, 1899, 
&c.; A.R.C.M. (Theory of Music, Composition, and Pianoforte 
Teaching); CAMBRIDGE, LONDON, and DUBLIN, MUS. BAC. 
degrees in recent years; L.Mus. and A.Mus., L.C.M.; L.T.C.L., 
A.T.C.L., and Special Certificates, 1899, 1900, and 1go1; Senior 
Associated Board. Special and individual attention given to Cor- 
tespondents. MSS. corrected for publication; Analysis of classical 
works for Exams. Terms moderate. Address, 70, Parkhill Road, 
London, N.W. 
R. A. MANGELSDORFYF, L.R.A.M., A.R.C.M.,, 
a Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING. Paper work, postal. Address, Atherstone. 
R. H. H. L. MIDDLETON, Mus.B., desires to 
state that TWENTY-ONE of his Pupils were SUCCESSFUL 
atthe A.R.C.M. EXAM., 1901. Hazelwood, Dollis Rd., Finchley, N. 
R. C. G. OSBORNE, L.R.A.M., coaches CAN- 
DIDATES for L.R.A.M. (Pianoforte), Associated Board, and 
otherexams. Teaching rooms in Regent Street. Moderate terms. 
Address letters, 53, Aberdeen Road, Highbury Park, N. 
PECIAL COACHING for DIPLOMAS 
by Post. A.R.C.M., 1895-1901, SEVENTY-SEVEN passes, 














L.R.A.M., 1897-1901, TWENTY-SEVEN passes. Many successes | F 


in other Degrees. Lessons in all branches of Theory, Piano, 
Organ, and Singing. Address, Mr. H. H. L. MIDDLETON, 
MUS. BAC., F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 


R. HAROLD E. MACKINLAY,F.R.C.O.,L.Mus. 

T.C.L., gives LESSONS in Harmony, Counterpoint, &c.; also 
Organ and Pianoforte. Preparation for Musical Examinations, person- 
ally or by post. Terms moderate. 53, Marquess Road, Canonbury, N. 


ARMONY, COUNTERPOINT, &c.—Mr. 

OSEPH SPAWFORTH, A.R.A.M. (formerly pupil of Pro- 

fessor Ebenezer Prout, Mr. Frederick Corder, and Mr. Davenport, at 

the Royal Academy of Music), gives LESSONS, Privately or by Post. 

Pupils prepared for the theoretical portions of all examinations. 
Apply, by letter, for terms, &c., to 67, Parliament Hill, N.W. 


R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus.T.C.L., COACHES for EXAMS. Lessons follow 

closely lines of latest Exam. papers. Terms strictly reasonable. 
Many years’ experience. 58, Comiston Road, Edinburgh. 








R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
fxaminations. Classes. 25, Palliser Road, West Kensington, W. 


N R. STRETTON SWANN, Mus. Bac., Dunelm, 
L F.R.C.O., gives LESSONS or prepares for EXAMINATIONS 


Personally or by Post. : . 
New Hydraulic Organ, seven minutes from London Bridge. 
181, Longley Road, Tooting, S.W. 





M R. H. TAYLOR, Mus. Bac., Cantab., F.R.C.O., 
gives LESSONS in HARMONY, COUNTERPOINT, &c., by 
correspondence. For terms, &c.,apply,13, Reservoir Rd., Birmingham. 


R. ALLEN GILL, A.R.A.M., attends at 

60, Berners Street, for LESSONS in VOICE PRODUC- 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
21, Cathcart Hill, N. 


D* J. WARRINER can receive professional and, 

if desired, resident PUPILS for TRAINING and INTRO- 
DUCTION. VoiceCulture, Keyboard or Theory. Postal or personal 
courses for all Exams. Favourable terms for real promise. De 
Crespigny Lodge, Denmark Hill, S.E. 


\ { R. HERBERT C. MORRIS, F.R.C.O., L.R.A.M., 











Professor of Alto Singing, G.S.M. Solo Alto, Temple Church, 
142, Stroud Green Road, N. 58 yee iw 
- aDAT . 7 a yy 
RAINING of TENORS.—Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 

and at the West-End. For terms, &c., address, 28, Digby Road, 
Finsbury Park, N. The principles on which Mr. Davidson Palmer s 
Method is based are fully explained in his new pamphlet, | ‘THE 
TENOR VOICE AND ITS TRAINING,” which contains informa- 
tion of the utmost importance to tenors. Price t1s., post-free, from 
the Author. PO! en! — 
Miss JEAN HUNTER, L.R.A.M. LESSONS 
IVI ‘at 60, Berrers Street, W., in VOICE PRODUCTION, 
SINGING, and PIANOFORTE. Letters, 87, Herbert Rd., Plumstead. 
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Trinity College London (‘gs). 





President: 
Tue Right Hon. LORD COLERIDGE, M.A., K.C. 
Warden : 
EDMUND H. TURPIN, Mus.D. 
Director of Examinations: 
JAMES HIGGS, Mus.D. 





HIGHER EXAMINATIONS IN MUSIC. 
DECEMBER 7 Is THE LATEST TIME FOR ENTERING for the next 
HIGHER EXAMINATIONS as under, taking place from January 6. 
These Higher (Professional) Examinations are open to all Persons 
(whether students of the College or not). 
DIPLOMA OF ASSOCIATE IN MUSIC (A.Mus.T.C.L.). 


Candidates are required to pass the Matriculation Examination, or an 
equivalent, and in the following subjects: Harmony (up to four 


parts), Counterpoint (three parts), Musical History, and either | 
Choir Training, or Vocal and Aural Physiology, or Elementary | 


Acoustics, 


DIPLOMA OF LICENTIATE IN MUSIC (L.Mus. T.C.L.). 
Candidates, except in the case of a Graduate in Music of a British 

University, must previously have obtained the Diploma of Associate 

in Music. Examination subjects: Harmony (five parts), Counter- 

point (five parts), Double Counterpoint, Imitation, Canon and 

Fugue, Form and Instrumentation. 

HIGHER CERTIFICATES IN PRACTICAL AND 
THEORETICAL MUSICAL SUBJECTS. 





LENT TERM sBecins JANUARY 16. 


The following are the subjects included in the curriculum of the 
Day and Evening Classes :—Organ, Pianoforte, Solo Singing and 
Voice Production, Violin, Viola, Violoncello, Double Bass, Harp, 
Flute, Oboe, Clarinet, Bassoon, Horn, Trumpet, Trombone, Timpani, 
Side-Drum, &c.; Harmony, Counterpoint, Canon, Fugue, Composi- 
tion, Form, Orchestration, Musical History, Transposition, Sight 
Reading, Elocution, French, German, and Italian. 

The College Orchestra and Choir and the various Ensemble Classes 
for students and non-students. 

FEES. 

Per Term for the Course, Five and Six Guineas; from Two 
Guineas for single Instrument or Vocal Studies; One Guinea for the 
Theoretical Class Subjects. 


Open Scholarships and Exhibitions for both sexes are awarded: 


annually, 


Syllabus and Prospectus on application. 
By order, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 





John Broadwood & Sons’ 


| Limitep, 
| NEW SHORT OVERSTRUNG GRAND 


| 105 GUINEAS. 





‘“MULTUM IN PARVO.” 





33, GREAT PULTENEY STREET, LONDON, W. 


THE LONDON ORGAN SCHOOL 
AND INTERNATIONAL COLLEGE OF MUSIC, 


22, PRINCES STREET, CAVENDISH SQUARE, W. 
| Established 1865. 


Principal: T. H. Yorke TrotTer, M.A., Mus. Doc., Oxon. 








| The London Organ School provides a thorough Musical Education 
in all its branches, either for amateur or professional students, 
Lessons may be commenced on any date, and students may take a 
single subject if desired. The School is open till 9 p.m. for those 
students who cannot attend during the day. 
| Private Lessons are given in the following subjects:—Harmony, 
| Counterpoint, Orchestration and Composition; Pianoforte, Organ, 
| Singing, Violin, Viola, Violoncello, Double Bass, Flute, Oboe, 
| Clarinet, Bassoon, Horn, Trumpet and Cornet, Trombone, Harp, 
Mandoline and Guitar, Zither, Choir Training, Elocution and Stage 
Deportment, Modern Languages, &c. 
| The following are some of the Classes :— 
HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRA- 
TION, and MUSICAL DICTATION (Dr. Yorke Trotter). — 
QUARTET and ENSEMBLE PLAYING (Mr. Edward O’Brien 
and Mr. J. Edward Hambleton). 
ELOCUTION and DRAMATIC ART (Mr. Charles Fry and Mr. 
Arthur Fayne). 
CHORAL (Mr. Henry Beauchamp). 
LADIES’ CHORAL (Mr. J. Mewburn Levien). 
| The Full Orchestra, conducted by Dr. Yorke Trotter, and the String 
Orchestra, conducted by Mr. Edward O’Brien, meet weekly. There 
are three 3-manual Practice Organs. 
Prospectus, on application, from the Secretary. 


| BOSWORTH EDITION. 





OSCAR BERINGER 


| SCALE & ARPEGGIO MANUAL. 


2s. net. 
With new and important Introductory Notes and additional Scales, 





THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883, 





Patron: His Majesty THE Kina. 
Director: SirC. Husert H. Parry, D.C.L., M.A., Mus. Doc, 
Hon. Sec.: CHARLES Morey, Esq., M.P. 


THE NEXT TERM begins on January 6, 1902. 
_ ELEVEN FREE OPEN SCHOLARSHIPS will be competed for 
in January next. Last day for entering, December 30. 

The EXAMINATION for ASSOCIATESHIP (A.R.C.M.) will 
—— April, a. 

Syllabus and official Entry Forms, may be obtained at th 
Prince Consort Road, South Fi drag eats 


FRANK POWNALL, Registrar. | 





JUST PUBLISHED. 


LEAD, KINDLY LIGHT 


WORDS BY 
CARDINAL NEWMAN 


SET TO MUSIC FOR 


SOPRANO SOLO AND CHORUS OR QUINTET FOR 
SOLO VOICES 


LIZA LEHMANN. 


Price Two Shillings net. 
Vocal Parts, One Shilling the set. 








Lonpon: NOVELLO AND COMPANY, Limirep. 





SEVC{K VIOLIN METHOD. 


KOCIAN CONCERT. 


ST. JAMES'S HALL, DECEMBER 4, AT 3 o’cLock. 


Critics of recent Concert in Vienna unanimous that in Kocian we 
have a new Violin Star of extraordinary talents. 


BOSWORTH EDITION, No. 82. 


PIANOFORTE PEDALS. == 


GUIDE TO THE PROPER USE, WITH EXAMPLES FROM 
THE HISTORICAL CONCERTS oF 


ANTON RUBINSTEIN. 


We recommend to earnest and progressive Piano Students a new 
work called ‘‘ Guide to the correct use of the Pianoforte Pedal.” It is 
one of the most interesting and useful volumes in the whole range of 
musical literature, and will undoubtedly take rank as the Standard 
work on Pedalling.—Vide German Times. 


BOSWORTH EDITION, No. 238. 


CARPE 


GRouPING, ARTICULATING, AND PHRASING IN 


MUSICAL INTERPRETATION. 











BounpD, 6s. NET. 





A Systematic Exposition for Players, Teachers, and advanced Students 
The Musical Courier says: “It is bound to supplant any work wiitten 
on the same subject. Mr. Carpé is a Pianist and a profound student 


| of phrasing, and a specialist in his chosen field.” 


| 


| BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 


And at Lerpzic, Paris, VIENNA. 
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HENRY LESLIE’S PART-SONGS. 





Messrs. NOVELLO and CO. have the honour 
to announce that they have recently concluded 
arrangements with the representatives of the 
late Henry Leslie, which will enable them to 
publish at an early date the Part-Songs of that 
well-known composer which have hitherto been 
issued by Messrs. $. B. Cramer & Co., Messrs. 
Stanley Lucas & Co., and Mr. E. Hatzfeld. 
These include such favourites as :— 

The Lullaby of Life, 

Rose of the Garden, 

Song of the Flax-spinner, 

Bridal Song, 

Resurgam, 

We roam and rule the sea, 

Song of the Minnesingers, 
and many others, forming, with those already 
published by Messrs. Novello & Co., a practically 
complete collection of Henry Leslie's Part-Songs. 

A Complete List with prices will shortly be 
announced in THE Musicat TIMEs. 





THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
DECEMBER rf, 1tgor. 








CAROLS, ENGLISH AND FOREIGN. 
BY THE LATE SIR JOHN STAINER.* 


It is not my intention to enter to any extent 
into the history of Carols: on this subject much 
interesting information can be obtained from 
Sandy’s ‘ Christmastide,’ Husk’s ‘ Songs of the 
Nativity,’ Bramley’s learned Preface to the 
Library edition of ‘Carols New and Old,’ 
Bullen’s Preface to his ‘Christmas Garland,’ 
and many other well-known and standard 
works. It ought, however, to be mentioned that 
the derivation of the word Carol has, after much 
dispute, been definitely settled: it is one of the 
many words sprung from the prolific root ‘Chor,’ 
which is, as is well-known, always associated 
with Song or Dance, or both. The present form 
of the word Carol appears to have reached us 
through the medieval form, Coraula. 

The German word for a carol, ‘ Weihnacht- 
lied,’ speaks for itself. But the French name 
Noél has only lately been properly explained. 
For a long time it was thought to be connected 





* A lecture delivered at Oxford, November 19, 1890, by the late 
Professor of Music. Twelve Old Carols, which he adapted 
and arranged (and had printed by Messrs. Novello and Co. for the 
el ee were sung as illustrations of the various types of carols 
escribed. 





with Nouvelles, and so, to mean News, good 
news, but this has been set aside. It clearly is 
a softened form of Natalis, birthday. Sancta 
Natalia is mentioned by Brachet as having 
become St. Noéle. Moreover, we have the link 
between Noél and Natal in the provincial 
French form Nadal, used in Bas-Quercy and 
elsewhere. But the number of different forms 
in which this word appears is very remarkable ; 
here are a few :— 

Nouél, Nadal (Bas-Quercy) ; 

Noué (Besancon) ; 

Noa, Noua (Patois d’Ille-et-Vilaine) ; 

Nau, Nadau, Nadalet (Gascoigne) ; 

Nedelek, Nouél (Chansons des Bretons) ; 

Noei (Burgundy) ; 

Nolet. 

There can be no doubt whatever that the 
singing of carols grew out of the medieval 
mysteries, and the habit of the priests of 
placing a crib containing either a living baby 
or a bambino in the chancels of churches, and 
in other ways trying to teach rustics by means 
of pictorial representations. Everyone is 
probably familiar with the beautiful carol in 
the Coventry Mysteries, published in the 
Bramley Collection, and, as regards the 
realistic functions inside churches, there is an 
interesting reprint of an account of one in 
Coussemaker. In this, there is actually a 
Rubric directing that, at a certain point in the 
service, a procession of men dressed as 
shepherds shall enter the church and approach 
the artificial manger ; the priests then address 
them: Quem quaeritis in praesepio? They 
answer: Salvatorem Dominum Christum ; then 
women dressed as midwives draw aside 
curtains and shew the shepherds the babe. 
At such services as these, hymns of a popular 
kind were sung to well-known tunes which, 
when dissociated from the church and 
carried into the home, formed the basis of the 
extensive carol literature to be found in 
Germany, France, and England. There is a 
large number of Spanish carols in popular use, 
but inquiry in Spain failed to trace any printed 
collection of them; they are, it would seem, 
handed on by oral tradition. Christmas 
(Noche buena) is kept with great solemnity in 
the churches, and in many districts a special 
service is held called ‘La Misa del gallo,’ the 
Midnight Mass, or, Mass of the Cock. On this 
subject a book by M. Achille Fouquier, ‘Chants 
Populaires Espagnols,’ should be read. 

The transfer of Christmas hymns and songs 
from the Church to the home would naturally 
lead to a collateral growth of carols containing 
allusions to the home-festivity of the season, 
especially to the abundance of food and drink 
which hospitality provided. This is exactly 
what we find. Secular carols grew up, chiefly 
concerned with eating and drinking. Many of 
these, however, have a strange, and, to our 
ears, repulsive mixture of conviviality and 
theology. This is particularly noticeable in 
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our old English carols, of which the following 
is a Specimen :— 
Now that the time has come wherein 
Our Saviour Christ was born, 
The larders full of beef and pork, 
The garners filled with corn, etc.* 
In these next lines theology and conviviality 
appear together, but in a different order :— 
And we do hope before we part 
To taste some of your beer. 
Your beer, your beer, your Christmas beer, 
That seems to be so strong ; 
And we do wish that Christmas-tide 
Was twenty times so long, 
Then sing with voices cheerfully, 
For Christ this time was born, 
Who did from death deliver us, 
When we were left forlorn. 

This curious blending of religion and revelry 
is, of course, also partly due to the fact that 
the time of the year which the Church 
eventually selected for the commemoration of the 
Nativity, happened to coincide with a heathen 
feast of great antiquity, handed down from 
time immemorial through the Druids’ Winter 
Feast, the Roman Saturnalia, and the Scandi- 
navian Feast of the Yule. This word ‘ Yule’ 
gave some trouble to philologists, but it is now 
accepted as being derived from a root signifying 
‘to shout aloud,’ possibly ‘ to howl.’ 

After our Reformation, the Puritans, as may 
be supposed, did not encourage the vanity and 
frivolity which they thought accompanied the 
feast of Christmas; in fact, they tried hard to 
stamp out both the sacred and secular obser- 
vances of the season. In 1644, because 
Christmas Day fell on their fast-day, the last 
Wednesday in the month, people were ordered 
to keep it as a Fast! and in 1652 Parliament 
directed that ‘no observation shall be had of 
the 25th day of December, commonly called 
Christmas Day.’ No services were allowed in 
the churches on that day, and Evelyn and others 
were actually arrested for committing a breach 
of the ordinance of Parliament by receiving the 
Holy Communion on Christmas morning. 

This reactionary tension could not however 
last long, and we soon find the people 
clamouring for and obtaining a restoration of 
their ancient winter feast. That they had felt 
the loss of the food and drink more than that 
of their church services, seems to be shown by 
this portion of a carol written about that time 
in honour of the revival of Christmas :— 


The butler and baker, they now may be glad, | 
The times they are mended, though they have been bad; | 
The brewer, he likewise may be of good cheer, | 
He shall have good trading for ale and strong beer, 
All trades shall be jolly, and have for relief, 
Plum pudding, goose, capon, minced pies, 

and roast beef.! 


There are fifteen stanzas of this worldly- 
minded carol, which is, with much appro- 


; | 
priateness, ordered to be sung to an old tune| 





p. 65. 
p. 163. 





{ Ibid. Sandys, Christmas Carols, p. 54. 





The suspension of Christmas observances 
brought about one result to be deplored, the 
loss of some of the ancient tunes to which 
carols had formerly been sung; they had 


tradition, but were now forgotten and, so far as 
we are concerned, lost beyond recovery. But, 
on the other hand, one good result followed the 
suspension of carol-singing, namely, the disuse 
of the silly secular carol. In fact we may say 
that, in our own times, the ‘plum-pudding’ and 
‘mince-pie’ carol has practically ceased to 
exist. A few survive, as, for example, the 
celebrated Yorkshire ‘ Wassail’ song, of which 
both words and music are most interesting, 
It ought, perhaps, to be mentioned that 
‘Wassail’ is really a Saxon expression: 
‘Wes hal,’ ‘ Be thou hale—or hearty’; it is 
practically equal to: ‘Your good health,’ 
Afterwards, the vessel in which was put the 
wine for drinking the toast was called a 
‘wassail bowl,’ or ‘wassail cup,’ then the 
wine itself was called a ‘wassail’; lastly a 
verb was formed, ‘to wassail,’ or ‘go a 
wassailing,’ signifying simply ‘to drink.’ 

To the realistic tendencies of the medieval 





Mystery Play must be ascribed the rapid 
growth of curious stories, hardly worthy of the 
name of legends, which abound in the literature 
of carols. The not yet forgotten Apocryphal 
Gospels may have supplied the basis of some of 
them. ‘Take, for instance, the conversations 
between Joseph and Mary prior to the birth of 
our Lord. On these is built the Cherry-tree 
Carol. This describes how Mary, while passing 
near a cherry-tree, asked Joseph to gather some 
cherries for her. He gave an unkind refusal, 
whereupon the branches miraculously stooped 
down so that she could reach the cherries and 
gather them for herself. Now, in the Depart- 
ment of France, d’Ille-et-Vilaine, a similar 
story is told of an apple-tree. Mary said, ‘1 
long to taste this fruit.” Joseph refused to 
gather the apples for Mary. ‘It is a shame,’ 
he said, ‘to touch this apple-tree at Noél.’ 
The branches bend down, and Mary plucks 
the fruit. But here follows an interesting 
addition: Joseph then tries to gather some 
apples for himself, but the branches suddenly 
return on high. Joseph falls on his knees and 
asks Mary’s pardon, which she grants. ; 
Then again we find a whole group of stories 
relating what sort of offerings the shepherds 
brought to the Infant Saviour. In the ‘ York 
Mysteries ’ * one shepherd offers a brooch with 
a little tin bell attached; another, two cobnuts 
on ariband; a third, a horn spoon big enough 
to hold forty peas. This play dates back to 
1350. Then again, in the ‘Coventry Mysteries,’ 
which are probably of the same early date, the 
first shepherd apologises that he can only offer 
his oaten-pipe, ‘wherein moche pleysure I 
haue fond’; the second presents his hat, 


* York Mystery Plays. Lucy Toulmin Smith. 1885. p. 121. 


hitherto been carefully handed down by 
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The appeals to shepherds to wake and bestir 


saying, ‘ For weddur thow hast noo no nede to 
themselves often take the form of a dialogue 


complain ; For wind, ne sun, hayle, snoo, and 
rayne’; the third shepherd gives his ‘myttens’ 
to to keep the Child’s hands warm. 

In M. Soleville’s valuable collection of the 
‘Chants populaires du Bas-Quercy,’ there is a 
carol in which the shepherds propose to go into 
the mountains and catch a bird to take to the 
Child to amuse him; so shepherd Barthélemy 
takes a thrush in the folds of his mantle ; 
Michel takes a goldfinch’s nest which he carries | 
in the bottom of his hat; Francois brings a_ 
cake; Guillaume a nightingale ; Janot, some | 
chestnuts; and Bernard a butterfly. In 
another carol the shepherds have heard that 
the Child likes grapes, so one of them presents | 
a hundred bunches of muscats. | 

It would be easy to fill a volume with these 
and other most curious stories of various kinds | 
which the simple child-like imagination of 
rustics has brought into existence. 

As regards the tunes to which such carols are 
set, in England they were sung generally toa 
special tune, sometimes to a well-known secular 
melody; in France, nearly always to tunes 
taken from the songs or choruses of comic 
operas, or to dance tunes ; in Germany, chiefly 
to Volkslieder-tunes. The French tunes are 











between angels and shepherds, or between 
shepherds themselves. When the dialogue is 
between angels and shepherds, the shepherds 
always speak their own particular patois, but 
the angels always answer them in the best 
Parisian French ! 

Another dialogue carol* ‘ Chantons, je vous 
en prie,’ in which Mary is made to answer a 
long string of questions relating to the Nativity, 
commences with a short prologue, followed by 
the questions and answers and closing with a 
simple and beautiful prayer. It consists of as 
many as twenty stanzas of eight lines each, 
and was written by Lucas Le Moigne in 1520. 
The tune, which is exceedingly graceful, is to be 
found in the music of the celebrated Saboly 
collection, No. 49. The music of this collection 


‘of carols in the Provengal dialect was not 


collected till 1856, although the words were 
published as early as 1668. The title of the 
tune, according to M. Seguin, the editor of the 
music, is ‘ Amants, quittez vos chaines,’ but in 
other collections it appears as ‘ Hélas! je l’ai 
perdue, celle que j’aimais tant.’ 

The next branch of carol literature to be 
noticed is that in which the story of the 


often delightfully bright and rhythmical; aj Nativity is related as if it had taken place in 
good specimen is that of the Besancon Noél,|some familiar locality close to the narrator. 
‘Chantans! Bargies, Noué, Noué,” one of the | In our English carols I know of no example of 
large class of appeals to shepherds to leave | ‘this, but I am told by Mr. Bramley that in the 


their flocks and seek the manger. It illustrates | 
the changes which tunes undergo. An old) 
form of the melodyt was as follows :— 
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the final development, as given in the cele- | 


brated collection ‘ La Clé du Caveau,’ 1816, to} 
the words ‘ Voila ce que c’est que d’aller - 
bois’ (No. 627), being :— 
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"* Twelve Old C Carols. “Nov ello & Co. No. 7, : : 


+ Noei to ndvea. (1717.) p. 110. Noei Borguignon. 1735. p. 83. 
Sur lair: Il étoit une Brunette, qui tant belle étoit. 


{ Ibid, p.16. Ibid. p.10. Surl'air: Votre jeu fait ici grand bruit. 


Towneley Mysteries the Nativity is made to 
take place on a well-known Common near 
Wakefield. The most celebrated French carol 
of this description is one known as ‘ Les 
Bourgeois de Chastres,’+ written in the 16th 
century, in the Department d'Ille-et-Vilaine, 
by a priest of the name of Crestot. It is 
also called the ‘Arpajon’ Noél because this 
/particular town of Chastres was re-named 
‘Arpajon’ in 1720. All the places mentioned 
will be found in the neighbourhood, in the 


| valley of the Orge: St. Germains, St. Clement, 


|St. Yon, Bretigny , Boissy, and others. The 
| words consist of fourteen stanzas of eight lines, 
‘and the Noél became so popular in France 
that other towns tried to steal it by merely 
altering the names of all the places mentioned. { 
A version of the tune in common time is to be 
| found in the Clé du Caveau— 


65 


- it is not nearly so bright and spirited as 
the one in six-eight time— 
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* Vieux Noéls.. Nantes. 1876, p. 7. 
+ La Grande Bible de Noéls. Tours. p. 35. Sur lair: Nous 
us mismes a jouer. Twelve Old Carols. No. 4. : 
Nantes. Les Bourgeois de Nantes. 


Twelve Old Carole No. 3. 
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| } Vieux Noéls, 1876, 
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I suppose, call ‘burlesque.’ It is impossible 
to ignore them if we make the Noél an object 
of serious study. The words are often absolute 
rubbish ; here is a specimen* :— 

A la venue de Noél 

Treize chapons dans la marmite, 

Si le potage n’est pas bon, 

Nous y mettrons un petit chou. 

A la venue de Noél 

Tripes de porc sur le gril: 

Une bouteille de vin blanc 

Pour faire chanter le moine blanc. 


(ENGLISH VERSION.) 


Now has come our feast Noél, 
Thirteen capons boiling hot, 

If the soup doesn’t turn out well, 
Throw a cabbage in the pot. 

Now is come our Noél-tide, 

To the grill your pork-tripe bring, 
If the monk with wine is plied, 
Better will he chant and sing. 


This was sung to the ancient church tune 
‘Jesu! Redemptor omnium.’ 

Ancient church melodies were sometimes 
put through a curious process of transformation 
in order to make them suitable, or perhaps I 
ought to say lively enough for carols. Every- 
one knows the fine old church melody ‘ Creator 
alme siderum ’ :— 
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Here is a popular version of this tune as sung 
to a Noél,} in France and in Flanders too :— 


The same tune as sung in Flanders, and 
taken down in writing by Coussemaker* :— 














If a Church melody were found to be suff. 
ciently lively without any change, it was taken 
into use as it stood. For example, the fine 
old melody ‘O Filii et filiz’t+ is used in some 
parts of France as a Noél :— 

Allegro, 


Both the words and music of two very 
remarkable Noéls of Bas-Quercy{ call for 
notice. They are an appeal, first to the birds 
and next to flowers, to come and worship the 
Infant Christ. The words in the original 
patois are not of any literary merit; but there is 
something very poetical and touching in thus 
identifying the things of nature with man 
himself as debtors to God for the gift of the 
Incarnation. The tune of the Bird-Carol 
(known as the old church melody, Yaad 
Redemptor omnium’)is ancient and beautiful :— 
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|A modernised version given in the Nantes 
collection$ spoils it by introducing semitones, 


| &c. :— 
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Here is another version from Bas-Quercy} 
still more transformed :— 
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One more example, the ancient ‘ Veni Creator,’ 
is known to all :— 























* Bladé. Poésies populaires de la Gascoigne, 1881. I., p. 161. 

+ Vieux Noéls. Nantes. 1876. p.1. Coussemaker, Chants populaires 
des Flamands. p. 139. 

+ Soleville’s Chants populaires du Bas-Quercy. 1889. No. 47. 
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|The tune of the Flower-Carol sounds rather 

| modern, but it is not so:— 

| — aimee 

| $2 a = = eS eS St 
A I } I 4 


‘Fe nA a 

















+p — | j—\—. —. ns — yj 
| oe a 

‘It has probably been moulded to suit the 
metre of the words, and so simplified, out of 
this old tune (which was old in 1702) :— 
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We come now to the Lullabies or Cradle- 
Songs which have sprung up and cluster round 





* Coussemaker’s Chants populaires des Flamands de France. 1856. 


. 94. 
, + Vieux Noéls. iii., p. 1. 

t Chants populaires du Bas-Quercy. Nos. 34 and 43. 

§ Vieux Noéls, No. 2 of the Airs Notés. Twelve Old Carols. 
Nos. 5 and 6. 
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the story of the Nativity. The Latin poetry 
of the Middle Ages gives us some beautiful 
specimens of these. Everyone knows the hymn 
beginning :— 
8 Dormi fili, dormi! mater 
Cantat unigenito ; 
Dormi puer, dormi! pater 
Nato clamat parvulo. 
Millies Tibi laudes canimus 
Mille Mille Millies, 


and so it sweetly runs on through eight more 
stanzas. 

There is a beautiful old English example of 
a carol of this type in Bramley’s Collection. 
It begins :— 

On yesternight I saw a sight, 
A star as bright as day, 
And all along, I heard a song 
Lullay by by lullay. 
The proper tune to this has been lost, but 
Dr. Steggall has caught its true spirit and set 
it to charming music. There is another 
beautiful old English Lullaby printed by Husk 
and also by Sandys, which has lost its original 
tune. It commences* :— 
Lulla, la lulla, lulla lullaby, 

My sweet little babe, what meanest thou to cry? 
Many charming examples are to be found in 
the French Collections, such as the Gascon 
carol ‘Qu’il est aimable,’ to the following 
tune ¢ :— 


go |edele-teleasloelaxleae eal] 


— 
a me | 











ara) a | 4-4] { = ye | 
err iceeicer ieee ears 
This melody, when sung quickly, is adapted to 
words of a totally different character. The 
tune ‘Scots wha’ hae’ has also this double 
function. Another example of a Cradle-Songt 
‘O bienheureuse nuit’ has a charming melody 
—the progressions smooth and very graceful. 
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[After alluding to the irrepressible love of 
ridicule which even led to burlesque carols of 
this type, the Professor gave a short sketch of 


























‘Meditations on the Nativity,’ as illustrated by | 


the Flemish carol ‘ De dryvoudige Geboorte ’§ 
—the threefold Birth—the title referring to the 
birth of the Son in all eternity; the second 
birth in this world, as a babe; the third birth 
in the hearts of all faithful people. This idea 
is beautifully expressed in the Latin hymn of 


* Sylvester. A Garland of Christmas Carols. 1861. p. 84. 

+ Delaborde. Essai sur la musique, 1780. Saboly. No. 11. Vieux 
Noéls. No. 66. Twelve Old Carols. No.7. 

} Fleury. Littérature orale de la Basse-Normandie. 
Twelve Old Carols. No.8. 

§ Coussemaker. Chants populaires des Flamands. p. 45. 





1883. p. 216. 


Prudentius, ‘Corde natus ex parentis ante 
mundi exordium.’ Finding that the well-known 
English translation of this hymn, ‘Of the 
Father’s love begotten,’ was of the same 
metre as the Flemish carol, the Professor used 
it for the Flemish tune,* which is of great 
breadth and grandeur.] 

The next division of our subject is that of 
Epiphany Carols, of which a large number 
exist. In a Besangon Noél, the shepherds at 
the manger are frightened because they hear 
beating of drums to announce the approach of 
the Three Kings; then a long dialogue takes 
place between the shepherds, the kings, Dame 
Mary, and Sir Joseph. It should be said that 
in English Carols the Holy Mother is generally 
called Lady Mary, and her husband Sir Joseph. 
In one old English carol she is called ‘ Lady 
Saint Mary,’ which sounds odd! 

In another Besancon Noél the shepherds 
try to stop the entrance of one of the kings 
because he is black ; the others explain that he 
is an Ethiopian, and therefore it cannot be 
helped ; he is then admitted. 

[An old English Epiphany Carol, ‘ The Golden 
Carol of Melchior, Balthazar, and Gaspar,’t 
was then sung to a very beautiful old French 
tune of the same metre, and the Professor 
concluded with a few remarks on Carols bidding 
good-bye to Christmas; two most interesting 
ones were reprinted by Mr. A. H. Bullen from 
a book of ‘ New Christmas Carols’ published 
in 1661. One was sung to ‘ Well-a-day,’} a 
tune much used at that period for melancholy 
ditties or ‘laments.’ Another melody con- 
sidered suitable for this purpose was ‘ Bonny 
sweet Robin,’§ one of the most beautiful, in the 
Professor’s opinion, which it is the good fortune 
of our nation, or any other, to possess. | 


MUSIC IN SCOTLAND: 
A BRIEF HISTORICAL SURVEY. 


(Concluded from page 727.) 
DUNDEE—AN OMISSION REPAIRED. 
The epitomising of history is attended with 





considerable risk, especially when the survey 
|covers so widespread an area as the land o’ 
icakes. The results of the boiling down process 
‘are likely to cause someone to boil over with 
indignation at an assumed intentional neglect 
of his particular corner of the field. Not so- 
minded, however, is the editor of that excellent 
century-old journal, The Dundee Advertiser. 
He kindly calls our attention to the musical 
history of the flourishing city on the banks 
of the Tay in these words :— 

In the late Alex. Maxwell’s two volumes on ‘Old 


Dundee,’ and in A. C. Lamb's ‘Dundee: its Quaint and 
Historic Buildings,’ there is much information regarding 





* Twelve Old Carols. 
+ Ibid. No. 10. 
t Ibid. No. 11. 
§ Ibid. No. 12. 


No. 9. 
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the Sang Schule before and after the Reformation. The 
Choristers’ House, which was given by David Scrymgeour 
of Fardill in 1523 asa dwelling for the choir-boys of St. 
Mary’s Church, still stands in the Overgait ; and after the 
Reformation the Town Council had to support ‘The 
Maister of the Sang Schule,’ as is shown by numerous 
entries in the Council Minutes. A building set apart as the 
Sang Schule was in existence at the time of the Siege of 
Dundee, in 1651. The famous Dr. Heighington (see the 
Dictionary of National Biography), who was organist at 
Dundee in 1757, founded the Dundee Musical Society in 
that year, and some of the music books used by the 
performers are still extant. A Choral Society was formed 
in 1813, and the first Philharmonic Society was founded 
in 1836, and was succeeded by a similar Society which 
began in 1850, and expired in 1892. 

The Dundee Amateur Choral Union well 
deserves honourable mention. Founded, January 
28, 1858, a century after Dr. Heighington’s 
Society had expired, the Choral Union shows 
a record of forty-two years’ good service in the 
cause of music. The complete history of the 
Society may be found in ‘The Dundee Year- 
Book for 1899,’ a volume of interesting reprints 
from The Dundee Advertiser. Here it must 
suffice to say that the Choral Union, under the 
able conductorship of Mr. David Stephen, 
worthily maintains the best traditions of choral 
music in Scotland. The list of works that have 
been performed would do credit to any musical 
organization. Long may it flourish ! 

But to resume this ‘ Brief Historical Survey’ 
with a few remarks on the subject of Church 
Music in Scotland. 


AN ORGAN TAX. 

The Reformation may serve as a starting 
point. But as in the first instalment of this 
article reference was made to the Sang Schools 
of Aberdeen, one or two quotations from an 
interesting book on that subject may find a 
place.* 

In 1256, there were four singing boys at 
St. Nicholas Church, Aberdeen, and in 1437 
anorgan. ‘Neworgans’ were erected in 1485, 
‘for defraying the expenses of which a special 
tax was imposed on all sheep and swine 
brought into the town.’ The office of ‘ leader of 
the church music and organist ’ was evidently 
in the nature of a freehold, as that official 
was to receive ‘ 24 markis, for all the dayes of 
his lyfe—viz., 18 markis from the rent of the 
overmill, 4 markis from the lands of Bogferlow, 
and 2 markis from our Kirk bred.’ He was, 
however, much too canny to be ‘ quite pleased ’ 
with such security as the ‘ Kirk bred’ afforded ; 
so he asked for some other ‘strenzeabill place, 
but fraud or gil,’ from to draw the ‘two 
markis for all the dayes of his lyfe.’ 


EARLY PSALMODY. 


The music of the Reformed Church of 
Scotland, however, resolved itself for upwards 
of three centuries into unaccompanied Psalm- 
singing. In, or about, the year 1540 there 
dwelt in the town of Dundee a trio of brothers 


*« Extracts from the Commonplace Book of Andrew Melville, Doctor 
and Master of the Song School of Aberdeen, 1621-1640. Edited by 


Wedderburn, of whom John ‘ translated mani 
of Luther’s dytements into Scottish meeter 
and the Psalmes of David.’ Full of enthusias, 
for the service of praise, as would become 
disciples of Martin Luther, they may be said 
to have founded metrical church song jp 
Scotland. The volume issued by them, 
generally known as the ‘ Gude and Godlie 
Ballatis,’ contained no music, and_ their 
versifications were sung to German _ tunes, 
But, ‘strictly speaking, 1556 forms the startin 
point in the history of Scottish Psalmody, 
considered as a matter of Ecclesiastical 
Order.’* 

The subject soon attracted the attention of 
the ecclesiastical authorities. Calderwood, the 
historian, records that— 

In the General Assembly conveened at Edinburgh 
in December 1562, for printing of the Psalmes, the 
Kirk lent Robert Likprivick twa hundredth punds 
[Scottish money] to help buy irons, ink and paper, 
and to fie craftsmen for printing. 


Previous to this, however, the First Book 


of Discipline (1560) contained the following 
Exhortation :— 


Moreover, men, women, and children wald be 
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exhorted to exercife thame felvis in the Pfalmes, that 
when the Churche convenith, and dois fing, thai may 
be the more abill together with commoun heart and 
voice to prayfe God. 


Evidence that part-singing was practised 
as early as 1574 is furnished by the following 
extract from the diary of James Melville, 
in which the word ‘treables’ refers to one of 
the harmonic parts :— 

Mairower, in these yeirs I learned my music, wherein 

I tuk graitter delyt, of an Alexander Smithe, servant 

to the Primarius of our Collage, wha had been treaned 

upe amangis the Mounks in the Abbay. I learned of him 
the gam, plean-song, and monie of the treables of the 

Psalmes, whereof sum I could weill sing in the Kirk. 


THE PRECENTOR. 


The Precentor soon appears on the scene. 
He is at first referred to as the ‘ Takar vp of 
the Psalmes,’ or ‘ Uptaker of the Psalme.’ 


Many stories are current concerning this} 


important and indispensable official, who has 
entered so largely into the ecclesiastical and 
national life of Scotland. In the old days, 
and especially in country places, his ‘ principal 
qualification was poverty, and a loud voice for 
reading the line, it being a matter of no con- 
sequence whether he knew a note of the music 
or not.’ He was frequently noted for his 
interpolated graces in ‘ giving out the tune.’ 
As Precentor he occupied a box immediately 
below the minister, a position favourable to 
such admonition as that given by an old divine, 
who, leaning over the pulpit, brought down the 
psalm-book on the head of the Precentor with 


* ‘The Scottish Metrical Psalter of A.D. 1635. Edited by the 
Rev. Neil Livingston. Glasgow, 1864.’ A most valuable ~eprint, 


} 


containing prefaces of great historical interest to all students.” this | 





W. Walker. Aberdeen, 1899. 


subject of Scottish Psalmody. 
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THE PITCH PIPE—ANATHEMA ! 


The operation of pitching was regarded by 
some good people as in the nature of the 
A certain anti- 


overthrow of a ‘principle.’ 
innovator of Aberdeen said :— 


There is a new-fashioned profanation of the Sabbath 
introduced, by singing the psalms at church with a herd-boy’s 
instrument of music, which gives offence to many serious 
Christians; and that instead of the proper duties of 


meditation and prayer, the young people meet to whistle 
and fife, both before and after sermon, to improve 
themselves in this exercise. 


The Kirk Session by no means approved of 


this ‘herd-boy’s instrument of music.’ They 
cast (or pitched) it out as an indecent and 
disorderly thing, judging from their application 
to it of the Pauline exhortation: ‘Let all 
things be done decently and in order.’ 


PSALMODIC REFORM. 


Nevertheless the necessity for reform 
travelled southwards to Edinburgh. © In 
November, 1755, the Town Council of the 
capital resolved that : 

Owing to the very indecent and offensive way in which 
church music was performed, a master, well skilled both 
in the theory and practice of church music, should be 
immediately employed to teach in the city: and for 
defraying the expense of a music master, printing a book 
of tunes, and to encourage the teaching of it gratis, a sum 
not exceeding £25 should be granted by the city. 


The opprobrium ‘ very indecent and offensive 
way ’ was none too strong. The result of this 
‘Act’ of the Town Council was the appoint- 
ment of one Cornforth Gilson, a former chorister 
of Durham Cathedral, to teach psalmody at ‘a 
fee of 20d. per month,’ with gratis instruction 
to the poor. The precentors of the city were 
ordered to attend Mr. Gilson’s classes, ‘so as 
they may learn the art of singing and precenting.’ 
He was re-engaged a second year at a salary 
of £12. 10. 0 sterling; and in 1759 the City 
Treasurer was authorized to purchase sixteen 
copies of Gilson’s ‘ Lessons on the practice of 
singing’ (issued in 1759), ‘for the use of the 
boys who sing bass [!] in the New Church.’ 
Eight years later, one ‘ Thomas Franks, from 
England’ was ‘ appointed to the office of Arch- 
Precentor of this city (Edinburgh)’ to teach 
‘the bass singers, and such other of the 
inhabitants, church music gratis.’ 


ADVICE TO PRECENTORS. 


Mr. Robert Bremner (1720?-1789), a music 
publisher of Edinburgh, afterwards of London, 
furnishes some interesting side-lights on the old 
Scottish Psalmody in his book entitled :— 


The | Rudiments | of | Music: | or, | A short and easy | 
treatise on that subject. | To which is annexed, | A 
collection of the best Church-tunes, | Canons, and 
Anthems, | The second edition. | With considerable 
Additions; particularly, Instructions for song; and, A Plan 
for teaching a Croud. 

By Ropert BREMNER. 

Edinburgh: | Printed for the Author, | and sold at his 

Music-shop at the Harp and Hautboy. MDCCLXII. 








$$ 


Bremner’s ‘A Plan for Teaching a Croud,’ ha 
the following curious title :— 

A Plan for Teaching the Four Parts to any Number, 
House will conveniently hold, with as little Trouble, an 
as soon as to four People. 


In his ‘ few hints for the better conducting this 
high Act of Devotion,—i.e., the service of 
praise—he addresses the chief musicians of the 
kirks in these.terms :— 


TO THE CHURCH-CLERKS OR PRECENTORS IN GENERAL, 


First, Let it be your particular Care, in giving out the 
Psalm-tune, to begin the Note as soft as possible, and 
increase the Sound as you go on, or, in other Words, to 
swell the Note; and this do at least at the Beginning of 
every Line; the Consequence of which’ will be, that the 
whole Congregation will endeavour to imitate you; and 
when they can do it, what a striking Effect must a swell of 
probably a thousand Voices have? On the contrary, if you 
begin in a bawling Manner, how shocking must the Baw! 
of such a Multitude be? 

The next Thing recommended is, that you introduce no 
Graces, even where they would be agreeable, otherwise 
they will in like manner copy your Example, and probably 
go much farther. If the Fancy is once set to work, itis 
uncertain where it will end. 

In regard to what he calls ‘ these nonsensical 
graces,’ Bremner says :— 

Every Congregation, nay, every Individual, had different 
Graces to the same Note, which were dragged by many to 
such an immoderate Length, that one Corner of the Church, 
or the People in one Seat, had sung out the Line before 
another had half done; and from the whole there arose 
such a Mass of Confusion and Discord as quite debased 
this the noblest Part of divine Worship. This they called 
the old Way of singing, for which there were many 
Advocates, though in fact it was the new, or rather no 
Way at all. 


PSALMS AND HYMNS. 


Our available space is being rapidly filled, 
and therefore only the barest mention of one or 
two phases of church music in Scotland can be 
made. The Scottish Metrical Psalter of 1635 
—one of the latest editions, and, musically the 
most complete, of the Reformation Psalm Book 
first issued in 1564—is a landmark in the history 
of psalmody North of the Tweed. For more 
than a hundred years after the present version 
came into use (in 1650), nothing but metrical 
psalms were sung in the churches. The General 
Assembly discussed the subject of Paraphrases 
for forty years (1741-81) before coming to a 
decision on that point, and then only an interim 


sion,’ by the way, has never been made absolute, 
/even to this day! The use of hymns—‘ human 
hymns’—did not become general until after the 
year 1852 in the United Presbyterian Church; 


after 1873 in the Free Church of Scotland.* 
people in matters ecclesiastical has 
amusingly portrayed by the 
|‘ A.K.H.B.’ 
illogy of the Scottish Kirk’ (Blackwood's 
| Magazine, May, 1889). In regard to the 


* In 1900 the United Presbyterian and Free Churches joined their 
‘forces and became the United Free Church of Scotland. 








permission was given (1781) for their use in the | 
worship of the Sanctuary; this ‘interim permis- | 


after 1870 in the Established Church; and | 


The strong conservatism of the Scotch } 
been | 
gossiping | 
in an article on ‘ The new hymno- } 
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rejudices against the use of the word Hymnal, 
one minister held it to be a Puseyite 
definition ; another that it meant Hymn-all, to 
wit, ‘a collection of all hymns!’ Again: an 
amiable country parson said that ‘ he would as 
soon insert a hymn by the devil, as one by 
Cardinal Newman.’ The Committee on the 
preparation of the Hymnal had a difficulty 
in finding a suitable superimposed text for 
Norman Macleod’s robust hymn, ‘ Courage, 
prother, do not stumble,’ when a grave voice 
said: ‘ Don’t you see, 

Perish, policy, and cunning, 

Perish all that fears the light ! 


of course the text must be “ Ye are come to 
the General Assembly.” ’ 


THE ORGAN QUESTION. 


‘In regard to organs, in this country, at 
least, the practice can never become universal,’ 
and ‘even if authorised he doubts whether 
there are sixty parishes in Scotland that could 
afford the expense of an organ and an organist.’ 
Thus prophesied a certain Dr. James Beattie, 
an Aberdeen Professor, in a trenchant com- 
munication addressed in 1778 to the Rev. 
Hugh Blair, of Edinburgh, entitled ‘A letter 
on the improvement of Psalmody in Scotland.’ 
But there was no organically-minded and 
millions-possessed Mr. Carnegie forthcoming at 
that time! 

Again, an eminent divine of Edinburgh, in 
in 1858, expressed the alarm he felt at certain 
recent movements on behalf of instrumental 
music in Presbyterian worship, and his dread 
of the agitation of the question in Presbyterian 
Churches. He affirmed it to be a question 
which touched some of the highest and deepest 
points of Christian theology, and stated it to 
be his firm persuasion that if the organ were 
admitted, there would be no barrier, in 
principle, against the sacerdotal system in all 
its fulness—against the substitution again, in 
our religion and our ritual, of the formal for 
the spiritual, the symbolical for the real. 
This anti-organ divine was no less a personage 
than the ruling spirit of the Free Church at 
that time—the Rev. Dr. Candlish, minister of 
Free St. George’s Church, Edinburgh, from 
1833 to 1873—the identical sanctuary which now 
contains the organ over which Mr. Alfred 
Hollins so ably presides. Tempora mutantur, 
nos et mutamur in illis! 

An attempt was made by the Rev. Dr. 
Ritchie, a Presbyterian minister, to introduce 
an organ into his church — St. Andrew’s, 
Glasgow—in 1807, but he was soon sat upon in 
these words :— 


That the Presbytery of Glasgow are of opinion that the 
use of the organ in the public worship of God is contrary 
to the law of the land, and to the law and constitution of 
our Established Church, and therefore prohibit it in all the 
Churches and Chapels within their bounds. 


The only church organ in Glasgow for many 
years was that in St. Andrew’s Episcopal 
Chapel, which thereby became known to succes- 
sive generations as the ‘Whistlin’ Kirk.’ In 
1863 the Rev. Dr. Robert Lee introduced 
instrumental music, in the form of a harmonium, 
into Old Greyfriars (Presbyterian) Church, 
Edinburgh; an organ followed in 1865. In 
the following year (1866) the ‘ Kist 0’ whistles ’ 
was authorized by the Church of Scotland; in 
1872, by the United Presbyterian Church; and 
in 1883, by the Free Church of Scotland. 


THE CHURCH HYMNARY AND CHANTING. 


The change that has come over Church 
music in Scotland, largely due to the introduc- 
tion of organs, is a very remarkable sign of 
the times. The old Precentor, with his airs 
and graces, not to mention his ignorance, has 
given place to the organ and trained choir, In 
the recently-issued ‘Church Hymnary,’ edited 
by the late Sir John Stainer, the two sections 
of the Presbyterian Church in Scotland have 
an excellent manual of praise. 

As church music in Scotland is likely to 
remain for the most part congregational in its 
utterance, there should be full scope for the 
general use of the chanted (prose) Psalm. To 
its adequate attainment a well-pointed psalter 
(Bible version), with singable chants, is, 
however, a sine quad non. As an example of 
how not to do it, a specimen from one of the 
authorised pointed Psalters in Scotland may 
be given :— 


a4 | 
a 
Sas oe Se 
ev Blessed is the man that walk-eth not 
Psalm i. v. 1. 


No objection could be taken to this pointing 
as a benediction upon one who has unfortu- 
nately been deprived of the use of his legs, 
but it is a caricature of the initial verse of the 
Book of Psalms. 

The foregoing remarks must by no means be 
regarded as exhaustive on a subject that has 
yet to be adequately treated by the historian, 
rather should they be read as a few side-lights 
on Scottish psalmody. 

To the previously-mentioned names of those 
who have kindly helped in the preparation of 
this chit-chat, there must be added that 
of Mr. William Cowan, of Edinburgh, who 
had so much to do with the preparation 
and successful launching of ‘The Church 
Hymnary.’ 

The consideration of music in Schools and 
Training Colleges is too important a subject to 
be briefly treated. It is one eminently suited 
to the columns of The School Music Review ; 
and in the issue of that journal for December, 
we refer our readers to an article on this 




















educational subject by so competent an expert 


‘hs Mr. James Gallie, of Glasgow. 
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MENDELSSOHN’S ORGAN SONATAS. 


BY F. G. EDWARDS.” 


I venture to think that no apology is needed 
for bringing before you the subject of Mendels- 
sohn’s Organ Sonatas, nor for offering a few 
remarks on those works which have long been 
accepted as ‘classics’ of the instrument. It 
is not my intention to enter upon any esthetic 
description or technical analysis of these 
familiar compositions ; but to refer (1) to the 
history of their inception and publication, and 
(2) to point out some of the differences between 
the composer’s autograph manuscript and the 
published version. In this way some side- 
lights will be thrown on these masterpieces 
of organ music which I trust will prove 
interesting. 

In the year 1844, Mendelssohn paid his eighth 
visit to England. He conducted five concerts 
given by the Philharmonic Society and entered 
con amore into the doings of that brilliant 
musical season during his two months’ stay in 
London. Immediately after his engagements 
in the Metropolis had been fulfilled, he re- 
joined his wife and family at Soden, near 
Frankfort-on-the-Main. Here is a picture of 
his home-life at that time—described in his 
own words :— 

Soden, near Frankfort a/M., 
July 22, 1844. 

‘After my mad, most mad, life in England 
—for never before was anything like this 
season—we never went to bed before half- 
past one, every hour of every day was filled 
with engagements three weeks beforehand, 
and I got through more music in two months 
than in all the rest of the year—this life at 
Soden, with its eating and sleeping, without 
dress-coat, without piano, without visiting- 
cards, without carriage and horses ; -but with 
donkeys, with wild flowers, with music-paper 
and sketch-book, with Cécile and the children, 
is doubly refreshing.’ 


It was at Soden and Frankfort, amid most 
congenial holiday surroundings, that Mendels- 
sohn wrote his Organ Sonatas during the years 
1844 and 1845. But why did he choose this 
particular period for their composition? The 
answer to this question is not without interest 
to English musicians. 

Mendelssohn’s organ playing—of Bach and 
his own wonderful extemporisations—had been 
a remarkable feature of his several visits to 
England. Some of our leading organists who 
were fortunate enough to have heard him, 
wished that he would write some pieces in 
various styles for their instrument. Mr. 
Coventry, of the firm of Messrs. Coventry and 
Hollier, music publishers, 71, Dean Street, 
Soho, communicated this desire to Mendelssohn 
during his visit to England in 1844—in fact, 





* The substance of a Paper read before the Musical Association 
= "~ gueed 13, 1894, the President, the late Sir John Stainer, in 
the chair. 





Mr. Coventry really commissioned him to 
write these Organ Sonatas. It is, therefore, 
of peculiar interest to know that the world is 
indebted to an English music publisher, acting 
upon the initiative of some English organists, 
for this important contribution to the literature 
of the organ. 

I have been allowed to see the letters which 
passed between Mendelssohn and Mr. Coventry 
upon the subject of the publication in England 
of the Sonatas. The correspondence, which 
is entirely in English, also contains some 
interesting letters relating to the English 
publication of Bach’s Organ Chorales and 
Preludes, which Mendelssohn edited for 
Coventry and Hollier, and which were issued 
by that firm in the year 1845.* 

The following extracts from the Mendelssohn- 
Coventry correspondence relate to the publica- 
tion of the Organ Sonatas :— 


(Mendelssohn to Coventry.) 
Frankfort, August 29, 1844. 

‘I have also been very busy about the 
organ-pieces which you wanted me to write 
for you, and they are nearly finished. | 
should like to call them ‘3 Sonatas for the 
Organ,” instead of Voluntaries. Tell me if 
you like this title as well; if not, I think the 
name of Voluntaries will suit the pieces also, 
the more so as I do not know what it means 
precisely.’ 


The original scheme, either Coventry’s or 
Mendelssohn’s, seems to have been only three 
sonatas. The term ‘ Voluntary’ was doubtless 
suggested by Coventry, who subsequently 
wrote to the composer on November 19, 1844: 
‘TI like the term Sonata just as well as 
Voluntary.’ 

Mendelssohn, who had promised to send the 
Sonatas, if possible, before the year was out, 
wrote to Coventry as follows :— 


Frankfort, Dec. 17, 1844. 
‘I hope to send you soon the promised 
organ-pieces. g are ready, but I want to 
have 12 before I make a parcel of them.’ 


May 1, 1845. 
‘IT beg you will let me know whether a 
letter, which I wrote to you some weeks 
since, has reached you or not. It contained 
the communication that I had written a kind 
of Organ-school in Six Sonatas for that 
instrument, and the question whether you 
would like to have the whole work or only 
one half of it.’ 
May 26, 1845. 
‘I duly received your favour of the 2gth 
April, and, as I have no objection to your 
dividing my Sonatas into two books, I was 
very glad to see that they are to appear 
altogether at your house. I even think it 
would be well to sell each Sonata separately, 








* See THe Musicat Times, December, 1896, p. 797. 
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if somebody wants to have them so; but it, usual corrections of the proofs. Perhaps 
must always be with the title of “Six Sonatas, Mr. Gauntlett would do it ?’ 

&c.; Nos. 1, 2, &c.” Pray, if you place it} The original proof copy, now in the posses- 
into the engraver’s hands, let him be most | sion of Mr. Julian Marshall and which he has 
careful, in order to get a correct edition.| very kindly allowed me to examine, shows that 
J attach much importance to these Sonatas Vincent Novello, and not Dr. Gauntlett, looked 
(if I may say so of any work of mine), and | over the proofs. 

accordingly wish them to be brought out as} ‘The following is an exact copy of the original 
correctly as possible. Perhaps some one of advertisement announcing the publication of 
my English friends and brother-organ-players| the Sonatas; it is from the Musical World of 


would look them over for me, besides the | July 24, 1845 :— 


| MENDELSSOHN’S 
| SCHOOL OF ORGAN-PLAYING. 
| Mrssrs. COVENTRY axp HOLLIER 


have the pleasure of announcing that they are about to publish, by subscription, 


SIX GRAND SONATAS FOR THE ORGAN ; 
COMPOSED BY 
FELIX MENDELSSOHN BARTHOLDY, 
Price £1. 1s. Od. to Subscribers,—and £1. 11s. 6d. to non-Subscribers. 


The masterly performances of the above highly-gifted Musical Genius, on the 
noble Organ in the Town-Hall at Birmingham, as well as other large Organs in 
the Metropolis, were such as to excite the admiration and delight of all the compe- 
tent judges who were so fortunate as to hear him ; and toinducea wish, on the part 
of the Musical Public in general, and of English Organists in particular, that he 
would publish some of his own Compositions for that ‘‘ King of Instruments,” in 
order that they might enjoy the advantage of possessing such excellent models for 
‘theirstudy and practice, and thus have an opportunity of availing themselves of such 
valuable assistants towards the acquisition of the knowledge and emulative cultiva- 
tion on their part, of so sterling and refined a school of Organ-playing. 

With a special view, therefore, to the gratification of the numerous admirers of 
Felix Mendelssohn Bartholdy, Messrs. Coventry and Hollier have prevailed upon 
him to write the ‘‘ Six Grand Sonatas” expressly for publication in England at their 
Establishment, and which they intend to bring forward immediately, as specimens 
of what the Composer himself considers his own peculiar style of performance on 
the Organ. 

As the Proprietors of the Copyright of this work are quite aware that any 
eulogium would be quite superfluous relative toa Composer so universally esteemed 
as Mendelssohn, they purposely abstain from any attempt of the kind, in reference 
to his other musical productions ; and they wish merely to state, with respect tothe 
particular work which they here announce, that all the English Organists, and other 
Musical professors who have been indulged with the sight of the M.S. S. have 
expressed their admiration of these Compositions for the Organ in terms of 
unqualified approbation. 

July, 1845. 

London, 71, Dean Street, Soho Square, where a List of the Subscribers to, and 
supporters of, the work may be seen ; and where the names of additional subscribers 
are received. 


The title ‘Mendelssohn’s School of Organ-; A long review of the work appeared in the 





playing,’ suggested by the composer in his 
letter to Mr. Coventry of May 1, 1845, was 
subsequently withdrawn at his (Mendelssohn's) 
request, and the work was issued in its present 
familiar form—‘ Six Sonatas for the Organ.’ 

The Sonatas were published, as Op. 65, in 
October, 1845. The work was issued by sub- 
scription at one guinea per copy, and 190 
copies were subscribed for, one of the sub- 
scribers being Miss Elizabeth Mounsey, who, 
at an interval of over sixty years, retains the 
pleasantest recollections of Mendelssohn’s 
masterly organ playing at St. Peter’s, Cornhill, 
during her organistship of that old city church. 
Mendelssohn received the sum of £60 for the 
English copyright. The metronome indications 
were added by the composer at the special 
request of the late Dr. Edward J. Hopkins ; 
Mendelssohn pencilled them into the proof copy. 
The work was dedicated to Dr. F. Schlemmer, 
a lawyer, of Frankfort. He was an intimate 
friend of Mendelssohn’s, and subsequently 
became a relative by marriage. 





Morning Chronicle of March 12, 1846—one of 
the leading London newspapers of the time— 
from the pen of Dr. Gauntlett. Here is a 
specimen of that redoubtable writer’s style :— 


The fourth sonata will be the favourite in England, and 
if not the most sublime or the most passionate, is yet the 
most beautiful of all the six. The first movement is a 
hymn of praise. It is a Bach prelude, and yet not Bach. 
Mendelssohn treats him as Melville treats the great Non- 
conformists and their Cerberus-headed orations. The 
epoch for expansion and extended analysis has passed 
away ; the novelties of knotty points and subtle analogies 
are undesired; we want strong emotion, but it must be 
concentrated—it must strike sudden as the electric fluid— 
it must draw blood. And this is Mendelssohn. And this 
is the prelude to the fourth sonata. Turn to the last page 
(page 47). Look at that second bar with its seventh on the 
F pedal; dwell on the heart-quivering march up the pedal 
from the lower E flat to the F on the second and third 
staves, and then ‘ give thanks,’ and those ‘ for ever.’ 

An early copy of the German edition of the 
work must have fallen into the hands of Robert 
Schumann, for he, in a charming and poetic 
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letter to Mendelssohn (dated ‘ Dresden, October 
22, 1845’), refers to them in these words :— 

‘Only the other day we became quite 
absorbed in your Organ Sonatas, unfor- 
tunately only at the piano, but even without 
the title-page we should have found out that 
they were by you. And yet you are always 
striving to advance still more, and for this 
reason you will ever be an example to me. 
These intensely poetical new ideas—what a 
perfect picture they form in every sonata! 
In Bach’s music I always imagine him sitting 
at the organ, but in yours I rather think of a 
St. Cecilia touching the keys; and how 
delightful that that should be your wife’s 
name! Above all, Nos. 5 and 6 seem to 
me splendid. It is really a fact, dear 
Mendelssohn, no one else writes such fine 
harmonies; and they keep on getting purer 
and more inspired.’ 

I cannot find any record of Mendelssohn’s 
ever having played his Organ Sonatas in 
public. He was evidently asked to do so at 
the Birmingham Festival of 1846, when 
his ‘Elijah’ was produced; but (in a letter 
to Moscheles, conductor of the Festival) he 
declined the request in these terms :— 

‘The last time I passed through Birming- 
ham the touch of the organ appeared to me 
so heavy that I could not venture to perform 
upon it in public. If, however, it is mate- 
rially improved, I shall be happy to play one 
of my sonatas; but I should not wish this to 
be announced before I had tried the organ 
myself.’ 

A private performance of them by Mendels- 
sohn is thus recorded by the late Mr. W. S. 
Rockstro, who visited the composer at Frank- 
fort in the spring of 1845. Mendelssohn 
proposed to his English friend that they should 
go to an ‘open-air concert.’ Suiting the action 
to the word, he led the way to a lonely corner 
of the public gardens, where a nightingale was 
singing with all its might. ‘He sings here 
every evening,’ said Mendelssohn, ‘and I often 
come to hear him. I sit *here sometimes when 
I want to compose. ... I have just finished 
some Sonatas for the organ, and if you will 
meet me at the Catherinen Kirche, at 10 o’clock 
to-morrow, I will play them to you.’ On that 
occasion he played the whole six Sonatas 
straight through from the neatly written 
manuscript. ‘I remember,’ says Mr. Rockstro, 
‘the wonderfully delicate staccato of the pedal 
quavers in the second movement of the fifth 
Sonata, which he played upon a single 8-foot 
stop, with all the crispness of Dragonetti’s most 
highly finished pizzicato.’ In a letter to his 
sister, Fanny Hensel, Mendelssohn refers to 
this, or a similar achievement :— 

Frankfort, April 20, 1845. 

‘] will play them [the Organ Sonatas] to 
you at Ober-Liederbach, that is to say, by 
three at a time, for all six are too fatiguing, 
as I found the other day when trying them.’ 





The late Dr. Chipp, of Ely, an enthusiastic 
admirer of Mendelssohn, was one of the 
first—probably the first—English organist to 
play the Sonatas in public, and it was at an 
Organ Recital he gave at Messrs. Walker’s 
organ factory in April, 1846. On one occasion 
Dr. Chipp, like Mendelssohn, played the whole 
six in succession, but entirely from memory! 
He also had the honour of playing the third 
sonata to Mendelssohn on the organ in the 
Hanover Square Rooms, and the performance 
evoked from the composer the following testi- 
monial :— 

‘I have heard Mr. Edmund Chipp perform 
on the organ, and the manner in which he 
played one of the most difficult of my Organ 
Sonatas has given me a very high opinion 
of his talents and his skill as a musician and 
as a performer. 


FeL1x MENDELSSOHN BaRTHOLDy, 
London, 7th Mai, 1847.’ 

The Sonatas seem to have been very slow in 
becoming known in England. Chorley, the 
distinguished musical critic of the Atheneum, 
in recording a performance of No. 1 by the 
late W. T. Best, on Father Willis’s organ in 
the Great Exhibition of 1851, said: ‘The 
noble organ sonata was new to us.’ This was 
written nearly six years after the date of 
publication. 

[The second portion of this Paper—treating 
of the differences between Mendelssohn's 
original autograph and the published version 
of the Sonatas— may be held over to some 
future occasion. | 


Sir Joun Starner, the President, in opening 
the discussion, said: ‘I am sure we are very 
grateful for this admirable and interesting paper. 
We shall all, in future, listen to these Organ 
Sonatas with great interest. I think it was 
most fortunate that Mendelssohn was asked to 
write for the organ. I do not know whether 
many of you have had the same opportunities 
as I have had of noticing the wonderful organ 
parts in his oratorios. In England, I am sorry 
to say, for many years the organ, in the 
oratorio, was generally looked upon as a great 
bore, many people thinking that it was only 
useful to keep the voices in tune, to help them 
out of a difficulty, or to assist them when they 
were uncertain. I always played Mendelssohn’s 
organ parts from the full scores, and I found 
them quite a study as works of art. He never 
puts a mark, order, or direction which is not 
of enormous advantage to the general effect. 
Let me advise young organists therefore to do 
exactly what he tells them. He was indeed a 
master of the instrument, and it must be a 
pleasure for us to know that: English people 
encouraged him to write these Sonatas... . 

‘The speed at which the Finale of the First 
Sonata is taken must depend a great deal upon 
the size of the building, although Mendelssohn 
indicated that it was to go as fast as possible. 
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In St. Paul’s Cathedral I found it necessary to 
play it slowly. It would be interesting to trace 
the origin of the Chorales which Mendelssohn 
introduced into these Organ Sonatas. Several 
are well known; but I have never been able to 
trace that used in the opening of Sonata 5. 
I, however, see someone in the room (Mr. Otto 
Goldschmidt) whose intimate acquaintance 
with the literature of German Chorales would 
enable him to give us valuable information on 
the subject.’ 

Mr. Otto GoLpscHMIpDT, at a subsequent 
meeting of the Musical Association (February 12, 
1895), said: ‘In the First Sonata, Mendelssohn 
has given in his autograph the name of the 
Chorale (which for some reason the publisher 
has omitted) as ‘“* Was mein Gott will” (‘What 
God ordains”). I find that it dates from the 
sixteenth century. Originally a French song, 
it was annexed by the German Church. It is 
an eight-lined tune, and as such has been 
used in its entirety by Sebastian Bach seven 
times—viz., in six cantatas and once in the 
‘¢St. Matthew Passion.’’ Mendelssohn, however, 
has here utilised the first four lines only The 
Third Sonata contains the pathetic ‘ Aus 
tiefer Noth,” and is used by Mendelssohn in 
its original form. It was published in the first 
hymn- book of the Reformation, in Luther’s 
time (1524). The Fifth Sonata contains a tune 
on which, regarding its origin, Sir John Stainer 
laid particular stress and which so far, I have 
in vain tried to trace. It is five-lined, a metre 
not often met with in German Hymnody, and 
my impression is that it is Mendelssohn’s 
own composition. In the Sixth Sonata, 
Mendelssohn has used the famous six-lined 
Chorale, ‘‘ Vater unser im Himmelreich” (‘Our 
Father, which art in Heaven”), which was 
first published in 1540, and is, I think, justly 
ascribed to Luther.’ 

The facsimile specimens of Mendelssohn’s 
autograph manuscript of the Organ Sonatas 
are reproduced (full size) by the kind and 
special permission of Mr. Arthur O'Leary, 
the fortunate possessor of the originals. He 
sends us the following interesting note on their 
history :— 


In connection with these MSS, it may be interesting to 
mention the circumstances under which they found their 
home in England. 

Mendelssohn, and his beautiful wife, Cecilia, were on terms 
of the most intimate friendship with the Preussers, one of 
the most influential families in Leipzig. A daughter of the 
house, Miss Annette Preusser, was an excellent musician, 
and Mendelssohn took great interest in her studies, sending 
her contrapuntal exercises to work, and other such attentions. 
On the occasion of this young lady’s nineteenth birthday 
(1846) a party was given in honour of the event, and 
Mendelssohn and his wife, in common with other notabilities, 
were among the guests. Upon learning that it was the 
young lady’s birthday party, Mendelssohn expressed his 
regret to Miss Annette at not knowing of the event before, 
adding : ‘I shall bring something for your acceptance in a 
day or two.’ Accordingly he called a few days later, bringing 


with him the Sonatas, on which he wrote an appropriate 
inscription. 

Miss Preusser came to England in 1860, and built herself 
a charming house at Windermere, where she died in 1889, 
She devoted herself to philanthropic work of all kinds, the 
chief one being the placing of London Workhouse waifs as 
foster children amongst the small farmers in the lovely Lake 
District where she resided. Moreover, she left a large 
portion of her fortune to aid in the continuation of that 
excellent work. She always kept these Sonatas and other 
precious MSS. under lock and key, and rarely allowed 
them to be seen, At her death she bequeathed them 
to me.—ARTHUR O'LEary,. 


DR. ARNE. 
(1710—1778.) 


(Concluded from page 719.) 


The following additional and _ interesting 
information concerning the sojourn of Dr. and 
Mrs. Arne in Dublin during the years 1742- 
1744 has been kindly furnished by Mr. W. H, 
Grattan Flood, organist of the Cathedral, 
Enniscorthy, extracted from his forthcoming 
book, ‘ The History of Music in Ireland’ :— 


A reference to the Dublin newspapers of the years 1742 
to 1744 will at once settle the oft-disputed dates regarding 
the musical doings of Dr. and Mrs. Arne in the Irish 
metropolis. Faulkner’s Dublin Yournal says: ‘Last 
Wednesday (June 30, 1742), the ingenious Mr. Arne, 
brother to Mrs. Cibber, and composer of the musick of 
Comus, together with his wife (the celebrated singer), 
arrived here from London.’ Garrick’s ‘ entertainment’ 
was at Smock Alley Theatre on July 19, and, two days 
later, Mrs. Arne’s ‘grand entertainment’ came off, when 
Handel, Dubourg, Kane O'Hara, and others were present. 
On August 14-16 we read that ‘last week Lady King, 
widow of the Rt. Hon. Sir Harry King, and the celebrated 
Mr. Handel, so famous for his excellent Compositions and 
fine Performances with which he entertained this town in 
the most agreeable manner, embarked for England’; and, 
on August 24, it is announced that Messrs. Delane, Garrick, 
and Arne sailed for England.’ On December 17, 1742, 
Mrs. Arne sang for the Dublin Charitable Musical Society 
in ‘Acis and Galatea,’ accompanied on the violin by 
Mr. Arne, ‘who will introduce comic interludes, amongst 
which will be selections from ‘* Tom Thumb,” ‘‘ The Dragon 
of Wantley,” ‘‘ Miss Lucy in Town,” &c., intended to give 
velief to that grave attention necessary to be kept up in 
serious performances.’ 

An advertisement in Faulkner’s Fournal, November 
27-30, 1742, reads thus:—' This is to give notice to the 
Members of the Charitable Musical Society in Crow Street 
[this is the Society at which Mrs, Arne sang] who have 
not already subscribed for tickets, are desired to send their 
names to Mr. Wm. Mainwaring, at his Musick-shop on 
College Green, and to inform him whether they will have 
Silver or Bath-metal, that they may be ready against next 
Wednesday, as no Ladies are to be admitted for the future 
without tickets.’ 

On January 10, 1742-3, Arne’s ‘Comus’ was produced 
at the Aungier Street Theatre, conducted by Mr. Arne, 
‘who accompanies on the harpsichord.’ It is added that 
‘an extraordinary band of music will perform’; and 
Mr. John Neale, ‘hautboy from London,’ accompanied 
‘Sweet Echo.’ On February 10, Mrs. Arne was given a 
benefit at Aungier Street Theatre, when were produced a 
grand serenata, ‘ Love and Glory ’—composed by Mr. Arre 
in honour of the Nuptials of His Royal Highness Frederick, 
Prince of Wales with the Princess Augusta—and ‘ Lucy 
in Town.’ Sheridan had a benefit on February 21, at 
Smock Alley, when he appeared in ‘ Richard III.’ 





XUM 














eS 
'PPropriate 


ilt herself 
d in 1889, 
kinds, the 
© Waifs as 
ely Lake 
t a large 
nN of that 
and other 
’ allowed 
led them 


resting 
yr. and 


1742. 
W. H, 
1edral, 
oming 
TS 1742 
garding 
e Irish 

‘ Last 
_ Arne, 
sick of 
singer), 
iment’ 
Oo days 
, when 
resent, 

King, 
brated 
ns and 
wn in 
3 and, 
arrick, 

1742, 
Ociety 
in by 
ongst 
ragon 
0 give 


up in 


»mber 
o the 
street 
have 
their 
p on 
have 
next 
iture 


uced 
irne, 
that 
and 
nied 
na 
eda 
irre 
‘ick, 
ucy 
, at 





XUM 


THE MUSICAL TIMES.—Decemser 1, Igor. 


799 








At the last concert of the season, at Fishamble Street 
Music Hall, on May 20, 1743, Mr. Arne performed a solo 
of his own composition. ‘ Rosamond’ was announced to 
be performed at the Theatre Royal, Aungier Street, on 
May 27, but it had to be postponed owing to the illness 
of Mrs. Arne. However, it was performed on June 11, 
‘with much applause.’ 

For the opening of the season 1743-4, Mr. Dubourg and 
Mr. Arne announced that they would perform ‘ six oratorios 
of Mr. Handel’s’; and both collaborated in the Birth-Day 
Ode of His Majesty, words by Rev. Lewis Burroughs, D.D., 
given on November 20. 

In December, 1743, Mr. Arne published his scheme for 
four performances of ‘ King Alfred’ and ‘ Abel,’—namely, 
two of each, ‘ both composed by Mr. Arne’; and he adds: 
‘Mr. Arne has for sale the vocal score of “ Comus,’’ price 
7 shillings. He will also sell very reasonable [sic] a 
curious harpsichord from London, made by Kirchmann, 
Tabel’s foreman.’ 

By command of the Viceroy and his lady, the Duke 
and Duchess of Devonshire, Arne conducted the 
‘Beggars’ Opera,’ at the Theatre Royal, Aungier Street, 
on December 8; and on December 21, he and Mrs. Arne 
assisted at a benefit for Signor Barbatielli. 

On January 9, 1743-4, Mrs. Arne performed a comic part 
for the first time in the ‘ Dragon of Wantley’; and she 
had a benefit on January 28, when Mr. Arne appeared for 
the first time as an actor, taking the part of Henry, Prince 
of Wales, with dancing between the acts by M. Dumont 
and Madame Chateauneuf. Mrs. Arne appeared as 
Margery, at the benefit given to Mr. Sparks, on Thursday, 
February g. 

Mr. Arne produced the comedy of the ‘ Rehearsal’ on 
March 1 (1743-4), at Aungier Street Theatre; and on 
March 15 he conducted the ‘Beggars’ Opera,’ The 
Serenata of ‘ Alfred’ was given by Arne on March 10, 
concluding with ‘a favourable Ode in honour of Great 
Britain, beginning ‘*When Britain first at heaven's 
Command.” ’ 


The biographer is beset with snares on every 
hand. In the first instalment of this sketch the 
misinformation of all previous writers on Arne 
was repeated—that concerning the first per- 
formance of his oratorio ‘Judith’ (p. 717). 
Since then we have discovered that ‘ Judith’ 
obtained its first hearing three years earlier, 
in 1761, not 1764. Here is the information, 
derived from the advertisement columns of The 
Public Advertiser of February 27, 1761 :— 


At the Theatre Royal in Drury-Lane, 
This Day, will be performed a new sacred Oratorio call’d 
JUDITH. 
The Music composed by Dr. ARNE, 
with a Concerto on the Organ. 
Pit and Boxes will be laid together at Half a Guinea. 
First Gallery 5s. Upper Gallery 3s. 6d. 
Tickets for the Pit and Boxes may be had of Mr. Varney, 
at the State-Door of the Theatre. 
To begin at half an hour after Six o’clock. 


The same journal of the following day 
recorded the performance in these terms :— 


Last Night the new sacred Oratorio call’d ¥udith, 
was performed at the Theatre Royal in Drury- 
lane, to a most polite Audience, who gave it the 
greatest Approbation and Applause ever known on 
the Occasion. (The Public Advertiser, February 28, 
1761.) 

The work, as one of the Lenten Oratorio 
performances at Drury Lane Theatre, was 
repeated on March 4 and 6, and again during 
Lent, in 1762. 


The autograph score of Judith—‘ formerly 
the property of Mr. Bartleman, of Berners 
Street ’—is now in the British Museum Library 
(Add. MSS., 11515-17), in three volumes, which 
have not wholly escaped the ravages of the 
binder. Some of the composer's directions are 
curious: ‘ No chords’ occurs at certain places 
in the figured bass part, as indicating that the 
organist is to play only the bass notes; again, 
‘Bassoons in semibriefs’; and ‘ Take care of 
the Instrumental parts where I have mistaken 
the lines.’ The terms (in the chorus) ‘ contra 
altos’ and ‘ contra tenors,’ against the present- 
day alto parts, seem to be somewhat loosely 
employed ; but this is a doubtful point. At 
the end of the score, Arne has written the 
words, Laus Deo. 

Among the solo singers who took part in the 
first performance was the celebrated Mrs. 
Theresa Cornelys, subsequently of Soho 
Square, whose name is Italianized in the 
original word-book as ‘ Mrs. Corneli’! 

Mr. Frank Kidson, of Leeds, has kindly 
furnished the following information in regard 
to Arne’s places of habitation in London. 


Arne had certainly no dread of ‘ removals.’ In January, 
1740, he was at 17, Craven’s Buildings, near Drury Lane. 
From there he issued his first work, ‘ The Musick in the 
Masque of Comus,’ which was engraved for him by 
William Smith, a noted music engraver in Holborn, who 
worked for authors rather than publishers. Festing, Arne’s 
master, had much of his work engraved by Smith. It 
is very probable that he was the Mr. Smith to whom 
Dr. Arne addressed the note you have quoted on p. 718, and 
who was a fellow glee-singer of Arne’s. It is certain that 
the engraver was interested in Catches and Glees, for he 
was a subscriber (for 2 copies) in 1763 to Hall’s ‘ Social 
Harmony.’ As Mr. Smith was a worker in metal, 
Dr. Arne’s-anvil allusion is explained ! 

Unless I am mistaken, Arne resided in Golden Square. 
Mrs. Cibber was here in 1746 ‘in the centre house.’ 
Before Arne had published his Opera quarta (Book I. of 
Lyric Harmony’) he had gone to reside at Great Queen, 
Street, near Lincoln’s Inn Fields, conveniently near to 
Drury Lane Theatre. In 1754 he was in Charles Street, 
Covent Garden, and in 1761 he lived in a house ‘ in the 
Piazza, next the Church, Covent Garden,’ from whence he 
published his ‘Thomas and Sally,’ issuing the work in 
folio at hisown expense, John Walsh, the celebrated music 
publisher, afterwards buying the plates and copyright. 
About 1767-8, as we see by Dr. Cummings’s letter (p. 718), 
he was in West Street, Soho, and he died in Bow Street, 
Covent Garden. 

It would be interesting to know in what way Dr. Arne 
seems to have offended pompous Sir John Hawkins, who in 
the wiole of his five large volumes comprising his History 
of Music, has not a single reference to the composer of 
‘Rule, Britannia’ or his music. 


The early years of Arne’s life were not 
unlike those of his famous contemporary, 
Handel. There is no doubt that during his 
professional career the English composer was 
overshadowed by the great German master. 
Considering that for forty years they pursued 





contemporaneously in London the more or less 














800 


THE MUSICAL TIMES.—Decemper 1, Igor. 





uneven tenor of their ways, it seems strange 
that Handel’s biographers scarcely mention the 
name of Arne. That he (Arne) had no great 
affection for his German rival, before whose 
serious works his own sank into insignificance, 
is proved by the elaborate parody so ably 
described by Mr. Julian Marshall in Concordia 
of January 22, 1876. The title of this work, 
issued seventeen years after Handel’s death, 
and of which the libretto is in all probability 
by Arne, is as follows :— 

WuiTTINGTON’s Feast ; | A New Parody on | Alex- 
ander’s Feast. { Written by a College Wag. | The overture, 
songs, &c., with all the grand | choruses, new composed | 
by Tuomas AuGusTINE ARNE | Doctor of Music. 


It would be interesting to know if Arne met 
little Wolfgang Mozart during the visit of the 
latter to London in 1764-5. Otto Jahn is silent 
on this point. 

Parke describes Arne as ‘rather an eccentric 
man.’ There is no doubt that he was not 
appreciated in his day, being looked upon asa 
musical hack who wrote for the theatres. He 
himself speaks of a composer as ‘a poor devil 
of a crotchet-monger.’ Dibdin records that he 
had ‘a cheerful and even temper which enabled 
him to endure a precarious pittance.’ In the 
later years of his life he wrote his own librettos, 
e.g., Artaxerxes, The Guardian Outwitted, The 
Rose, &c., and in so doing furnished proof that 
his literary attainments were far inferior to his 
genius as a composer, notwithstanding his own 
assertion that he was a better poet than 
musician! To the ‘appreciation’ of him asa 
musician by the late John Hullah may be 
added these words by Sir Hubert Parry: 
‘Arne left a permanent mark upon the nation 
by his admirable tunes, such as * Rule, 
Britannia,’ and ‘* Where the bee sucks.’’’ 
Ouseley referred to him as ‘the first English- 
man who can fairly be called an original 
composer of dramatic music in the eighteenth 
century’; and Mr. S. Shedlock, in his 
admirable treatise ‘The Pianoforte Sonata,’ 
gives Dr. Arne as the first English composer 
to write a sonata for the harpsichord alone, 
and says ‘ Arne’s sonatas, if not great, contain 
some neat, melodious writing.’ 


An amusing Arne anecdote is related by | 


Dr. Busby (Concert room and Orchestra Anec- 
dotes of Music and Musicians, vol. iii., p. 136), 
of which it may be said se non ¢ vero, é ben 
trovato. Here it is:— 


The Doctor [Arne] went to Cannons, the seat of the 
late Duke of Chandos, to assist at the performance of an 
oratorio [doubtless by Handel] in the Chapel of Whit- 
church; but such was the throng of company, that no 
provisions were to be procured at the Duke’s house. On 
going to the Chandos Arms, in the town of Edgeware, he 
made his way into the kitchen, where he found only a leg 


of mutton on the spit. This, the waiter informed him, | ATtaxerxes (opera) 


was bespoken by a party of gentlemen. The Doctor 
(rubbing his elbow—his usual habit) exclaimed, ‘I'll have 
that mutton—give me a fiddle-string.’ He took the fiddle- 
string, cut it in pieces, and privately sprinkling it over the 


mutton, walked out of the kitchen. Then waiting very 
patiently till the waiter had served it up, he heard one of 
the gentlemen exclaim ‘ Waiter! this meat is full of 
maggots, take it away.’ This was what the Doctor 
expected. ‘ Here, give it me.’ ‘O, sir,’ says the waiter, 
‘you can’t eat it, ’tis full of maggots.’ ‘O, never mind, 
cries the Doctor, ‘fiddlers have strong stomachs,’ So 
bearing it away, and scraping off the cat-gut, he got a 
hearty dinner. 


The following is a catalogue of the various 
compositions by Dr. Arne, though it is to be 
feared that the list is not so complete as one 
could wish. It is very difficult to gather 
together all the titles—for instance, it was only 
the other day that, in turning over the leaves 
of the General Advertiser of 1750, we came 
across an advertisement of a concert to be 
given (on April 3, 1750), by Master Jonathan 
Snow, a youth nine years of age, doubtless a 
son of Handel’s trumpeter. This juvenile 
music-making was announced ‘to conclude 
with A Grand piece of Musick call'd An Ode 
to Chearfulness, composed by Mr. Arne.’ No 
mention of this Snowdonian music is 
made by Dr. Arne’s biographers, nor of a ‘ New 
serenata of one act call'd Beauty and Virtue, 
written on the late Royal nuptials.’* This 
work was announced to be performed at Drury 
Lane in 1762, when Arne directed the Lenten 
oratorios at that theatre. 


COMPOSITIONS. 


Operas, CANTATAS, AND OTHER DRAMATIC PIECES. 


1733 | Loveina village (chiefl 
compiled) .. +» 1762 
The Birth of Hercules 
(not acted) .. we 1903 
The Guardian Outwitted. 
Words also by Arne 1764 
Olimpiade(Italian opera) 1765 
The Ladies’ Frolick 
(Comic opera, partly 
composed by a Mr. 


Rosamond... ee 
Tom Thumb the Great 
(‘Set to music after 
the Italian Manner’) 
Dido and Eneas 
The Fall of Phaeton 
Music in Zara.. - 1736 
Comus (Masque) . 1738 
An hospital for fools, a 
dramatic fable - 1739 


B70 
«+ 1733 
«- 1736 





The Judgment of Paris 1740] Bates) «» 1970 
Alfred (which contains Additions to Purcell’s 
‘Rule, Britannia’)... 1740} King Arthur « 1770 
Songs in As you like it 1740/The Fairy Prince 
Songsin Twelfth Night 1741] (Masque) 1771 (or 3) 
The Blind Beggar of The Cooper (comic 
Bethnal Green . 1741] opera). Words also 
Songs in The Merchant by Arne 7 ERR2 
of Venice.. .. 1742/Elfrida, Music in 
Britannia (Masque) .. 1743} Mason’s Tragedy of 1772 
Eliza (English opera) 1743] Reffley Springt . 17972 
| The Temple of Dulness 1745/The Trip to Ports- 
King Pepin’sCampaign 1745] mouth (Overture and _ 
Music in the Tempest 1746] dances) 1772 (?) 
| Neptuneand Amphitrite 1746| The Rose ae ao E973 
| Don Saverio - 1749|The Contest of Beauty 
The solemn Dirge in and Virtue . + 19773 


Achilles in Petticoats 1773 
May Day, or the little 





Romeo and Juliet .. 1750 
Cymon and Iphigenia 





(a cantata) .. 1750 (?)| Gypsy (Opera) 1775 
The Prophetess - 1759|Phoebe in Court ~—..._:1776 

| The Sultan .. 1759|Caractacus, Music in 
| Thomas and Sally 1760(?)| Mason’s .. .. 1776 


. 1762| 


Doubtless the marriage of George III. to the Princess Charlotte, 
on September 8, 176r. : x ; 
+t According to the title-page, Reffley Spring rises in a little wood 
about two miles from King’s Lynn, in Norfolk. 
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In addition to the above, he composed 
many incidental songs, &c., for other plays—e.g., 
The Tender Husband, The Rehearsal, The 
Rival Queens, or the Death of Alexander the 
Great, Almena, &c. 

Oratorios—The Death of Abel, 174-? and Judith, words 
by J- Bickerstaff, 1761. The autograph manuscript of the 
latter oratorio (to which refer on p. 799) is in the library of 
the British Museum. Add. MSS., 11515-17. 

An Ode upon dedicating a building to Shakespeare, 
which was erected by the subscription of the Noblemen 
and Gentlemen in the neighbourhood of Stratford-upon- 
Avon, 1769. 

Love and glory, a grand Serenata in honour of the 
marriage of Frederick, Prince of Wales, with the Princess 
Augusta. 

Six cantatas for a voice and instruments (1756). 

Eight overtures, in eight parts, four for violins, hoboys or 
German flutes, and four for violins, French horns, &c. 

Six medley or comic overtures, in seven parts, for violins 
and hoboys, with a bass for the harpsichord and violoncello, 
compos’d by Dr. Arne, Lampe, Clarke, &c. (No. 1, in G, 
by Arne). 

Seven sonatas for two violins, with a thorough bass for 
the harpsichord or violoncello. Opera terza. 

Eight sonatas, or lessons for the harpsichord.* 

Six favourite concertos for the organ, harpsichord, or 
pianoforte, with instrumental parts for Public and Private 





concerts. 

Collections of his songs appeared under the | 
following titles :— 
Lyric Harmony (with ‘Colin and Pheebe,’ in score). 

Two vols. (Book 1 is opera quarta.) 

The Agreeable Musical Choice. 

Summer Amusement. (Printed for the Author and sold 
at Pearce’s China Shop in the Piazza, next King Street, 
Covent Garden.) 

The Winter’s Amusement. 

The Syren. 

Vocal Melody. 

The Vocal Grove, 1774. 

There are nearly twenty books of songs sung at Vauxhall, 
Ranelagh and Marylebone Gardens. 

Thirteen glees, ten catches, and six canons are printed 
in Warren’s and other Collections. 


The Shakespeare Ode in the above catalogue 
contains a semi-chorus which has ‘a strict 
fuge for 4 voices’ in ‘Chapel time.’ The 
‘Six Favourite Concertos’ was a posthumous 
publication. From the publishers’ (Harrison 
and Co.) ‘advertisement’ thereto, it appears 
that they purchased of Michael Arne (the 
composer’s son) the copyright of all his father’s 
unpublished works. Dr. Arne wished to 
issue these particular concertos during his 
lifetime by subscription, for which he had 
prepared the following observations by way 
of dedication, preface, or advertisement :— 

To all Ladies and Gentiemen, performers on the Organ, 
Harpsichord, or Piano e Forte—and every skilful Professor, 
who liberally wishes to promote a work, which has been 
executed with the utmost attention, and is offered as an 
humble contribution towards their general endeavours to 
cultivate among their pupils an elegant and masterly stile 
of performance, which they can never possibly attain, by 
employing their own and master’s time merely on puerile 
productions. 





* A Minuet with variations, and Allegro, by Dr. Arne, edited by the 


late Frederick Westlake (No. 7 of Lyra Studentium), is published by 


As an example of Arne’s dramatic intuitive- 
ness, his directions prefixed to the music of the 
Solemn Dirge in ‘ Romeo and Juliet,’ may also 
be quoted :— 

At the beginning of the procession the Trumpets advance 
with the Kettle Drums and sound the following Solemn 
notes between which the Bell tolls, till they are off the 
stage. [The second trumpet and kettle drums are directed 
to be ‘ muffled.’] 

No account of Dr. Arne would be complete 
without further mention of his gifted sister, 
Susannah Maria Arne, four years his junior, 
and his earliest pupil. When only twenty years 
of age she married that ‘ugly ruffian’ Theophilus 
Cibber, son of Colley of that ilk, and she 
achieved great fame, if she did not enjoy 
conjugal happiness, as Mrs. Cibber. A curious 
instance of her brother’s devotion came 
out in a trial—Theophilus Cibber, Gent., 
Plaintiff, v. William Sloper, Esq., Defendant— 
heard in the Court of King’s Bench, 
December 5, 1738. From the evidence of one 
Stint—‘a candle-snuffer at the play-house ’— 
it appears that Arne headed a mob of over a 
hundred strong and broke into Mr. Stint’s 
house in order to release his (Arne’s) sister, who 
was detained in the candle-snuffer’s habitation ! 

Mrs. Cibber’s voice ‘was  indescribably 
plaintive, and her powers of expression enabled 


‘her to impress most forcibly upon the mind of 


the hearer the meaning of the language to which 
she gave utterance.’ How much there is in this 
important qualification! Burney says: ‘She 
captivated every ear by the sweetness and 
expression of her voice in singing.’ Moreover, 
her remarkable histrionic gifts amounted to 
genius. ‘Her rich plaintive voice, her sensi- 
bility, and power of identifying herself with the 
characters she had to portray,’ combined to 
make her the greatest tragic actress of her day. 
One of her most recent biographers (Sir 
Theodore Martin, in the ‘ Dictionary of National 
Biography ’) says: ‘ Her studies as an actress 
had no doubt given to her singing the quality of 
strong emotional expression, based upon that 
thorough understanding of the author’s pur- 
pose, which gives to acting, as it does to 
singing, its principal charm.’ 

The fact that Handel wrote his contralto 
solos in the Messiah and the part of Micah in 
Samson expressly for Mrs. Cibber, is an indica- 
tion of the esteem in which he held her won- 
derful powers of vocal expression. At the first 
performance of the Messiah—Dublin, April 13, 
1742—after Mrs. Cibber had sung ‘He was 
despised,’ Dr. Delany, the friend and companion 
of Swift, got up, and in moving tones said 
aloud—‘ Woman, for this be all thy sins forgiven 
thee!’ It may not be without interest to give 
a contemporary account of the first performance 
of Handel's great oratorio as recorded in the 
leading Dublin newspaper of the day :— 

On Tuefday laft Mr. Handel’s Sacred Grand Oratorio, 
the MrssrIAu, was performed in the New Mufick-Hall 
in Fifhamble-street ; the beft Judges allowed it to be the 
moft finifhed piece of Mufick. Words are wanting to 
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crouded Audience. The Sublime, the Grand, and the 
Tender, adapted to the moft elevated, majeftick and 
moving Words, confpired to tran{port and charm the 
ravifhed Heart & Ear. It is but Juftice to Mr. Handel, 
that the World fhould know, he generoufly gave the 
Money arifing from this Grand Performance, to be 
equally fhared by the Society for relieving Prifoners, 
the Charitable Infirmary, and Mercer’s Hofpital, for 
which they will for ever gratefully remember his 
Name; & that the Gentlemen of the two Choirs, 





Mr. Dubourg, Mrs. Avolio, and Mrs. Cibber, who all 
performed their Parts to Admiration, acted alfo on the 
same difinterested Principle, fatiffied with the deferved 
Applaufe of the Publick, & the confcious Pleafure of 
promoting fuch useful & extenfive Charity. There 
were above 700 People in the Room, and the Sum 
collected for that Noble & Picus Charity amounted 
to about 4oo/, out of which 127/ goes to each of the 
three great & pious Charities. (Faulkner's ¥ournal, 
April 13 17, 1742.) 
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Mrs. Cibber predeceased her brother. She|reproduce above, has been kindly lent by 
died at her house in Scotland Yard, January 30, | Sir Frederick Bridge. 
1766, and is buried in the North cloister of|has always been regarded as Dr. Arne. 
as the Doctor died in 1778, and Rowlandson | 
The caricature by Rowlandson, which we} did not begin his caricaturing career till 1781,} 


Westminster Abbey. 
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there is just a doubt as to whether the central 
figure in the proof is the composer of ‘ Rule, 
Britannia.’ This scepticism, however, does not 
detract from the comicality of the drawing, 
especially the unprofessional and domestic 
nature of the lower part of the picture. 

For kind help in the preparation of this 
article grateful acknowledgment is made to 
Dr. W. H. Cummings; Mr. Leopold Dix, of 
Dublin; Mr. William H. Grattan Flood, of 
Enniscorthy ; Mr. Burnham W. Horner, the 
author of an interesting little monograph on 
Arne, read before the Sette of Odd Volumes ; 
Mr. C. T. Johnson, for the loan of his copy 





ofthe Bartolozzi caricature ; Mr. Frank Kidson, 
of Leeds; Mr. Robert A. Marr, of Edinburgh ; | 
and the Rev. E. H. Mosse, M.A., Rector of 


St. Paul’s, Covent Garden. | 
F. G. E. 


OCCASIONAL NOTES. 





MANY HAPPY RETURNS OF THE DAY :— 
Sir Frederick Bridge December 5 
Charles W. Pearce - - ” 5. 
John E. West - - “ a 
Pietro Mascagni ; : e 7. 
Algernon Ashton - : ” 9: 
Wilhelm Kuhe - - ‘9 10. 
Henry Gadsby - - 43 15. 
Charles L. Graves - - - 15. 
Moritz Rosenthal : - s 18. 
Stephen S. Stratton : . ~ IQ. 
Ernst Pauer : s a 21. 


George B. Arnold - - as 
Edouard de Reszke - - ” 
Alan Gray - : ee 
Enrique Fernandez Artos - ‘a 
William Henry Hadow - : a 
Henry Hiles . - a 


iS) 


aU W Nb 


WRK NDN WN 


The recent Sammelbdnde der Internationalen Musik- 
gesellschaft (October-December, 1901), contains an 
interesting article by Mr. N. Kilburn, of Bishop 
Auckland, on the subject of ‘ Additional accompani- 
ments to Handel’s Acis.’ Mr. Kilburn’s paper 
resolves itself into a careful and complete comparison 
between the original Handel and the Mozart and the 
Mendelssohn versions of the orchestral score, a 
profitable study, in fact, on the instrumentation 
methods of the three composers. But in justice to 
Mendelssohn, his re-scoring of the work—a task 
of the year 1828, as Mr. Kilburn says—should be 
leniently judged as being, more or less, in the light of a 
youthful indiscretion. His letters to Devrient, in 
1833, furnish abundant proof of this. He says: ‘I 
consider that this matter of re-instrumenting requires 
the utmost conscientiousness.’ He was very anxious 
to regain possession of the parts he had prepared 
(at the age of 19) for the Berlin Singakademie 
performance, but apparently without result ; therefore, 
with this knowledge, it is a pity the additions were 
ever published. The above-mentioned masters are 
not the only musicians that have supplied additional 
accompaniments to ‘Acis and Galatea’; Cipriani 
Potter, in 1831; Tom Cooke, in 1842; and Costa in 
1858 ; thus there are five at least who have tried their 
hands at the business. The stage representations in 
England of Handel’s tuneful serenata may furnish a 
subject for consideration on some future occasion. 





Mr. Hermann Klein, the well-known teacher of 
singing on the method of his distinguished master, 
the veteran Manuel Garcia, is, we regret to learn, 
about to leave London and settle in New York. He 
was born at Norwich, July 23, 1856, and owes not 
a little to the benefit he derived, during a residence 
of two years in Liverpool, from listening to the 
weekly organ recitals given by the late W. T. Best. 
He made the acquaintance of Mr. Garcia in a curious 
way. For ten years—about 1872 to 1882—the great 
teacher occupied two rooms on the ground floor of the 
house in Bentinck Street (London) where Hermann 
Klein and his parents resided. He overheard 
numberless lessons that Garcia gave to his many 
distinguished pupils, and, in the overhearing, picked 
up much practical knowledge at an impressionable 
period of his life. He himself studied under Mr. Garcia 





HERMANN KLEIN. 
(From a Photograph by Mr. H.S. Mendelssohn, Pembridge Crescent.) 


MR. 


for four years—1874 to 1878. But he did not at once, 
on the termination of his pupilage, start in practice 
as a teacher of singing. He went through a 
self-imposed apprenticeship, so to speak, in the 
study of a voice, its upbuilding, its capabilities, 
and so on, all the while observing, comparing, 
and equipping himself by practical experiments. 
At the actual commencement of his tuition period 
he came to the conclusion that most European 
languages interfered with the production of tone as 
based on the Italian vowels. From 1881 to 1886 he 
steadily worked out the ideas he had formed on this 
subject, and, as he maintains, with successful results. 





As a professor of singing at the Guildhall School 
of Music for fourteen years, and director of the 
operatic class during 18g1, in addition to private 
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a, 
The ‘ Adeste Fideles’ is an evergreen theme 
Christmastide. The fine old tune, however, come; 
before us in a new and interesting form—the 
complete Latin text of eight verses with varie 
accompaniments by the same number of composers— 
in Messrs. Novello’s Cantiones Sacre@ series. Among 
the octet of musicians who contribute to this novel 
presentation of the familiar Christmas melody are 
Sir Walter Parratt and Sir Hubert H. Parry. We 
cannot refrain from giving a four-bar specimen from 
the version of each of these worthy knights. The 
reflective temperament of the Master of the King’s 
Musick shows itself in this variant :— 


pupils, Mr. Klein has had abundant experience in the 
subject which he proposes to teachin America. For 
thirty years he has made operatic vocalization a 
special study. He visited Paris, Brussels, Madrid, 
and Seville in company with the late Sir Augustus 
Harris on operatic business. The debut (in 1887), as 
atenor, of Jean de Reszke in Italian Opera in London, 
furnished developments of the utmost importance, 
without which modern operatic art would be in. 
complete—i.e., the perfect blending of the declama- 
tory and the cantabile in vocalization. It was at 
Mr. Klein’s urgent request that Jean de Reszke sang 
the operas of Wagner in the German language, and 















































he holds that this great singer is a model of an yf — 
artist—one who is equally perfect in Wagnerian a ee 
interpretations as in the lightest of operas. It is Set t FI 
in the acquirement of this ‘dual art,’ as Mr. Klein Stel -la_du-ce_Ma gi__Christum ad-o - ran- tes 
designates it, that he proposes to instruct American 2. a em 2 
singers in their own language. A letter of recom- +o = = = 
mendation which he has received from Manuel | \\{@—s——-—— i —~ +e 
Garcia—now in his ninety-seventh year—may be —e igs MEER iy 
given :— 0 e ae San 
Mon Abri, eS tet 
Cricklewood, ' : 5 —S 


ae Ped. 8 ft. solo. : 
— The contrapuntal resource and the characteristic 
I hear you sre going to live in America, and | vivacity of the Director of the Royal College of 


in A Musi : : Sai : : 
to establish yourself there as a teacher of singing. | ae” less exemplified in this highly ingenious 
At a moment when the art of singing is in a condition of | ; 


My Dear Mr. KLEIN, 












































decadence, I am glad to be able to express my confidence | (3¢4—3>9-——— = ee me 

in your ability to carry on those traditions which I imparted =e} 4 ee 
to you during a period of four years. Pro no bis _e - ge - num et foe - no 

It is gratifying to me to know that the great American DB ey se 

people appreciate the sound theories of the old school, and foi = aerate 

they will assuredly find in you one among its few capable | sd incl - 

exponents. he arm ate , &e, 
Wishing you every success, ee ee Se oh 2 

oa” me, ; ; 3 ae ———— Ss o 

ours very sincerely, al = 5 

M. Garcia, ; —s 


With such testimony to his qualifications, the |The remaining contributors are Mr. H. B. Collins, 





success of Mr. Klein in America may be assured. 





Mr. Klein has been a member of the London 
press for upwards of twenty-five years—first as 
musical critic of the now defunct Examiner, and since 
1881 of the Sunday Times. For several years past he 
has been the London correspondent on musical 
matters for the Scotsman and Manchester Guardian, in 
which dual capacity he has had to telegraph nightly 
notices of operatic performances and important 
concerts during the London musical season. He 
was also on the staff of the Musical Times for a con- 
siderable period, and his annual volumes of ‘ Musical 
Notes,’ issued from 1886 to 1889, are useful books of 
reference. He lectured, in 1897, on ‘ The progress 
of Opera during the Queen’s reign.’ 





Herr Nicholas Manskopf proposes to organise a 
special British Exhibition in connection with the 
English section of his Musical Museum at Frankfort- 
on-the-Main during the approaching year of the 
Coronation. Herr Manskopf, who is a frequent visitor 
to our shores, and who takes much interest in English 
music, anticipates the kind co-operation of composers, 
performers, and others interested in the art in aiding 
him to make his Exhibition as comprehensive as 
possible. In this respect we may bespeak for him a 
cordial response to any application he may make for 
a signed photograph, a few bars of music, or any 
other personal memento of our music-makers and 
music-makings, 


the Rev. S. Ould (Editor of the Cantiones Sacre), 
Dr. C. W. Pearce, Mr. W. Sewell, Dr. A. E. 
Tozer, and Mr. S. P. Waddington, while Dr. F. E. 
Gladstone is responsible for an introduction. As 
these variations are equally suited to the English 
text of the hymn, the usefulness of the publication 
at the approaching Nativity season is of such.a 
nature as to appeal to organists and choirmasters 
of churches generally. 





The centenary of the birth of Albert Lortzing, the 
composer of ‘ Czar und Zimmermann,’ which occurred 
on October 23, was celebrated all over Germany 
and in Austria by special performances of one or 
more of his ever-popular operas. It is a curious 
fact, by the way, that, until recent times, Lortzing’s 
birth has, upon the strength of the composer's 
own explicit statement, been stated by all his 
biographers as having occurred in the year 1803. 
The genial master, always more or less preoccupied 
with the problem of how to exist with his wife and 
family upon a totally inadequate income, was apt to 
become oblivious in regard to mere biographical 
trifles concerning himself. It occurred, however, to 
his son, Hans Lortzing, to verify the date, when, on 
looking through the baptismal register of the church 
of St. Peter, Berlin, he discovered the true date to 
be the 23rd of October, 1801. Thus the son may be 
said to have been the means of adding two years 
‘ posthumously’ to the life of his distinguished father 





—at all events so far as the musical dictionaries are 
concerned! 
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Dr. Edward Elgar’s Orchestral Variations were 
recently produced in Berlin by the Royal Orchestra, 
ynder Herr Weingartner. Dr. Otto Lessmann, 
the foremost of German musical critics, greets the 
splendid work with a genuine trumpet-blast of 
enthusiastic appreciation, which will, we hope, be 
heard throughout musical circles of the Fatherland, 
and find an echo amongst those musicians and music 
lovers who can and wish to appreciate the great and 
peautiful in art whatever its country of origin, and 
however strange-sounding and unknown the com- 
oser’s name. After referring to Dr. Elgar’s ‘Dream 
of Gerontius,’ which Dr. Lessmann heard in Bir- 
mingham last year, he writes as follows in the 
Allgemeine Musik-Zeitung of the 15th ult. :— 

‘In Elgar, an English artist has arisen who has the 
courage to be himself,—one whose horizon is wider than 
that of his composing compatriots, and who above all 
strives not to imitate, but to draw upon his own 
imagination only, and to find his own_ particular tone- 
language for what he has to express. These Variations, 
and an overture ‘Cockaigne,' which I have had the 
pleasure of reading in Score, have confirmed me in my 
opinion that England may put her hope for the progress 
of her musical art in the creative work of Edward Elgar ; 
moreover, these works should convince, if not the public, 
at any rate cultured and unprejudiced musicians, of Elgar’s 
exceptional talent, of his high aim and extraordinary 
technical equipment. What the work reveals in 
respect of inventive power, brilliant (geistvoll) workman- 
ship, and sovereign command of the means of expression, 
equals the best which has been produced anywhere—in the 
way of orchestral variations—since Beethoven. I do not 
hesitate, taking them as a whole, to place them on a level 
with Brahms’s famous Haydn-Variations, and even above 
them as regards the exploitation and handling of the 
orchestra. An indescribably brilliant performance 
proved that Herr Weingartner and his orchestra had 
studied the work with love and enthusiasm. As we have 
in this case really to do with a great talent, and a work of 
importance, it would be well if Herr Weingartner repeated 
the Variations at one of the next concerts. I feel con- 
vinced that he would thereby render a service to many 
serious music lovers amongst his audience, and also to the 
work itself ! 





These Elgar ‘ Variations,’ by the way, bid fair to 
make the round of continental cities. To Professor 
Julius Buths, of Diisseldorf, belongs the honour of 
introducing them to a German audience. Since 
then they have been heard at Mayence (under 
Professor Fritz Volbach), Wiesbaden (under Professor 
Franz Mannstaedt), and Berlin (under Herr Wein- 
gartner). Early in December they are to be 
produced at Brussels, under M. Ysaye, while 
Herr Weingartner has announced them also for 
Munich. Perhaps the United States, which, in 
matters musical, always take their cue from Germany, 
may now be expected to follow suit. The first per- 
formance abroad of Dr. Elgar’s ‘ Dream of Gerontius’ 
will take place at Diisseldorf, on the roth inst., under 
the direction of Professor Buths. That enthusiastic 
conductor has provided a really poetical and singable 
translation of the poem: a very difficult task very 
ably accomplished. Of this auspicious event, to 
take place on the rgth inst., more anon. 


The Madrigal Society inaugurated the 162nd 
season on the 2ist ult., at the Holborn Restaurant, 
with one of their pleasant evenings of unaccom- 
panied vocal music. The President, The Lord Chief 
Justice (Lord Alverstone), occupied the chair and 
sang his part with all the enthusiasm of the youngest 


member present. As the opening evening happened 


to fall upon the anniversary of Purcell’s death, ‘ In 
these delightful pleasant groves,’ was sung, under the 


A Biographical Sketch of Dr. Boyce appeared in 
our issue of July. As tending towards a complete 
compilation of that composer’s works, the following 
manuscript music by him—autograph and copies— 
in the library of the Royal College of Music, may be 
added to that already given :— 

Ode to Charity. For the Leicester Infirmary, 1771. The 
words by Joseph Cradock, Esq., who gave Dr. Boyce 
100 guineas for composing the music. 

David’s Lamentation over Saul. An oratorio by John 
Lockman. Fullscore. Partly autograph. 

‘ Thou soft invader’ (duet) and ‘ Proclaim it through al) 
the east’ (chorus), for the Serenata ‘ Solomon,’ differing from 
those contained in the printed score of the work. In full 
score. 

The Secular Masque, written in the year 1700 by John 
Dryden. Full score. Autograph. 

Te Deum and Jubilate. Verse service in Ag—34. Vocal 
score. Autograph. Also thirteen separate voice parts 
and an organ part. The Te Deum, published with the 
twelve anthems issued by Boyce’s widow in 1790, 
begins :— 


mi ers ee ee 
—— 
e 
We praise Thee, O God. 














Anthem. Full score. (Cf. British Museum list, p. 446.) 

‘Blessed is the man that feareth the Lord.’ Anthem. 
Autograph. Score. 

The music in John Home’s tragedy of ‘ Agis.’ Full 
score. Autograph. 

Concerto in D minor, for Hautboys and Strings. 

The Masque in Shakespeare’s play of ‘The Tempest.’ 
Full score (Copy). 

[This music, consisting of a song, two duets, and 
two recitatives for the characters of Ceres and Hymen, 
was written for one of the altered versions of the 
play. Cf. Bodleian list, p. 444.] 

Twelve Sonatas for two violins and bass. 
[Printed in separate parts. ] 

Anthems: ‘Give the King Thy judgments’ and ‘Sing 
praises unto the Lord’ (copies in the handwriting of 
Dr. Benjamin Cooke) ; ‘ The Lord is my light,’ ‘ Blessed is 
he’ (two voices), and ‘ Blessed is the man.’ (Copies in the 
handwriting of James Marquet, Lay Vicar of Westminster 
Abbey.) 

‘Shall the Son of Saturn’ (Recit.) and ‘ The fatal blessing 
I resign’ (air), from the Masque of ‘ Pleus and Thetis.’ 
Copied from the autograph score in the Bodleian Library 
by Edward Taylor, Gresham Professor of Music, from 
1837 to 1863. 

Birthday Ode. 1758. 
the Bodleian Library. 


In score. 


Copy. Original autograph in 


Dr. W. H. Cummings reports the following Boyce 
manuscripts as among the treasures in his valuable 
library :— 

‘The souls of the righteous are in the hands of God.’ 
Funeral Anthem for King George II., 1760. Orchestral 
full score. [Another copy in the Bodleian Library. See 
THE Musica TiMEs, July, rgot, p. 445.] 

Solomon. A Serenata. Orchestral full score. [Cf. list 
of compositions in the Royal College of Music library given 
above, and British Museum list, p. 446.] 

Ode. Hercules, thou son of Jove. 

Ode. Lo, on the thorny bed. 

Recit. and air. Parent of blooming flowers. 


Mr. Robert Newman favours us with a long list ot 
orchestral works performed for the first time in 
London at Queen’s Hall between September 14 and 
November 2 of the present year. Of the thirty-one 
Metropolitan first-timers in this catalogue, twelve 





genial direction of Sir Frederick Bridge. 


are by British composers. Good / 


‘ Blessed is He that considereth the sick and needy.’ 


£m. 


Rie; 
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The Proceedings of the Musical Association, 
recording the operations of the twenty-seventh season 
—1900-1g01— include the following papers :— 

On the Musical Introductions found in certain Metrical 

Psalters. By Sir John Stainer. 

The Teachings of Harmony as a basis of Ear Training. 

By Frank J. Sawyer. 
The Balalaika. By Algernon S. Rose. 
Music and Musicians of the Walloon Provinces of 
Belgium. By W. W. Cobbett. 
The Chester Recorders. By Joseph C. Bridge. 
A 17th Century View of Musical Education. 
By Sir Frederick Bridge. 
The Esthetic Treatment of Bach's Organ Music. 
By H. Heathcote Statham. 
Musicians’ Ears. By Miss Miriam A. Ellis. 
Chromaticism in Harmony. By Herbert Westerby. 





At the annual dinner, held at the Holborn 
Restaurant, on the 12th ult., Sir Frederick Bridge, 
in one of his happiest after-dinner speeches, assumed 
the véle of a recruiting sergeant for the Musical 
Association, and his remarks not only enlisted the 
attention of his fellow diners but enlisted some new 
members. Mr. Walter Macfarren, in felicitously 
proposing the health of the chairman, Sir Hubert 
Parry, said that, half-a-century ago, ‘when Sir 
Hubert was a baby, he (Mr. Macfarren) gave some 
pianoforte lessons to the chairman’s father, the late 
Mr. Gambier Parry,’ of whom Mr. Macfarren spoke 
in appreciative terms. ‘My brother, Sir George 
Macfarren,’ continued the speaker, ‘ gave Sir Hubert 
some lessons in harmony and counterpoint, and I 
remember his telling me what a bright youth Hubert 
Parry was, and how promising he considered him to 
be.’ These autobiographic touches in Mr. Macfarren’s 
happily expressed remarks were much appreciated 
by the large company, who listened with interest and 
pleasure to the first movement of a melodious Trio 
(in B flat), by Dr. C. Harford Lloyd, for the unusual 
combination of pianoforte, clarinet, and bassoon, ably 
performed by the composer, Mr. G. A. Clinton, and 
Mr. E. F. James. Sir Hubert Parry has been elected 
President of the Association, in succession to the late 
Sir John Stainer. The right man in the right place. 


‘Orchestral and Choral Balance’ formed the sub- 
ject of an interesting paper, read by Mr. John E. 
Borland before the Musical Association on the 
12th ult., Dr. W. H. Cummings in the chair. After 
treating the matter from an historical point of view, 
the lecturer deduced the following practical points :— 


Figures are useless when comparing old bands with the 
modern full orchestra, because the latter acquires, in eight 
or ten brass instruments, greater power than is possessed 
by four times that number of the strings and wood-wind of 
the old bands. 

Acoustics of buildings must be taken into account. No 
two buildings are quite alike, and neither architects nor 
acousticians have yet formulated any reliable rules for our 
guidance. Satisfactory balance must be discovered in each 
case by experiment. 

The position of individual players and Yisteners makes 
considerable difference in the effect of orchestras and choirs 
with regard to balance. But this is unavoidable ; and after 
all, balance and blend are not everything in music. Anti- 
phonal, conversational, and contrasted effects are equally 
important. 

Lastly, the main responsibility for securing a practically 
satisfactory balance rests on the conductor. He, un- 
fortunately, rarely hears his own band and choir properly, 
owing to his proximity to them, but much can be done by 
adequate sectional rehearsals, and by long experience of 
the same concert-room. Figures are worthless by them- 
selves as authorities for regulating the proportions of 


‘Mr. Manns: an appreciation,’ formed the title of 
an article, written above the well-known initials 
‘C. L.G.’, in the Spectator of the 16th ult. The 
concluding words fitly sum up the subject of the 
article :— 

Among our veterans there is no more picturesque or 
intrepid a personality than that of Mr. August Manns, and 
to the old Sydenham habitués the thought of a Saturday 
Concert without the familiar presence of that alert, soldierly 
figure, with its snowy hair and impatient boyish gesture, is 
indeed a case of Hamlet minus the Royal Dane. 


Those who, like the present writer, have pleasant 
recollections of bygone Saturday afternoons at the 
Crystal Palace, with their delightful memories of the 
genial ‘G’ (the late Sir George Grove), will be 
prepared to endorse every word that ‘C. L. G.’ has 
written in his excellent ‘appreciation’ of the veteran 
and greatly esteemed August Manns. 


Mr. W. H. Bell, the young composer of ‘A Song 
in the morning,’ produced at this year’s Gloucester 
Musical Festival, has been asked by the Directors of 
the London Philharmonic Society to submit a new 
work for production during their forthcoming season, 
Mr. Bell will probably have no difficulty in complying 
with the request of the Directors. Those who 
heard his ‘A Song in the morning’ at the Promenade 
Concerts, performed under Mr. Wood’s baton, will 
have come away with a much higher opinion of 
Mr. Bell’s gifts than the Gloucester performance, 
under the composer himself, could possibly have 
given them. 





The Globe records the following incident :— 

A case of assault was brought against the landlord of a 
provincial public-house by four itinerant musicians. They 
had, it seems, just entered the bar and struck up the 
opening notes of ‘Home, sweet home,’ when the landlord 
appeared on the scene and ejected them with quite unneces- 
sary violence. The landlord pleaded that he was merely 
returning their attentions. He was, he said, beating four 
in a bar. 

But did the policeman on the beat arrive in time, 
with his baton, to conduct the landlord from his 
home, sweet home to between other bars? In the 
vernacular of Mark Twain, the guardian of the law 
probably played his part in that vile inn soon arter. 


‘An hour with Henry Lawes’ was the subject of 
an interesting paper read before the Incorporated 
Society of Musicians (London Section) on the 
gth ult. In the course of his—may we say ?—legal 
researches, has Sir Frederick discovered the source 
of the well-known double chant in C, by Lawes? 


The Liverpool Post reports the receipt of the 
following amusing note from ‘ an old friend ’:— 


The other day I went to the choral service at the 
Cathedral Church at 5 p.m. Looking to see what the 
anthem was to be, on the list which is hung up in the porch, 
I was amused to find it put down as follows :— 

‘It is a good thing.—Bridge.' 

So you see the game has episcopal commendation. 


Moral: It is not always a good thing to abridge. 





He. What English composer is like a reply ? 





bands and choirs, and can be ignored entirely in practice. 


She. Arne, sir! 


—_— 
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A CHRISTMAS PRESENT. 

HISTORICAL NOTES ON MENDELSSOHN’S OPUS 72.™ 

These six little pieces for the pianoforte were 
composed by Mendelssohn in England. In the 
summer of 1842 he paid his seventh visit to London, 
on which occasion he was accompanied by his young 
wife, this being her first and only acquaintance with 
the ‘smoky nest,’ to use Mendelssohn's definition of 
the Metropolis. They stayed for six weeks with some 
relatives of Frau Mendelssohn—the Benecke family, 
who resided on Denmark Hill, in the South of 
London. The home and pleasant garden of the 
Beneckes’ had a strong attraction for the composer. 
An abortive search for lodgings in town resulted in 
theremark he addressed to his hostess: ‘Those rooms 
in London are so stuffy after this pleasant house ; 
may we stay here allthe time?’ A cordial ‘yea’ to this 
request gave equal pleasure to host, hostess and 
guests. It was here, and during this visit, that 
Mendelssohn wrote his well-known Song without 
Words in A (No. 30). Moreover, a son of the house 
afterwards married Mendelssohn’s elder daughter, 
Marie. 

Always fond of children, Mendelssohn became on 
the most friendly terms with the juveniles of 
‘Benecke Castle,’ as he was pleased to call the 
Denmark Hill house. Nothing gave him greater 
pleasure than to enter into the enjoyment of their 
pranks and pleasures. As ‘Peter Meffert’—his 
self-assumed nick-name—he composed for them a 
highly comical Bear’s Dance for the pianoforte which 
has the following amusing title in his own English:— 

The real, genuine, warranted Barentanz, as per- 
formed with unbounded applause at the Denmark 
Hill Chamber Concerts, composed and dedicated (by 
permission) to the Gooseberry-eaters at Benecke 
Castle, by their humble colleague and servant, FELIx 
MENDELSSOHN BaRTHOLDy, usually called PETER 
MEFFERT. 

But this was not the only Mendelssohn com- 
position that those merry little folks called into 
existence. In two sixpenny manuscript music-books 
he wrote eight little pieces for the pianoforte, of 
which six only were subsequently published. The 
autograph manuscripts are model specimens of 
Mendelssohn’s calligraphy in music, even to the 


corrections. No. 1 (of those published) is thus 
inscribed :— 
An Lilli Benecke zur freundlichen Erinnerung 


an Felix Mendelssohn Bartholdy (eigentlich Peter 
Meffert). London, 24. Juni 1842. 

No. 3 of the set, composed three days earlier than 
that on Midsummer-day (No. 1), is similarly dedicated 
to Edward Benecke. 

There was no thought at that time of this octet 
of pieces being published. But that Mendelssohn 
regarded them as something more than jeux d'esprit 
is evident, in that they—or rather six of them—were 
among the last of his compositions that he revised 
forthe press. The original English edition appeared 
late in the year 1847, shortly after the composer's 
death, as Op. 72, with the following title :— 

Six pieces for the Pianoforte, composed as a 
Christmas present for his young friends, by Fetix 
MENDELSSOHN BaRTHOLDY. 

It may be of interest to add that, in Mendelssohn’s 
autograph, No. 5 is differently barred throughout : 
the piece begins at the first beat of the bar, not at 


the third beat, as in the printed version. 
| 


_ 2 These Notes form the preface to a new edition of Mendelssohn's 
Christmas Pieces’ (so called), carefully phrased and fingered by 
tr. A. Rosenkranz, and just issued by Messrs. Novello. 
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RUSSIAN AND ENGLISH MUSIC 
AND MUSICAL CRITICS. 


Two important articles on music in the Reviews 
call for special mention. The first, in the Edinburgh 
Review for October, has for its theme the up-to-date 
subject of * Recent Russian Music in England.’ The 
writer—it is an open secret that it is Mr. C. A. 
Barry—gives a very lucid and interesting, yet 
comprehensive survey of Russian music and com- 
posers; moreover, these twenty-six pages, with a 
copious supply of dates, furnish a most useful resumé 
of the subject that is invaluable to writers on 
music. The author gives the year 1857 as the first 
appearance of a Russian composer in England—viz., 
Anton Rubinstein at the Philharmonic; Glinka, in 
his overture ‘ Life for the Czar,’ he traces to the 
Crystal Palace in 1860. Is this the earliest date in 
this country for the latter composer? It would not 
be safe to say for certain when the subject of Russian 
music was brought before English musicians, but we 
may point to a series of four articles which appeared 
in the Musical World, July to August, 1840, entitled 
‘On the present state of music in Russia’; these 
articles were translations of a series of letters written 
to La France Musicale by Adolphe Adam, relating his 
experiences of a journey to the land of the Czar. 
It is certainly easier to read about Russian composers 
than to talk about them, especially when they possess 
such a patronymic as Stcherbatcheff ! 

The other contribution is from the thoughtful pen 
of Mr. Ernest Newman, in the columns of the 
Contemporary Review for last month. The writer 
discusses, under three heads, ‘English music and 
musical criticism.’ He finds it ‘necessary to point 
out how unduly dependent we still are upon the 
foreigner for our music and our musicians,’ and goes 
on to say that the native musician ‘ has peculiar and 
very serious obstacles in his path.’ To remove these 
hindrances Mr. Newman 

Would suggest three courses, each of which would do 
something to make the bed of the English musician easier 
to him, would increase the output of music worth hearing, 
and would give our budding Wagners and Tschaikowskys 
a chance of survival, or—which is still more important— 
would make it possible for them to live, like any other 
artists, by the sale of their art. 


Here, then, are his ‘three plain, simple, and 
practical proposals for raising English music’ :— 

We want publishers to believe, and to act on the belief, 
that there is money to be made by issuing good as well as 
bad songs and marches and waltzes. We want orchestras 
all over the country, so that a composer will be able to 
send his score for perusal to twenty conductors, as an 
author can send his manuscript round to twenty publishers, 
or a painter can send his picture to twenty exhibitions. 
Finally, we want the wealthy amateur to select a musician 
or two, help him to study the best music, help him to publish 
his work, at a price that will not kill off the demand for it 
at the commencement, and help him to have his work 
produced somewhere or other. These proposals, I venture 
to repeat, are all plain, simple, and practical. 


But however ‘plain, simple, and practical’ these 
proposals may be—more or less—they are by no 
means new. 

Mr. Ernest Newman is very outspoken on the 
subject of musical critics and musical criticism in 
this country, and what he says is, we fear, not 
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without a modicum of truth. Here is his in- 
dictment :— 

At present, with one or two exceptions, the musical 
writers produce nothing that can be read with even languid 
interest by any man who is accustomed to good critical 
literature. 

One of the causes of this dearth of decent musical 
literature is the fact that most of the professional critics 
are tied to mere concert-reporting. There are signs that 
the public is becoming rather tired of the daily or weekly 
column that tells it, for the thousandth time, that 
Paderewski played or Albani sang at this, that, or the 


other concert in London. 


Again—and no less within the region of the naked 
truth :-— 

The journalists fall into the error of supposing that the 
slating or praising of mere performers is the be-all and 
end-all of musical criticism, that they themselves are such 
models of constancy and equilibration that their verdicts 
upon performers and performances amount to very much, 
and that the really musical public cares two straws about 
the matter. 


As specimen ‘models of that constancy and equili- 
bration’ which Mr. Newman asserts our critics think 
they possess, he gives in a foot-note the following, 
apropos of a recent pianoforte recital given by 
Mr. Harold Bauer :— 

Critic No. 1. 

Mr. Bauer was known to | 
London as an immature 
young pianist of promise. 
He is now a finished artist, 
and possesses a beautiful 
touch, an unerring rhyth- 
mical instinct, and a peculiar 
force which should place 
him amongst the great 
pianists. 


Critic No. 2. 

The performance gave, on 
the whole, a good impression 
of the young pianist’s tech- 
nical power. He is still, 
however, a long way from 
artistic maturity. 





Our last quotation is in the nature of a startling 
charge against the critics—one that seems as if 
Mr. Newman would like to make a clean sweep of the 
whole tribe of these scribes. Here are his words:— 


The second and third-rate men never say anything worth | 


printing, and the first-rate men are content with that 
dubious sense of superiority felt by the one-eyed man in the 
kingdom of the blind. 

The ‘ dubious sense of superiority.’ To whom does 
this most particularly apply ? 





CHURCH AND ORGAN MUSIC. 


ANTHEMS AND ANTHEM COMPOSERS, 


Mr. Myles Birket Foster has shown wonderful 
industry in the compilation of his book bearing the 
above title. The volume treats the subject under two 
aspects, and is, in the words of the sub-title, (1) ‘ An 
essay upon the development of the anthem from the 
Reformation to the end of the nineteenth century’; 
and (2) ‘A complete list of anthems (in alphabetical 
order) belonging to each of the four centuries.’ There 
is always a difficulty attending the centurywise 
division, as followed by our author, by reason of the 
overlapping. For instance, Mr. Foster gives the list 
of anthems by Thomas Attwood in his eighteenth 
century section, but the biography of that composer 
appears among the nineteenth century men. This 
separation is doubtless an accident, as, although 
Attwood was born in 1765, he practically belongs to 
the nineteenth century; true, he was appointed to 
St. Paul’s Cathedral in 1796, but he did not fully enter 





upon his church-composer career until the year 180, 
had passed. 

The chief value of the book lies in the exhaustiy, 
lists of anthems—the products of composers rangin; 
from ‘ Archbishops, Princes, and Earls to the most 
humble of the Monarch’s subjects.’ Much informatio, 
in regard to the special circumstances which calle; 
forth this or that anthem is herein given which, per 
se, makes the volume exceedingly useful as a book of 
reference. Moreover, these lists furnish proof of the 
vastness of anthem literature. The opportunities fo 
studying in detail the biographical portion of the 
subject are so numerous that this feature of the book 
need not be regarded as of so much importance; but 
Mr. Foster’s genial style makes the reading of these 
pages a pleasure. Humour, too, peeps out now and 
again as, for example, when he refers to the frequent 
resignations of Dr. Blow—‘He seems to have 
been what one might call a thoroughly retiring 
man!’ Mention might have been made that 
Dr. Ben Rogers was organist of Magdalen College, 
Oxford; and by way of correction, Dr. E. 


Hopkins was the writer of the article on 





THOMAS TALLIS. 
(From Mr. Myles B. Foster's ‘ Anthems and Anthem Composers,’ 
and by his kind permission.) 


‘Accompaniment’ in Grove’s ‘ Dictionary of Music 
and Musicians,’ not Mr. Hipkins (p. 55); that the 
manual compass of Father Smith’s old organ in 
St. Paul’s was to CCC, not to CC (p. 96); and that 
John Hullah was Inspector of Music in Training 
Colleges, not Training Schools (p.178). The portraits 
of seventeen representative anthem-composers are 
scattered throughout the pages—the first being a 
beautiful reproduction of Clostermann’s fine painting 
of Purcell, the last a photograph of the late Sir John 
Stainer, to whom the book is appropriately dedicated. 
‘Anthems and Anthem Composers’ should be in the 
library of all those who are interested in the subject 
of English Church music. 





A memorial to the late Mr. John Hopkins has been 
erected in Rochester Cathedral, of which sanctuary 
he was organist for forty-four years. The inscription 


reads :— Joun Hopkins, 


Organist of this Cathedral and Master of the 
Choristers, 1856-1900. 
Born 30th April, 1822, died 27th Aug., 1900. 
The memorial is near to those of the late Joseph 
Maas and Charles Dickens. 





(Continued on page 816.) 
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ANTHEM FOR BASS SOLO AND CHORUS. 


Words by Sir Henry W. Baker. > 
From Hymns A. & M., by permission. Composed by A. Davrpson ARnorr. 





Lonpon: NOVELLO AND COMPANY, Limrrzp; anD NOVELLO, EWER AND CO.,, New York. 
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CHURCH AND ORGAN MUSIC—Continued. 


ORGAN ANNOTATIONS BY DR. PEACE. 


Dr. A. L. Peace, the worthy successor of the late 
Mr. W. T. Best in the organistship of St. George’s 
Hall, Liverpool, has recently issued a handy little 
volume entitled ‘ Programme Notes’ (Novello). Its 
pages consist of nearly five hundred brief annotations 
of pieces performed at the organ recitals which 
the author has given in St. George’s Hall. The 
following may serve as specimens of Dr. Peace’s 
* Programme Notes’ :— 


PRELUDES AND FUGUES FOR THE ORGAN. ¥. S. Bach. 


The Preludes and Fugues by Johann Sebastian Bach are 
always heard to the best advantage when played upon a 
grand organ in a large building, These conditions are, 
however, seldom to be met with. On the other hand, it is 
only by frequent opportunities of hearing these fine works 
that they can be adequately appreciated. The popularity 
of Bach’s Organ Fugues has been much retarded by the 
manner in which they have generally been performed. 
The writer well remembers the period when the usual 
method was to play these compositions on the full organ 
throughout, without any relief or contrast in the tone. At 
the present day, however, this grinding process has happily 
given place to a more intelligent and varied reading of 
these noble works; and a Fugue by Bach, instead of 
something to be resisted, is now generally and justly 
regarded as the pice de résistance on the programme. 


(1) ANDANTE CANTABILE 
(2) SCHERZO C. M. Widor. 
(3) FINALE 


From the Organ Symphony, No. 4. 


Among the most important publications of organ music in 
recent years are the Eight Organ Symphonies by Charles 
Marie Widor, the distinguished organist at the Church of 
St. Sulpice, Paris. These symphonies (which are on a 
very extended scale) appear to be the outcome of the 
great improvements effected in organ construction by the 
late eminent French builder, M. Cavaillé Coll, who has 
vastly extended the resources of the instrument by his 
many ingenious mechanical contrivances—not to speak of 
his inventions in the department of tone. In the above 
items the first consists of a beautiful and song-like theme 
presented in three stanzas, the second and third of which 
are enhanced by a varied accompaniment for the left hand. 
The next is a form of movement of unusual application to 
the organ—namely, a Scherzo, the light and playful 
character of which receives due expression in the employ- 
ment of the softer combinations of tone. The bold theme 
with which the Finale opens forms the principal subject- 
matter of this movement, and imparts an effective conclu- 
sion to a work abounding in much evidence of this 
composer’s highly original and versatile style. 

The book contains an illustration of the fine 
Willis organ in St. George’s Hall, Liverpool, and a 
description of that noble instrument. Dr. Peace, in 
the preface to his 470 annotations, gives organists 
free permission to reprint in their own recital pro- 
grammes any of the notes in the volume, provided 
an acknowledgment is made of the source whence 
they are taken. This is very right and proper, and 
doubtless not a few players on the king of instru- 
ments will be glad to avail themselves of the 
privilege. 





The Rev. L. J. T. Darwall writes concerning Dr. 
Miller (see p. 736 of our last issue) :— 
_ The collection in which ‘ Rockingham ’ first appeared 
is interesting for two other reasons. (1) It is the first 
book in which, since Playford, special tunes are fitted 
to special words. (2) It introduces occasional rests into 
the tunes in order to teach singers to mind their stops—a 
lesson much needed in most of the hymn-singing of the 
present day. Besides ‘ Rockingham,’ Dr. Miller composed 





another fine tune for this book, called ‘ Doncaster, 
He set it to the words ‘ Lift up your heads, eterna] 
gates.’ I do not know whether it is ever sung in 
Winchester Cathedral now; but Dr. Arnold used always 
to give it us on the Sunday after Ascension Day. 


LONDON CHURCH CHOIR ASSOCIATION. 

In connection with the retirement of Sir George Martin 
from the conductorship of this excellent organization, a 
number of gentlemen connected therewith met, on the 
5th ult., in the Trophy Room, high up in the north-west 
belfry tower of St. Paul’s Cathedral, to present him with a 
token of their appreciation of his invaluable conducting 
services during the past fourteen years. The Chairman of 
the meeting (the Rev. E. Collett, M.A.) referred to the 
early days of the Association, when its respected founder 
and first conductor (Mr. J. R. Murray) was with them, 
At his death, Sir John Stainer, notwithstanding his onerous 
duties and multifarious engagements, took up the work for 
one year, and conducted the Annual Festival of 1886, 
Afterwards, Sir George (then Dr.) Martin kindly undertook 
the conductorship, and worked hard for the Association, 
Mr. Collett, in the name of the subscribers, then handed to 
Sir George a handsome silver-gilt loving cup, standing on 
an ebony pedestal, bearing the following inscription :— 

Presented to Sir GEorGE C. MartTIN, Mus. Doc., 
by the members of the London Church 
Choir Association, in grateful 
recognition of his Services as 
Hon. Conductor, 1887-1900. 

Sir George Martin, in reply, said that the duties of his 
office had always been a delight tohim. He thanked them 
all cordially for the magnificent gift, which would remind 
him of the many pleasant hours they had spent together. 
His place, he added, had been filled by an accomplished 
musician, and a man of high instincts; and he hoped 
that Dr. Walford Davies would receive the hearty support 
of all, in the work he had undertaken to do. 

The annual festival of the Association was held in 
St. Paul’s Cathedral on the 21st ult., at which the chief 
feature was the new and effective setting of the 
Magnificat and Nunc dimittis in G composed for the occa- 
sion by the new conductor, Dr. Walford Davies, who skil- 
fully controlled an impressive and successful service. 





QUEEN’S HALL ORGAN RECITALS. 

A series of Wednesday afternoon organ recitals at the 
Queen’s Hall was inaugurated on the 13th ult., by 
Mr. Henry J. Wood, whose programme included Berthold 
Tours’s fantasia in C, and Bach’s fugue in D. Mr. Wood's 
playing was chiefly characterised by poetic refinement and 
keen perception of tone colour. Mrs. Henry J. Wood 
contributed some vocal solos. At the second recital, 
Mr. Edwin H. Lemare gave masterly renderings of the 
concert overture in C by Mr. Alfred Hollins, Bach's 
Toccata in F, and a brilliant Etude Symphonique by 
Signor M. E. Bossi. Mention is due of a new and most 
impressive song, entitled ‘A Ballad of Trees and the 
Master,” by Mr. G. W. Chadwick, which was finely sung 
by Mr. Ffranggon-Davies. 





The monthly oratorio services given in Brixton Church 
on Sunday afternoons, under the direction of the organist, 
Mr. Douglas Redman, continue their successful course. 
The choir, which now numbers 115 voices, did full justice 
to Spohr’s ‘God, Thou art great’ and Stainer’s ‘ Daughter 
of Jairus,’ on the 17th ult., assisted by a full professional 
band, led by Mr. R. Gray, with Mr. Welton Hickin at the 
organ. These excellent services, which are attended by 
large congregations, merit every encouragement. 





At the Patronal Festival of All Saints’ Church, Putney, 
on October 31, Mr. John E. West’s ‘ Festival Anthem’ 
(produced at the recent Gloucester Festival), was sung 
under the direction of Mr. Harry Dancey. 





The German Requiem of Brahms will supersede Spohr’s 
‘ Last Judgment’ at the usual Advent performance in St. 
Paul’s Cathedral, on the 3rd inst., at 7 p.m. There will 
be a full orchestra, and no tickets of admission are required 
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ORGAN RECITALS. 


Dr. M. J. Monk, Truro Cathedral (entirely from the 
works of the late Sir John Stainer).—Dr. G. J. Bennett, 
Lincoln Minster (Organ Sonata in D minor, No. 1, 
Guilmant).—Mr. Charles Stott, All Saints’, Bradford.— 
Mr. Henry W. Weston, St. Augustine’s, Grove Park, Lee 
(Concert Fantasia on an air by Rode, W. T. Best).— 
Mr. J. A. Gaccon, St. Woolos, Newport, Mon.—Mr. 
Maughan Barnett, St. John’s, Wellington, New Zealand 
(Overture Xerxes, Handel).—Mr. Sydney Crookes, Parish 
Church, Cupar (First Sonata, J. S. Bach).—Mr. Arthur 
S. James, St. Peter’s, Rickmansworth (‘Cuckoo and 
Nightingale’ Concerto, Handel).—Mr. S. Philip Thornley, 
United Free Church, Callander (Barcarolle in F, Sterndale 
Bennett).—Mr. J. C. B. Tirbutt, St. Mary’s, Reading 
(March for a Church Festival, Best).—Mr. R. E. Parker, 
Parish Church, Wilmslow (Pastorale, Kullak)—Mr. Wm. 
Rigby, New Road Congregational Church, Bury (Scherzo, 
Horatio W. Parker).—Mr. Francis Burgess, St. Mary’s, 
Primrose Hill, N.W.—Mr. Henry Riding, St. Peter-upon- 
Cornhill (Fantasia, F. E. Gladstone, and Imperial March, 
Elgar).— Dr. E. C. Bairstow and Mr. C. H. Moody, Holy 
Trinity, Coventry (Piéce Heroique, César Franck, played 
by Dr. Bairstow, and an ‘En forme d’ouverture,’ Smart, 
played by Mr. Moody, organist of the church).—Mr. W. 
Louch, St. John’s, Longsight (Andante in A, Smart).— 
Mr. J. W. Cheadle, St. Michael’s, Dumfries. — Mr. 
Leonard Ellis, St. Mark’s, Southampton (Concert Fantasia, 
Stewart).—Mr. Sidney A. Mosdell, SS. Peter and Paul, 
Tring (Fantasie Overture, Garrett)—Mr. W. W. Starmer, 
St. Michael and All Angels, Withyham (Fantasia in C minor, 
Berens).—Mr. A. H. Allen, SS. Philip and James, Oxford 
(Fantasia in E flat, Brosig)—Mr. A. Herbert Brewer, 
Victoria Rooms, Clifton (Dithyramb, Basil Harwood). 
Mr. Edwin H. Lemare, St. Margaret’s, Westminster, 
who played his own Symphony in G minor. 





ORGANIST AND CHOIRMASTER, AND CHOIR APPOINTMENTS. 


Mr. W. E. Belcher, St. Asaph Cathedral. 

Mr. C. H. Cooper, Soho Hill Congregational Chapel, 
Birmingham. 

Mr. Claude Fowles, Parish Church of St. Mary, Torquay. 

Mr. G. D. Gardner, Holy Trinity Church, Paddington. 

Mr. William Hutt, Twickenham Parish Church. 

Mr. T. E. Murray (organist), Highbury Presbyterian 
Church. 

Mr. F. Isherwood-Plummer, Hawkshead Street Congre- 
gational Church, Southport. 

Mr. Harold Vincent Read, Hyde Church, Winchester, and 
assistant music-master at Winchester College. 

Mr. Alex. J. Rouse, Highbury Quadrant Church. 

Mr. Herbert H. de Witt (Bass), St. Mary the Virgin, 
Aldermanbury. 





REVIEWS. 
MUSICAL LITERATURE. 
The Opera—Past and Present. An _ historical sketch. 

By William Foster Apthorp. 

Choirs and Choral Music. By Arthur Mees. 
[ John Murray. } 

These two books are interesting additions to ‘ Mr. 
Murray’s Musical Series,’ contributed by American writers. 
Mr. Apthorp states that the main object of his historical 
sketch is: ‘To show how a general desire for some such 
form of dramatico-lyric art as the Opera was manifested in 
France and Italy considerably before any possibility 
existed of its coming into actual being; how this possibility 
was at last realized by the devising of a style of artistic 
monodic composition by the Florentine Music Reform, and 
how the Opera itself was among the first practical results 
of that Reform.’ To what extent the author succeeds in 
his self-imposed task, the reader may be referred to the 
book itself, in which he will find much to interest him. 
Mr. Apthorp’s contention that Francesco Provenzale, 
and not Scarlatti, was the ‘Founder of the Neapolitan 
School’ is one that is likely to be challenged. By the way, 











the name of Provenzale, whom the author considers 
to be one of the greatest and most forgotten geniuses 
in the history of the opera—is not to be found in 
any English biographical dictionary of musicians. 
No one will; however, dispute the assertion—stated under 
the heading ‘The Art of the opera singer ’—that ‘the 
singer of to-day must be a musician, or he has a sorry 
chance of doing great work; but he must also, and even 
primarily, be a singer—which last too many are prone to 
forget.’ True, the possession of brains is not necessarily a 
voice asset. 

The English reader of Mr. Mees’s ‘Choirs and Choral 
Music’ will almost naturally turn to the pages which 
treat of ‘Amateur Choral Culture in America.’ Some 
interesting particulars are given of William Billings 
(1746—1800), the first American composer, and a tanner 
by trade. Of the forty-eight members of his ‘Sacred 
Singing School,’—established at Stoughton, Mass., in 1774 
—twenty were tenors, of whom thirteen were women ! 
From the small beginnings of Mr. Billings to the great 
Festivals conducted by Dr. Leopold Damrosch and Mr. 
Theodore Thomas, Mr. Mees succinctly traces the develop- 
ment of choral music in the United States. The ten pages 
devoted to ‘ Amateur Choral Culture in England’ are in- 
adequate from the historian’s pointof view. The reference 
(on p. 178) to the‘ celebrated chorus singers from Lancashire 
and the North of England led by Miss Radcliffe,’ who sang at 
the Gloucester Musical Festival of 1772, is another reminder 
that the subject of choral singing in Lancashire and York- 
shire is one that wants looking into and historically treating. 
The statement that the Handel Festivals at the Crystal 
Palace began in 1862 (p. 137) needs correction ; the first 
triennial meeting took place in 1859, preceded by a pre- 
liminary gathering in 1857. There are many points in 
these readable pages to which we should like to refer if 
space permitted, as we think, with the author, that it is the 
first book of its kind on this interesting subject. Both 
volumes are illustrated with portraits. 


Examples in Strict Counterpoint (Old and New). Part II. 
By Gordon Saunders. No. 414 of Novello’s Primer and 
Educational Series. Edited by Sir John Stainer and 
Sir C. Hubert H. Parry. 

[Novello and Company, Limited. ] 


‘In this Primer the chief aim has been to meet the 
requirements of those candidates who are preparing for the 
Mus.B., Mus.D., and Diploma examinations. This will 
explain the preponderance of Five-part and Eight-part 
specimens.’ So runs the opening paragraph of the preface 
to this book, which consists of specimens. of ‘how to 
contrapuntally do it’ in five, six, seven, eight, ten, and 
twelve parts. The majority of the examples have been 
contributed by English graduates—including Professor 
Armes, of the University of Durham, Dr. G. J. Bennett, 
Dr. F. R. Greenish, Dr. Harding, Dr. G. F. Huntley, 
Dr. Iliffe, Dr. Keeton, Dr. C. W. Pearce, Dr. Varley 
Roberts, and Dr. F. J. Sawyer—musicians who have 
taken their degrees at various Universities, and who there- 
fore set before students in a practical way what may be 
required of examinees for degrees. The old contrapuntal 
hands are not, however, passed over. We have specimens 
from Eccard (1553), Luiti, Fétis, and the indispensable 
Cherubini. The result is a blend of the ancient and modern. 
As an aid to students, this Primer will be found an 
invaluable complement to Part I. (examples in four parts), 
which, we understand, has been revised and somewhat 
modified. 


CHURCH MUSIC FOR MEN'S VOICES. 


‘ Sing we merrily unto God.’ By F. J. Read. 
‘O tarry thou the Lord’s leisure.’ By John E. West. 
[Novello and Company, Limited.] 


Dr. Read’s Anthem will delight the hearts of singers who 
enjoy taking part in well designed contrapuntal music. 
It is an admirable example of effectiveness and truth of 
expression obtained by scholastic means. The setting, it 
should be added, is in three vocal parts, respectively for 
tenor, alto, and bass. The ‘comfortableness’ of the 
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words which Mr. West has set to music, and their 
exhortation to faith, are impressed by the dignified 
character of the music, and the pianissimo ending which 
dies away into silence finely suggests ‘The Peace which 
passeth understanding.’ 


Communion Service. For Men’s Voices. By John Stainer. 
[Novello and Company, Limited. ] 

This Communion Service was one of Sir John Stainer’s 
latest compositions, and it forms a worthy continuation of 
the Morning and Evening Services (for men’s voices) that 
emanated from his pen. Although the name of the com- 
poser is sufficient indication of the importance and value 
of the music, a description of its design may be useful. Its 
most distinctive portion is the setting of the Nicene Creed, 
which is a fine example of its composer’s genius and 
thorough comprehension of the spirit of English Church 
music. The passage beginning ‘And was Incarnate’ 
is written for tenor solo, the interest of which is 
much increased by the originality of the organ accom- 
paniment. The fugal writing at the close is extremely 
clever, and, be it added, effective. This portion makes 
somewhat exacting demands on the singers, but this has 
been realised by the composer, who has provided an 
alternative ending. The Offertory Sentences that have been 
set are ‘Lay not up for yourselves,’ ‘Godliness is great 
riches,’ ‘Give alms of thy goods,’ and ‘ Be merciful after 
thy power,’ the music to each admirably reflecting the 
spirit of the words. The Sanctus is simple but peculiarly 
impressive; the Gloria starts with a fine, bold phrase alla 
cappella, and includes tenor solos. A threefold Amen 
furnishes an effective conclusion. 





NEW SETTINGS OF THE BENEDICITE. 

Benedicite, omnia Opera, No. 2 in G, by Arthur E. 
Godfrey. InG,by R. Bernard Elliott. In C,by C. Hylton 
Stewart. In E flat, by Edward C. Bairstow. 

(Novello's Parish Choir Book.) 
[Novello and Company, Limited.] 

Mr. Godfrey’s setting of the ‘Song of the Three 
Children’ is somewhat novel in character, and the canticle 
is treated in such an ingenious manner that much of its 
monotony is avoided. It should be added that the unison 
voice parts are richly harmonised in the organ accompani- 
ment. The music by Mr. Elliott is of the simplest 
character, three double chants are provided for as many 
sections of the canticle, with a fourth chant for the Gloria. 
The settings by the Rev. Hylton Stewart and Dr. Edward 
Bairstow are arranged according to the plan of the 
Paragraph Psalter, which divides the Benedicite into 
sections, each of which is differently treated in double 
chant form. Dr. Bairstow’s setting is perhaps the more 
effective of the two, owing to the organ part being more 
fully treated, but both arrangements merit the attention of 
organists and choirmasters. 





NEW SONGS. 

Finf Lieder (Op. 18), Fiinf Lieder (Op. 19), Wo kann 
mein trauter Ritter sein? (Op. 33), Elfenliebe (Op. 35), 
Rhapsodie (Op. 37), Persisches Lied (Op. 38). Fitnes 
Gesang. Ein Cyklus von sieben Gesangen (Op. 40). Von 
Bertram Shapleigh. [Breitkopf und Hartel.] 

New songs are heavily handicapped, for they are at once 
mentally compared with the rich heritage of the past. 
Then again, new songs are at a disadvantage just because 
they are new; only time can show whether any apparent 
merit is lasting, or whether any latent beauty will reveal 
itself. The songs of Mr. Bertram Shapleigh are undoubtedly 
interesting, and yet we often feel that they are made, and 
well-made, rather than inspired. Sometimes they run on 
familiar lines, and it is only by certain quaint and at times 
forced harmonies that the ordinary character of the music 
is disguised. In other songs, however, there is individuality 
and charm. Among the most successful we reckon ‘ Was 
I but dreaming’ (Op. 18, No. 4), ‘Song of a Bird in the 
Oasis’ (Op. 19, No. 2), which has a fresh melody and 
dainty accompaniment, the Rhapsodie (Op. 37), and 
especially the ‘ Fitne’ cycle (Op. 40). The excellent 
English versions of the German poems are by Mrs. 
Shapleigh. 


An Even-Song. Words by Celia Thaxter. 
Horatio W. Parker. 

Songs of the Seasons. 
by H. A. J. Campbell. 


[Novello and Company, Limited.] 


The words of Professor Parker’s ‘An Even-Song’ are 
somewhat enigmatical, but the music is graceful, and expres. 
sive of the sentiment which is attributed by poets to two 
people in a boat in the moonlight. The little poems by 
Mr. Hadow, and set to music by Mr. H. A. J. Campbell, form 
a song cycle commencing with a swain in a hopeless frame 
of mind, who in the winter sees ‘ answering love in his 
sweetheart’s eyes’; in the spring receives prophecies of 
hope with the return of the swallows, and in the summer 
finds consummation of his aspiration. Mr. Campbell’s 
music faithfully follows the sentiments of the gentleman 
and accentuates the spirit of the lines. The addition of 
parts for first and second violins to the pianoforte 
accompaniment will doubtless add to the acceptableness of 
these pleasing compositions. 


Music by 
Words by J. M. Hadow. Music 





PART-SONGS. 


Close to my Heart. Words by L. Lowndes. Music by 
William Davies, 
The Fisher Boy. Words by Eliza Cook. Music by 


John E. West. 
The Chase. Words by Edward Oxenford. Music by 
Edward German. 
Faithless Nelly Gray. 
by C. Lee Williams. 
The Highland Laddie. Words by Robert Burns. 
by H. Elliot Button. 
To a Red Rose. By Hamilton Clarke. 


(Novello’s Part-Song Book). 
{Novello and Company, Limited. ] 


Words by Tom Hood. Music 


Music 


The composition of Mr. William Davies is an admirable 
example of solidly harmonised melody. Happy use is 
made of harmonic transition at the words, ‘Oh, cruel 
Time,’ and the return to the key of the piece is effectively 
managed. Mr. West has allied Eliza Cook’s lines to music 
possessing a lilt that accentuates the poet’s opinion that 
the ‘ Fisher boy jolly lives.’ The part-writing is cleverly 
designed, and the several voices possess independence 
which will interest well-trained singers. Hunting songs 
are not perhaps now so popular as once they were, but 
‘The Chase’ would certainly secure the favour of any 
audience, for Mr. German's music goes with a swing and 
dash that stir the pulse. ‘Faithless Nelly Gray’ has been 
most cleverly set by Mr. Lee Williams, whose music 
reflects the wit of Tom Hood’s ‘pathetic ballad.’ The 
composition requires crisp singing, but it will fully repay 
any extra trouble bestowed on its rehearsal. Mr. Elliot 
Button has happily caught the spirit of Burns’s lines, 
and the music has sufficient Scotch character to suggest 
the nationality of the poet. Grace and daintiness 
are the distinguishing features of Mr. Hamilton Clarke's 
part-song, which is eminently suitable to well-trained 
small choirs. 


PIANOFORTE MUSIC. 


Happy New Year! A choice collection of pianoforte 
compositions of medium ability by modern composers. 
[Breitkopf and Hartel.] 


In this attractive album, twenty-five compositions have 
been contributed by twenty-two different composers, of 
whom five are Englishmen. The names of Hermann, 
Goetz, Raff, the Scharwenkas, John Francis Barnett, 
Hans Sitt, Graham P. Moore, and others, are a sufficient 
guarantee of excellence. While the pieces are of the 
lighter order, they have not the slightest taint of triviality, 
and we can heartily commend this attractive volume as an 
appropriate gift book at this present-giving season of the 
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MUSIC FOR FEMALE VOICES. 


The Sea Fairies. Cantata for Soprano Solo and Chorus 
of Female Voices. Poem, by Lord Tennyson. Composed 
by Battison Haynes. 

[Novello and Company, Limited.] 


The talent and musicianship of the late Mr. Battison 
Haynes are very prominent in his setting of Tennyson’s 
‘The Sea Fairies.’ The music is simple, but the eerie 
spirit of the words has been happily caught. The soprano 
soloist has an important part in the cantata; it is not 
only interesting, but grateful to sing. The effectiveness of 
the choruses, written in four-part harmony, is much 
enhanced by the independence of the pianoforte accom- 
paniment, which also is cleverly designed to support the 
voices in passages where difficulty might be experienced 
by some choirs in maintaining the pitch. 





LONDON CONCERTS. 


ROYAL CHORAL SOCIETY. 

The thirty-first season opened at the Albert Hall on 
the 7th ult., with a remarkably fine performance of 
Mendelssohn’s ‘Elijah,’ under the direction of Sir 
Frederick Bridge. The principal soloists were Madame 
Ella Russell, Miss Ada Crossley, Mr. Ben Davies, and 
Mr. Andrew Black. The choir, tenors especially, were in 
fine form, and they evidently enjoyed their congenial task. 


PROMENADE CONCERTS. 


Mr. Robert Newman’s notably successful series of 
Promenade Concerts at the Queen’s Hall terminated on 
the oth ult. To the list of novelties mentioned in our last 
issue must be added the performance, on October 22, of 
Dr. Edward Elgar’s two Military Marches, Pomp and 
Circumstance, which were received with the greatest 
enthusiasm (special reference to these fine numbers is 
made by our Liverpool correspondent) ; Mr. MacDowell’s 
second ‘Indian Suite’ (Op. 48)—a picturesque work—on 
October 23; a dramatic prelude, ‘ Oreithyia,’ of romantic 
character, by Mr. Reginald Steggall, October 24; a poetic- 
ally conceived Overture, ‘In Autumn,’ by Mr. Norman 
O'Neill ; a Suite for Orchestra, ‘ King Christian II.,” by 
J. Siebelius, both on October 26; an Overture ‘ Solennelle,’ 
in B minor (Op. 73), by M. Glazounoff, October 29 ; the 
same night the first performance in London of Mr. W. H. 
Bell’s Symphonic Prelude, ‘A Song in the Morning’; a 
Romance for Orchestra, by Mr. Gerard Cobb, October 31; 
a Symphonic Poem for Orchestra and Organ, ‘ Ostern,’ by 
Herr Fritz Volbach, on the 2nd ult.; some interesting 
excerpts from Tschaikowsky’s Opera, ‘La dame de Pique,’ 
and the first performance in London of Mr. Arthur Hervey’s 
descriptive ballad, ‘ The Gates of Night,’ on the 6th ult. ; 
and on the following night, the production of a vivacious 
and clever Suite de Ballet, entitled, ‘ Danse Rhythms,’ by 
Mr. Percy Pitt. 

ROYAL ACADEMY OF MUSIC. 


The most commendable novelties produced at the concert 
given by the students of the Royal Academy of Music on 
the 15th ult., at St. James’s Hall, were a ‘ Romance’ and 
‘Caprice’ for violin and pianoforte, by Miss F. Margaret 
Bennett, by whom and Miss Marjorie Hayward they were 
admirably played. Mention is also due of a Nocturne in D 
and a Polonaise in F sharp for pianoforte solo, by Mr. 
Felix G. Swinstead, who was the executant, and a song 
entitled ‘A Lullaby,’ by Mr. Yorke Bowen, sung by Miss 
Winifred O'Connor. A very young pianist, Miss Irene 
Scharrer, showed remarkable executive facility and sense 
of climax in Chopin’s Rondo in E flat, and other instru- 
mentalists and singers of promise were Miss Margaret 
Sutton, Miss Katie Moss, Miss Ethel Pettit, Miss Elaine 
Cliffe, Mr. Alexander Webster, and Mr. Armon Jones. 


MR. ROBERT NEWMAN’S SYMPHONY AND 
ALBERT HALL CONCERTS. 


The first performance of a new work entitled ‘ Toussaint 
L’Ouverture,’ by Mr. S. Coleridge-Taylor, was given at 
Queen’s Hall on October 26. The music is designed to 





illustrate the character of the remarkable Negro patriot 
whose name furnishes the title of the composition. In its 
entirety the overture shows advance on Mr. Coleridge- 
Taylor's previous writings for orchestra. At the second 
concert, on the gth ult., Brahms’s Fourth Symphony in 
E minor furnished the principal feature, and the soloist 
was M. Ysaye. 

An orchestral concert of exceptional importance, the 
first of a series, was given on the 16th ult., with Mr. 
Henry J. Wood conducting. The orchestra consisted of 
200 executants, and comprised 130 string players, 31 
wood-wind, the remainder being players on brass and 
percussion instruments and harpists. The finest effects 
were secured in excerpts from Wagner’s operas, as 
the echoes of the building interfered with the inter- 
pretative clearness of Beethoven’s seventh Symphony. 
The solo vocalists were Mrs. Henry J. Wood and 
Mr. Philip Brozel. 


POPULAR CONCERTS. 


The new series (Saturdays only), at the old locale, St. 
James’s Hall, but with Mr. W. Saunders as director, was 
inaugurated on October 26, the quartet parts being led 
by Fraulein Wietrowetz, with M. Pachmann as solo pianist. 
Neither this nor the subsequent performances call for 
comment, but the appearances of M. Saint-Saéns at the 
concerts, on the gth and 16th ult., merit special 
mention. On both occasions the programmes were 
largely devoted to the works of the distinguished French 
composer. 


QUARTET AND CHAMBER CONCERTS. 


The Kruse Quartet commenced a series of three Chamber 
Concerts, at St. James’s Hall, on October 30.——Some 
excellent quartet playing was heard at the Bechstein Hall, 
on October 30, by the Hans Wessely party.——The 
Wietrowetz Quartet Party gave a commendable concert on 
the 4th ult., and Fraulein Wietrowetz a violin recital on 
the 7th ult., at the Bechstein Hall——The Chaplin Trio 
were heard to advantage at a concert given by the party 
on the 5th ult., at the Steinway Hall. Two remarkably 
fine Chamber Concerts were given on the 14th and 21st 
ult., by M. Ysaye, Herr Becker, and Signor Busoni, a rare 
combination of talent.——M. Ysaye and Signor Busoni, on 
the 7th ult., gave a recital at the Queen’s Hall of Beethoven’s 
Sonatas in G (Op. 96), in C minor (Op. 30, No. 2), and 
the Kreutzer, the interpretation of each being of the 
highest artistic interest. Mr. Tovey gave Chamber 
Concerts on the 7th, 14th, and atst ult., at St. James’s 
Hall, his pianoforte solos including Bach’s Goldberg 
variations. —-—-Mr. Charles Phillips and Miss Ethel Barns 
began a fresh series of Concerts on the r4th ult., at the 
Bechstein Hall, when the first performance in London was 
given of Christian Sinding’s Sonata in C for violin and 
pianoforte, which proved a melodious and pleasing work, 
and there was produced anew Song Cycle by Mr. William 
Wallace, entitled ‘ Lords of the Sea.’ 








VARIOUS. 


The autumn season of Richter concerts was concluded 
at St. James’s Hall on the 4th ult. At the preceding 
performance, on October 28, the feature of the evening 
was a fine rendering of Dr. Edward Elgar’s ‘ Cockaigne’ 
Overture. 

The pupils of Miss Agnes Larkcom gave an excellent 
concert-performance of Humperdinck’s ‘ Hansel und Gretel,’ 
at Bechstein Hall, on the rrth ult., at which the singing 
of Miss Eleanor Coward and Miss Lilian Kent, as the 
representatives of the two children, calls for special 
commendation. 

In Memoriam the death of Sir Arthur Sullivan, a 
performance of the ‘Golden Legend’ was given, on the 
22nd ult., under the direction of Mr. Henry J. Wood, 
at the Queen’s Hall. The chorus, furnished by the 
Wolverhampton Choral Society, sang excellently. 

At Mr. Charles Fry’s excellent performance of ‘ The 
Tempest’ (St. George’s Hall, the gth ult.), the revival of 
Dr. Boyce’s music to the masque in Shakespeare's play was 
an interesting feature of a very enjoyable representation. 
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Mr. Edward Iles gave an interesting Song Recital at | has been to listen to them. His immediate successor, Herr Co 
the Steinway Hall, on the 14th ult., and is much to be| Mahler, the present director of our Opera, succeeded = 
commended for including in his programme songs by | admirably in upholding the high reputation thus acquired the 
Sir Hubert H. Parry, Dr. Charles Wood, and Mr. Lane | by these concerts, albeit, as is inevitable in the case of all th 
Wilson. Mr. Iles was assisted by Miss Marian Jay | strongly pronounced individualities, not without changing Be 
(violinist) and Dr, Ernest Walker, who accompanied. to a great extent their artistic physiognomy. In lieu of bri 

Miss Amy Castles, a very promising young Australian | performances whose most attractive and completely wt 
soprano, made her first appearance in England at St.|satisfying feature was the approximate realisation of pl: 
James’s Hall, on the roth ult. It is interesting to find that | the ideally beautiful, he gave us something so distinctly Ke 
Greater Britain, as in the case of Miss Ada Crossley, is | personal, so peculiarly interesting withal, as to be ar 
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heard Reformation Symphony of Mendelssohn, and | which have so far taken place, and quite a number ot Bi 
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ST. JAMES’S HALL. | their opening concert to Handel’s oratorio ‘ Saul.’ Here, ar 

Miss Fanny Davies ; two excellent pianoforte recitals on |@8 19 SO many other compositions of that master, the di 

October 25 and the 5th ult. | profound critical insight and eminently practical grasp of K 

M. Kalman Ronay, a violin recital on the 6th ult. detail brought to bear by Chrysander, whose version was A 
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Miss Aline May’s recital, 5th ult. | of the Imperial Opera. Fraulein Walker, who interpreted IC 

Herr Flesch, violin recital, r1th ult. |the magnificent part of David, is an American lady, D 
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forte and violin recital, roth ult. | our most gifted dramatic vocalists. She is not only a s¢ 

Miss Perry’s pianoforte recital, 21st ult. | great singer, but a truly great artist. ; ; 

Madame Steinhauer and Mr. Mallinson’s recital, 22nd ult. |__Much interest was created by the concert given in us 

STEINWAY HALL. | Vienna by M. Edouard Colonne, with his Paris orchestra. S 

Mr. Hirwen Jones's concert, 8th ult. on famous conductor gave us the great ‘Leonora’ b 

Miss B. Spencer's vocal recital, 13th ult. overture of Beethoven; a symphony in A minor, by tt 

Mr. H. W. Charles’s pianoforte recital, r4th ult. | Saint-Saéns—new tous; a fantasia, ‘Impressions d’Italie,’ W 
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MUSIC IN VIENNA. MUSIC IN BELFAST. ‘ 
(BY OUR SPECIAL CORRESPONDENT.) : (FROM OUR OWN CORRESPONDENT.) tl 
Vienna, November, 15. The Philharmonic Society, at the second concert of their 0 

The honour of inaugurating the new season has fallen | Season, on the 15th ult., gave a successful performance ot N 
this year to the Concertverein, the youngest of our | Mendelssohn’s ‘St. Paul.’ The soloists were Miss Janet fi 
musical institutions, which, though only two years old, has | Garnett, Miss Muriel Foster, Mr. William Maxwell, and 
already exercised a most beneficial infiuence upon the Mr. Charles Knowles. Dr. F. Koeller conducted. The 
musical life of the city. Under the direction of Ferdinand | work of the chorus was excellent, and the orchestra gave a 
Loewe, this society is giving two series of grand symphonic | very creditable account of themselves. It is gratifying to 
concerts, and, in addition, every Sunday and Thursday, | have to record that, of the total strength of the orchestra— 
‘popular concerts,’ where good music, both classical and | 65—only 8 were ‘imported’ for the occasion from Man- 
modern, may be enjoyed at a price within reach of even |chester and Dublin, while all the remaining performers 
the most slender purse. Excellent interpretations were given | Were professional or amateur players living in Belfast. The k 
by the orchestra of Schumann’s C major Symphony and | Society’s Conductor, Dr. Koeller, has, to a large extent, I 
of that in C minor by Brahms. As seems to be the case | brought about this happy change by his skilful, untiring, P 

with nearly all the more notable conductors of the day, | and, above all, patient handling of his material—in many C 
Herr Loewe shows himself more en rapport with the works | instances very raw at first. I 
of the romantic and most modern composers, than with Peta ar : 
those of the classical school. Thus his readings of sym- MUSIC IN BIRMINGHAM. I 
phonies by Haydn and Mozart were scarcely as satisfactory (FROM OUR OWN CORRESPONDENT.) I 
as those already instanced ; on the other hand, his inter-| The great feature of the performance of ‘Samson and I 
pretations of the ‘ Benvenuto Cellini * overture, by Berlioz, | Delilah,’ already mentioned in these columns, was the 
and of ‘The Ruler of Spirits,’ by Weber, may be charac- | admirable work of the principals, Madame Kirkby Lunn t 
terised as brilliant achievements. The ‘ popular concerts’ | (Delilah), Mr. John Coates (Samson), and Mr. Dan Price J 
are being conducted this season by Herren Miller and | (Priest of Dagon). The chorus was much too heavy for the c 
Bartlmé, both very capable musicians. work generally, but the singing was excellent, and the band s 
Various and meritorious as is the activity of the|was fairly efficient. Subordinate solo parts were well a 
Concertverein, its orchestral forces cannot, as yet, be | sustained by Messrs. J. A. Cohen, J. Chambers, W. Evans, I 
compared for efficiency and brilliancy with the superb |and W. Bennett. Mr. F. W. Beard conducted with ability I 
orchestra of the Opera, known in the concert-room as the | and care. f 
Philharmonic Orchestra. For many years, under the direc-| The Halford Concerts Society commenced their season s 
tion of Dr. Hans Richter, this institution could not fail to be | on October 29, with a good programme :—Gluck's overture 
raised, by the powerful artistic personality of this incom- | ‘ Iphigenia in Aulis,’ with the Wagner reading as well as I 
parable artist, to a very high standard of excellence. | ending, Tschaikowsky’s fine Symphony in E minor é 
Indeed, the performances under his direction will linger |(No. 5), and Liszt’s Hungarian Storm March. Madlle. ‘ 
permanently in the memory of all whose good fortune it! Wietrowetz was the soloist in Max Bruch’s third violin ] 
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Concerto (Op. 58), of which a grand performance was given. 
——tThe second concert took place on the 12th ult., when 
the Town Hall was very well filled. One attraction was 
the visit of M. Busoni, who gave a poetic reading of 
Beethoven’s Pianoforte Concerto in E flat, and played in 
brilliant style pieces by Chopin and Liszt. The orchestral 
works were: Beethoven’s Pastoral Symphony, beautifully 
played ; Volbach’s symphonic poem, ‘Es waren zwei 
Konigskinder,’ new here, well given and cordially received ; 
and Wagner's ‘ Huldigungsmarsch.’ Mr. Halford con- 
ducted with his customary judgment and skill. 

The drawing-room concerts held in the Grosvenor 
Rooms of the Grand Hotel, under the direction of 
Mr. Max Mossel, were resumed on October 31. The first 
function was a vocal and pianoforte recital by Miss Marie 
Brema and Professor Carl Friedberg. The lady introduced 
some sacred songs of the 14th century, interesting, but 
scarcely in harmony with the surroundings. On the 
sth ult., Mr. Howard Hadley gave an excellent and much 
appreciated pianoforte recital in the Masonic Hall. His 
programme was in the main well chosen, and unhackneyed, 
and included Chopin’s Sonata in B minor (Op. 58), and 
an Etude by the young Englishman, Clement Harris, who 
died fighting in the cause of the Greeks, in 1897. Madame 
Kirkby Lunn was the vocalist.——On the13th ult., Madame 
Albani and her party gave a concert in the Town Hall, at 
which the most interesting item was Mozart’s aria 
‘Non temer,’ with violin obbligato, the performers being 
the gifted vocalist and Lady Hallé.——Messrs. W. H. 
Priestley and Sons gave an invitation concert on the 
19th ult., in the New Temperance Hall, with Miss Fanny 
Davies, Miss Alice Davies, and Miss Edith Robinson as 
performers. The new hall is a great acquisition, and will 
soon be in request by concert givers. 

The Saturday evening concerts have been of more than 
usual interest. On October 26, the Amateur Orchestral 
Society, under Mr. Halford, gave an excellent selection, 
but the audience was small. At the next, on the 2nd ult., 
the Town Hall was crowded, when Haydn’s ‘Creation’ 
was given in its entirety by the Choral and Orchestral 
Association, conducted by Mr. Joseph H. Adams. On the 
gth ult. the Choral Union gave a Sullivan concert, the 
programme including the cantata ‘Kenilworth.’ Mr. 
Thomas Facer conducted. The Midland Musical Society, 
conductor Mr. H. M. Stevenson, performed Mendelssohn’s 
‘Hymn of Praise’ on the 16th ult. Choral works attract 
the largest audiences at these cheap concerts. On Sunday, 
October 27 (Hospital Sunday), Gounod’s ‘St. Cecilia’ 
Mass was performed at St. Catherine's (R.C.) Church, with 
full chorus and orchestra, Mr. Halford conducting. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


The concert which Miss Amy Riseley (niece of the well- 
known conductor) gave, on the rst ult., at Redland Park 
Hall, was largely attended. Miss Riseley’s pianoforte 
playing afforded much gratification, her pieces being 
Chopin’s Nocturne in C minor, Deuxiéme Scherzo in 
B flat minor, Liszt’s ‘ Consolation’ (No. 6), and Grieg’s 
‘ Oisillon’ (Op. 43, No. 4). She was assisted by Miss 
Mabel Bigg, a capable local violinist, and Miss Winifred 
Bigg (violoncello). Miss Janet Garnett and Mr. Arnold 
Fraser were the vocalists. 

Miss Mary Lock commenced her chamber concerts for 
the season, on the 4th ult., at the Victoria Rooms. Mr. 
J. W. Duys was again first violin, Mr. Hubert Hunt (organist 
of Bristol Cathedral) took the place of Mr. Schéttler as 
second violin, Mr. Ernest Lane that of Mr. Wetten as viola, 
and Mr. Percy Lewis again played the violoncello, with 
Miss Lock at the pianoforte. The well interpreted 
programme included Sir Alexander Mackenzie’s Quartet 
for pianoforte and strings. Madame Margaret Milward 


sang songs by Carl Bohm and Orlando Morgan. 

There was a crowded attendance at Colston Hall, on the 
15th ult., when in addition to songs by Madame Albani 
and Mr. Santley, Mr. George Riseley’s Male Voice Choir 
gave, with considerable effect, the ‘ Bacchus’ chorus out of 
Mendelssohn’s ‘ Antigone,’ and Grieg’s ‘ Landerkennung,’ 


Mr. Santley taking the solo in the latter. There was an 
efficient orchestra, and Mr. Riseley directed the perfor- 
mance. 

During the residence of Dr. Percy Buck in Bristol, he 
started some organ recitals at the Victoria Rooms. These 
have been continued under the management of Mr. W. E. 
Fowler, of All Saints’ Church. There have been large 
audiences, and the executants, in addition to Mr. Fowler, 
have been Mr. Hubert Hunt (the Cathedral), Mr. C. W. 
Stear (Church of the Holy Nativity), and Mr. A. Herbert 
Brewer (Gloucester Cathedral). At his recital on the 
16th ult., Mr. Brewer introduced a Grand Chceur in E flat, 
his own composition. This was the first public perform- 
ance, and its spirited and jubilant character so delighted 
the hearers, that Mr. Brewer, in response to the persistent 
applause, repeated it. 

On the 21st ult. a meeting. convened by the Lord Mayor, 
was held at the Guildhall, in order to consider a proposition 
for holding a musical festival in the city next autumn. 
A committee was appointed to make arrangements, provided 
that by Christmas the sum of £4,000 was guaranteed. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

The Dublin Musical Society opened its season with two 
miscellaneous concerts, at which Madame Albani, Mr. 
Santley, Miss Muriel Foster, and Mr. Melfort D’Alton 
sang, Lady Hallé played, and the Society’s Choir sang 
some part-songs. The Dublin Chamber Music Union 
gave its first concert, on the 14th ult., when Mr. Charles 
Schilsky made his first appearance as first violin in place 
of Mr. Wilhelmj. The programme included Schumann’s 
A minor String Quartet, Beethoven’s Trio in B flat, and 
Fauré’s violin and pianoforte Sonata in A. In all three 
works, Mr. Schilsky showed himself to be an artist of very 
great merit, and with the excellent performances of our old 
friends, Signor Esposito, Herr Bast, Mr. Grisard, and Mr. 
Delany, the concert was distinctly one of the best we have 
heard in Dublin for some years. 

It is a pleasure to be able to say what an admirable 
programme was given by Mrs. Coslett-Heller at her first 
song recital. The lady possesses a well cultivated mezzo- 
soprano voice of considerable power and sweetness, which 
she uses with expression and taste. Madame Fromm 
played Beethoven’s seldom heard Sonata Op. 7, and some 
lighter pieces with considerable technical ability and taste. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

Under the auspices of the Ipswich Sunday School 
Union, a series of musical competitions, in which scholars 
and teachers of the affiliated schools took part, was held 
in the Public Hall of that town on the 5th and 6th ult. 
The scheme included pianoforte, violin, and vocal solos, 
vocal duets, and part-songs. Mr. E. Minshall, who acted 
as judge, spoke in high terms of praise of the efforts of the 
various competitors, and expressed his pleasure at the 
distinct improvement shown by each class since his 
previous visit. The function closed with a concert 
conducted by Mr. J. Hayward, in which several of the 
prize winners co-operated. 

The Burnham Market Choral Association gave a most 
successful concert on October 23, when several part-songs 
and madrigals were given in a style which showed careful 
training of the choir by Mr. Beaver, who conducted. 

We regret that, by an unfortunate error in our last issue, 
we associated the Norwich Choral Society with the Norwich 
Orchestral Union. The two Societies are distinct, and it 
is the latter Society which is preparing Weber’s ‘ Preciosa’ 
and other works for their Concert which is to take place 
on January 23. 








Two unfortunate and regrettable slips of the pen were 
the cause of two mis-statements in the notice of the Leeds 
Musical Festival in our last issue. The omitted chorus in 
Part I. of the ‘ Messiah’ (p. 732) was ‘ And He shall purify,’ 
not ‘His yoke is easy’; and (p. 733) Miss Agnes Nicholls, 
who appeared at four of the eight concerts, is an ex-student 





of the Royal College of Music. 
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MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


The most important musical item of the month of 
November was the recital of our talented townsman, 
Mr. Paul Della Torre. In Mr. Della Torre we possess a 
pianist of the first force, and a sound, and highly cultured 
musician. In conjunction with his pupil, Miss Muriel 
Kerr Brown—a pianist of remarkable attainments—he 
placed before an enthusiastic audience a representative 
programme of pianoforte music, classical and virtuoso, all 
of which gave pleasure, and some of which quite took 
the listeners by storm. Special features of the recital 
were the excellent performances, on a Pleyel Double 
Grand Pianoforte, of Chopin’s Rondo for two piano- 
fortes (Op. 73), and Liszt’s Fantaisie Hongroise, arranged 
by Bilow. 

A most interesting song recital was given, on the 
4th ult., by a young Edinburgh singer, Miss Olive Milne 
Rae. She rendered songs in English, French, German, 
and Italian, with great vocal culture and charming 
daintiness of style. Miss Rae was assisted by Mr. 
Sidney Poyser, and Mr. J. A. Moonie was accompanist. 
Another young local singer, Miss Maie Thom, gave her 
recital later in the month, and in a well-chosen pro- 
gramme showed herself to be an artist of much promise. 
Among other earnest artists who have appeared before 
their friends and the public are Miss Edith Walton and 
Miss May Elliot. Each gave a pianoforte recital of high- 
class music, and each achieved distinction. At the first 
concert of the People’s Entertainment Society, on the 
16th ult., the Music Hall was crowded. Mr. Maurice 
Sons delighted with his admirable violin playing, and of 
the remaining artists, Mr. Atherton Smith was the most 
successful. 

Mr. Alfred Hollins has been very active during the last 
month. Mr. Carnegie’s generosity to the churches of his 
native country — to quite a number of which he has 
presented organs— promises this excellent artist much 
occupation. Besides his organ recitals in his own church 
—United Free St. George’s—Mr. Hollins has given recitals 
at the opening of several new organs, and, it is perhaps 
needless to say, always to the satisfaction and delight of 
his listeners. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


On the 8th ult., Messrs. Leonard Borwick and Plunket 
Greene gave one of their delightful pianoforte and vocal 
recitals. ——During the. last weeks of the International 
Exhibition, the solo organists were Messrs. Auguste 
Wiegand and C. W. Perkins. 

The City Hall Saturday evening concerts (ballad) 
continue to run their prosperous course. At the concert 
on the oth ult., the song cycle, ‘The daisy chain,’ was 
performed, the vocalists being Mesdames Alice Esty and 
Marian Mackenzie, and Messrs. J. Leyland and Watkin 
Mills. On the 13th ult., Mr. H. Dickinson gave a recital 
on the recently erected Walcher organ in Victoria United 
Free Church. Mr. J. W. Sharpe was vocalist. 

Mr. D. B. Johnstone, who for more than twenty years 
has held the post of professor of music at the Church of 
Scotland Training College, has, on account of ill-health, 
resigned. The vacancy thus caused has been filled by the 
appointment of Dr. D. F. Wilson. 

On the 18th ult., Dr. A. L. Peace inaugurated a series 
of organ recitals in Wellpark United Free Church, with 
much success. 

The Glasgow Amateur Orchestral Society presented a 
somewhat ambitious programme at its first concert for the 
season, on the 21st ult. It included Beethoven’s Violin 
Concerto, Bizet’s dramatic overture ‘Patrie,’ and Dr. 
Elgar’s prelude to ‘The Dream of Gerontius,’ the last- 
named being performed for the first time in Glasgow. 
Mr. Louis Pecskai played the solo part in the Concerto, 
and contributed some solos ; Miss Vida Giolli was vocalist, 


MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


It is quite a mistake to suppose that musical enthusiasm 
in Gloucester is exhausted by the Festival which is held 
every three years in the Cathedral. Before the echoes of 
the Three Choirs meeting had died away, preparations 
were going forward for the present season, which promises 
to be one of unusual interest and activity. 

Taking the Gloucester Choral Society first as being the 
oldest institution of the kind in the city, the arrangements 
for the season are practically completed. Amongst the 
choral works decided upon are Elgar’s ‘ Black Knight,’ 
Stanford’s ‘ Revenge,’ ‘The Hymn of Praise,’ and 
‘Emmaus,’ the work by the conductor (Mr. A. Herbert 
Brewer) produced at the Gloucester Festival. At the first 
concert in December it is also intended to give Elgar’s two 
marches, ‘ Pomp’ and ‘ Circumstance.’ 

The Gloucester Orpheus Society (which is also con- 
ducted by Mr. A. Herbert Brewer) is busy preparing for 
its concert to be given on New Year’s Day. Dr. C, 
Harford Lloyd has written a part-song for the occasion, 
entitled, ‘Three Men of Gotham,’ which has been 
dedicated to the Society. Amongst other items to be 
performed are three of Schumann’s hunting songs, with 
horns obbligati. 

The first of a series of Chamber Concerts for Gloucester 
and Cheltenham, arranged by Miss Ellicott and 
Miss Hirschfeld, was successfully given at the Guildhall, 
Gloucester, on October 24. The instrumental works were 
the Trio in D minor (Mendelssohn), and the Trio 
in B flat (Beethoven), the artists being Herr Wessely 
(violin), Mr. J. E. R. Teague (violoncello), Miss Hirschfeld 
piano). Herr Wessely and this lady also played the 
Kreutzer Sonata. The second concert took place at the 
Rotunda, Cheltenham, on the 2oth ult., the instrumentalists 
being Miss Ethel Barns (violin), Herr Paul Ludwig 
(violoncello), and Miss Isabel Hirschfeld (pianoforte). 
Mr. Charles Phillips contributed a number of songs, which 
were ably accompanied by Miss Ellicott. 

The Cheltenham Philharmonic Society, under the 
direction of Mr. C. J. Phillips, had a great success at their 
first concert, on October 23. The chief works given 
were Mendelssohn’s ‘ Walpurgis Night,’ Beethoven’s 
C minor Symphony, and the same composer’s ‘Calm Sea 
and Prosperous Voyage.’ 

The Cheltenham Musical Festival Society (Mr. J. A. 
Matthews, conductor) announce that in the course of the 
season they will produce a new work by Dr. Iliffe, entitled, 
‘The Power of Song.’ 


— 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Concerts of the Philharmonic Society occurred on 
October 22, on the 5th ult., and on the roth ult. At the 
first, Madame Melba was the vocalist, and the orchestra, 
under Dr. Cowen, relied on Tschaikowsky’s Suite No. 2, 
Smetana’s ‘Vysehrad’ symphonic poem, Beethoven’s 
‘Congratulation’ minuet, and Elgar’s ‘ Imperial’ march. 
At the second concert, Gluck’s ‘Orpheus’ was performed, 
the vocalists being Miss Helen Jaxon, Miss Teresa Blamy, 
and Miss Marie Brema, and the orchestra played Dr. 
Cowen’s ‘Butterfly’s Ball’ overture and Glazounow’s 
‘ Scéne de Ballet.’ The chief interest of the concert on the 
tgth ult. was centred in M. Ysaye’s performance of 
Beethoven’s Concerto in D. Sullivan’s overture to 
‘Macbeth,’ and Haydn’s ‘Surprise’ symphony, were the 
chief orchestral items. 

The initial concert of the Orchestral Society’s Season 
occurred on the roth October, in the Philharmonic Hall, 
under the able directorship of Mr. A. E. Rodewald. 
Special interest was centred in the performance of Dr. 
Elgar’s two new Military Marches, ‘Pomp’ and ‘ Cir- 
cumstance,’ then played for the first time. Both are fully 
charged with vivid life, robust colouring, individuality, and 
a particular brightness of orchestration. Herr Frdlich was 
the vocalist, and Mr. Leonard Borwick played Beethoven's 





and Mr. W. T. Hoeck conducted. 


C minor Pianoforte Concerto with point and distinction. 
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The same Society’s second concert—-namely, the first | 
‘gentlemen’s concert’ of the season—took place on the 
and ult. in the huge gymnasium, Myrtle Street. The 
overture to ‘ Tannhauser,’ Weber’s Concertstuck in F for 
pianoforte and orchestra (the solo part excellently played 
by M. Louis Edger), were performed, and Dr. Elgar's 
marches, ‘Pomp’ and ‘Circumstance,’ were repeated. 
The March in A minor is dedicated to Granville Bantock, 
the principal of the new Birmingham College of Music, 
and that in D to the members of the Liverpool Orchestral 
Society. Mr. Francis Braun made an impression at this 
concert by his artistic vocal method. The programme 
concluded with Svendsen’s Symphony in B flat (Op. 15). 
The indefatigable Mr. Rodewald also directed an orchestra 
(seventy in number) in St. George’s Hall, on October 20, 
when the programme was composed of the overtures to 
‘Die Meistersinger’ and ‘ Tannhauser,’ ‘The Butterfly’s 
Ball’ Overture (Cowen), Dr. Elgar’s Variations, and 
Borodin’s orchestral sketch, ‘ The Steppes of Asia.’ 
Mr. Alfred Ross, a young violinist whose ability grows 
more apparent at each hearing, contributed the Finale of 
Saint-Saéns’s Concerto with facility of execution and 
charm of expression. 

The first of Mr. Theodore Lawson’s subscription 
concerts occurred on the 11th ult. in the Philharmonic 
Hall. The string quartet was composed of Mr. Lawson, 
Mr. Haydn Inwards, Mr. Emil Krauz, and Mr. Jacques 
Renard. Mozart’s string quartet in F, and Schumann’s 
pianoforte quartet (with Miss Fanny Davies at the key- 
board) were offered, and received with appreciation. With 
Miss Davies, Mr. Lawson played Brahms’s Sonata for 
violin and pianoforte. The pianist also rendered Saint- 
Saéns’s ‘ Caprice ’ on Gluck’s ballet-music (‘ Alceste.’) The 
vocalist, Mdlle. Jeanne Douste, displayed a good vocal 
method applied to a resonant voice. One of the finest 
ballad concerts given in Liverpool for years was the first 
concert of the new—to this city—organization, the 
Orpheus Concert Union, at which Lady Hallé appeared, as 
well as the Royal Windsor Glee Singers. The 124th 
concert of Societa Armonica took place, on the 12th ult., 
in the Small Concert Room, St. George’s Hall. Mr. V.V. 
Akeroyd conducted the orchestra, and in the scheme were 
the overture to ‘Der Freischiitz,’ the larghetto from a 
Serenade for strings, by Elgar, and a Symphony—that in 
B flat—by William Berger, for the first time here. A very 
meritorious interpretation of this attractive work was 
secured. Mr. Alfred Ross played the violin concerto in D 
of Joachim. Miss Harriet Bolton was the vocalist. 

Mr. Plunket Greene and Mr. Leonard Borwick appeared 
at the Philharmonic Hall on October 23, to fulfil one of 
their usual joint programmes. Miss Mary Hillhouse 
(vocalist) gave a really admirable concert at the Small 
Concert Room, St. George’s Hall, on October 31, assisted 
by Miss Florence Nightingale (piano) and Miss Eveline 
Barry (violoncello). This concert attracted and deserved 
the large measure of public and critical attention it 
received. 

It has come to my knowledge that an effort is on foot 
to bring into being in this city ‘a choral union’ on a very 
large scale. One of its chief objects will be to introduce 
into this country works as yet unknown, and to encourage 
native talent. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


The rendering of ‘The Symphonie Fantastique,’ of 
Berlioz, at the Third Hallé Concert, on October 31, 
was a great triumph for the orchestra, also for its 
conductor, who evidently had taken especial care to 
secure some of the effects designed by the talented but 
eccentric composer. 


justified his courage. 





Following the performance of our very old friend, Haydn’s 


‘Creation, —with Miss Jaxon, Messrs. William Green, | 
| Olaf,’ under the direction of Mr. Henry J. Wood, on the 22nd 


and Arthur Barlow, and with the choruses admirably 
sung by Mr. Wilson’s choir—the programme of the Fifth 
Concert (November 14), afforded a strong contrast. 


M. Paderewski’s pupil—Mr. Harold Bauer—played Brahms’s 
first concerto capitally, and in the ‘Air de Ballet’ of 


Saint-Saéns, displayed an exquisitely pearly touch and 
delicacy of style. Naturally, Beethoven’s Second Symphony 
presented to the band no difficulty whatever. On the 
21st ult., Tschaikowsky’s Symphony Pathétique and a 
Wagner selection were performed. 

Mr. Lane was bold to undertake Handel’s ‘ Israel’ with 
a force of about 600 performers; but the result quite 
Indeed, so long is it since the great 
oratorio had been attempted here, that a far worse recital 
of it would have been thankfully accepted. It was, how- 
ever, a mistake to break the chain of massive choruses by 
songs selected from other works of the same author, 
however individually good such interpolated items 
might be. 

We are indebted to Mr. Carl Fuchs for bringing here 
the Dolmetsch family. The Schiller Hall isa very suitable 
room for enjoyment of so charming a selection of old works 
played, as they should be, on the old instruments. Mrs. 
Dolmetsch added several sixteenth century ditties with 
great discretion and refinement. 

Mr. Brodsky’s chamber concerts also were resumed on 
the 13th ult., with a delightful interpretation of Beethoven’s 
String Quartet (Op. 127), and it is pleasant to be able to 
record that the connection of our Royal College of Music 
with the Owens College has been strengthened by the 
appointment of three of its staff—Mr. Brodsky, Dr. Watson, 
and Dr. Pyne—as occasional lecturers in the University 
upon musical subjects. Dr. Hiles has further schemes in 
view for the fuller recognition of music as an educational 
force of equal value with classics and literary subjects 
generally. 

Dr. Pyne re-commenced his organ recitals on the 
16th ult., and the Town Hall was filled by an enthusiastic 
audience. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The first concert of the season given by the Newcastle 
and Gateshead Choral Union, in the Town Hall, Newcastle, 
on October 25th, was a great success. The programme 
consisted entirely of orchestral works played by the Hallé 
Orchestra, under the conductorship of Dr. Richter, 
Beethoven’s Pastoral Symphony, and Dr. Edward Elgar’s 
new Overture ‘ Cockaigne,’ occupying the most prominent 
positions. Two movements from Berlioz’s ‘ Romeo and 
Juliet’ Symphony were singled out by the audience for 
special marks of approval. 

Chamber Music Concerts appear to be gaining in popu- 
larity in Newcastle. On the 2nd ult., Messrs. Alfred and 
Sigmund Oppenheim, in conjunction with Miss Effie Smith, 
Mr. Robert Smith, and Miss Gertrude Smith, performed 
Dvordk’s Dramatic Quintet in A, with other works, in the 
Assembly Rooms ; and on the 4th ult., in the same place, 
the Newcastle Musical Society gave its seventh concert of 
Chamber Music, at which Beethoven’s Quartet in B flat 
(Op. 18), and Mendelssohn’s C minor trio, were played by 
Mr. Alfred Wall, Miss E. Thew, Mr. Perry, Miss Helen 
North and Mr. Oscar Cohen. 

For the first concert of its twenty-second season, in the 
Assembly Rooms, Newcastle, on the r8th ult., the New- 
castle Chamber Music Society afforded its patrons a treat 
which was quite unique. The programme consisted 
chiefly of sonatas for piano and violin by Beethoven, 
two of which—the C minor (Op. 30, No. 2), and the 
Kreutzer—were played by Mons. Ysaye and Signor 
Busoni. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 
The Sacred Harmonic Society performed Elgar’s ‘ King 


ult. The chorus did its work well, and the solos were safe in 


‘the hands of Madame Blauvelt, Mr. Lloyd Chandos, and 


Mr. Andrew Black. In the second part of the programme 
the orchestra gave effective performances of Weber’s 


Cnwaitiaicies Saal 
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overture ‘Oberon,’ Brahms’s Academical Festival overture, 
and Saint-Saéns’s Symphonic Poem ‘ Le Rouet d’Omphale,’ 
and Madame Blauvelt gave a splendid interpretation of 
the Mad Scene from Ambroise Thomas's ‘ Hamlet.’ 

Mr. Ellenberger (violin), assisted by Miss Ellenberger 
(pianoforte), and Madame Mathesius (vocalist), gave a very 
enjoyable concert on the 14th ult., the chief interest o 
which, apart from a choice vocal selection, lay in the 
Brahms Sonata in A for pianoforte and violin. 

The Derby Choral Union made a new departure on the 
5th ult., when they gave a performance of ‘ Maritana.’ 
The vocalists were Miss Lizzie Burgess, Miss Fanny 
Emerson, Mr. Henry Beaumont, and Mr. T. H. Wood. 
Mr. Charles Hancock conducted. 

At Leicester, the New Musical Society gave their first 
concert of the season on the 18th ult. The work 
selected was Mendelssohn’s ‘ Elijah,’ and the vocalists 
were Madame Kate Cove, Miss Lucie Johnstone, Mr. 
Henry Brearley, and Mr. Dan Price. A large audience 
attended to hear the oratorio, which was conducted by 
Mr. Hancock. 

The Stapleford Choral Society held their first concert 
on the roth ult., when the music was selected solely from 
the works of Sir Arthur Sullivan. The vocalists were 
Madame Lizzie Storer, Miss Nellie Oldham and Mr. W. 
Downing. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The programme of the Sheffield Musical Festival, to be 
held on October 1, 2, and 3, 1902, has been issued. Choral 
works predominate, the chorus being given nearly fifty per 
cent. more work to do than at the last festival. New works 
by Mr. Coleridge-Taylor and Dr. Coward, entitled respec- 
tively ‘Meg Blane’ and ‘Gareth,’ are announced, and 
‘ Wandrer’s Sturm Lied’ (for six-part chorus and orchestra), 
by Richard Strauss, for the first time in England, will also 
be in the nature of a novelty. The remaining works will be 
‘Elijah,’ ‘The Hymn of Praise,’ a_ half - programme 
selection from ‘Israel in Egypt,’ Dvorak’s ‘Stabat 
Mater,’ Mozart’s Requiem, Bach’s motet, ‘ Jesu, Priceless 
Treasure,’ Brahms’s ‘ Triumphlied’ (for baritone solo, 
eight-part chorus and orchestra), Goldmark’s sacred opera, 
‘The Queen of Sheba,’ Cowen’s ‘Ode to the Passions,’ 
Max Bruch’s ‘ Frithjof,’ and Parry’s ‘ Blest Pair of Sirens.’ 
The orchestral items will be Dr. Elgar’s Variations, 
Tschaikowsky’s Symphonie Pathétique, a Symphonic 
Poem for orchestra and organ by Fritz Volbach, and 
Beethoven’s overture, ‘ Leonora,’ No. 3. Wagner is repre- 
sented by the Spinning Chorus from ‘ The Flying Dutch- 
man.’ Mr. Henry J. Wood will conduct the Festival, 
the chorus-master being Dr. Coward and the organist 
Mr. J. W. Phillips, 

The Sheffield Children’s Musical Festival took place in 
the Albert Hall, on the 7th, 8th, and oth ult. The musical 
results of this well-organised affair are far-reaching, and 
cannot fail to favourably affect the future musical life of 
the city. Three large choirs of children, with a strong 
contingent of men’s voices, sung well-selected programmes 
of good-class music, under the direction of Mr. T. Miles 
Morgan. Mr. T. Westlake Morgan was organist. The 
Hall was crowded on each occasion. 

The Burngreave Choral Society gave a performance of 
Mendelssohn’s ‘St. Paul,’ on the 14th ult., under the 
direction of Mr. H. C. Jackson. The choruses were 
excellently sung, and the principals were Miss E. Lucas, 
Miss E. Peacock, Mr. P. Watson, and Mr. R. Charlesworth. 
Mr. G. F. Cawthorne was organist. 

The Sheffield Orchestra gave a concert in the Albert 
Hall, Sheffield, on the afternoon of the 14th ult. Directed 
by Dr. Coward, the members gave a well-studied and 
intelligent performance of Tschaikowsky's ‘ Symphonie 
Pathétique. Wagner’s ‘Rienzi’ and Sullivan’s ‘In 
Memoriam’ overtures were also included in the 

programme, which terminated with Delibes’s ‘ Air Slave’ 
and Grieg’s ‘Peer Gynt ’ suite. Mr. Bantock Pierpoint 
was the vocalist, Mr. H. Dean led the band, and Mr. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


LEEDS. 

During the past month there has been a sufficient 
amount of good music at Leeds to warrant the supposition 
that the town is making some recovery from the torpor 
succeeding a festival. There has been one choral concert, 
one of chamber music, and one of orchestral, while the 
annual visit of the Carl Rosa Company, which began on 
the 18th ult., supplied the town with its yearly allowance 
of opera, and the Sousa band afforded, on the 8th ult., an 
entertainment which proved within the comprehension of a 
large section of the population, who apparently found 
nothing incongruous in the juxtaposition of a Parsifal 
selection and ‘The Washington Post’! 

The most important of these concerts was a highly 

interesting performance of ‘Elijah,’ by the Leeds Philhar- 
monic Society, on the 6th ult. The soloists were Miss 
Agnes Nicholls, Miss Muriel Foster, Mr. William Green, 
and Mr. Plunket Greene, the last of whom sang the part 
of Elijah for the first time in this country. Though even 
at the low pitch which now happily prevails the music 
was in some places beyond the effective parts of the voice 
—and indeed a transposition had to be effected of ‘Is 
not His word’—his dramatic instinct made the reading a 
highly interesting one, and his power of pathetic expres- 
sion was strikingly manifested in ‘It is enough.’ Dr, 
Stanford, who conducted, had the boldness to observe the 
indications of tempi in the score much more closely than 
is customary, and the effect went far to prove that 
Mendelssohn's own interpretation of his music was 
not an unreasonable one. The chorus, trained by Mr. 
Fricker, sung with excellent spirit, brightness, and 
intelligence, and fully maintained the improvement they 
have shown of late years. On the preceding evening 
Mr. Edgar Haddock’s orchestra formed the chief feature 
of a concert given for charitable purposes. The material 
of the band leaves much room for improvement, but Mr. 
Haddock must be allowed to have made the most of it, 
and he managed to procure a spirited performance of the 
Meistersinger overture. Mr. Georg Jacobi conducted 
some of his bright and rhythmical music, including a suite 
of pieces from his ballet, ‘La Tzigane,’ and Mr. Tivadar 
Nachez was the soloist in Max Bruch’s G minor Violin 
Concerto. 
A most enjoyable chamber concert was given on 
October 30 by the ‘ Bohemian’ Society, an able quartet of 
local artists, Messrs. Elliott, Wright, Haigh, and Giessing, 
playing quartets by Haydn, Mozart, and Beethoven very 
sympathetically. These modest concerts, to which smoking 
forms an accompaniment—happily ad libitum and not 
obbligato—seem to be growing in public esteem, as they 
well deserve. Finally, one of the Leeds Musical Evenings, 
on October 29, when Madame Clara Butt appeared, and 
another on the rgth ult., have to be briefly chronicled. 


BRADFORD. 


On the rst ult. the first of the subscription concerts took 
place, the Hallé orchestra, under Dr. Richter, giving a 
capital programme, including a fine performance of 
Brahms’s Third Symphony. Dr. Elgar’s ‘Cockaigne’ 
Overture made its first appearance in the West Riding (it 
was played for the first time in Yorkshire, also under 
Dr. Richter, at a Middlesbrough concert on October 16), and 
Madame Brema sang Joachim’s fine ‘ Marfa’ scena—an 
echo of the Leeds Festival—with good effect. On 
October 25, the Festival Choral Society, under Dr. Cowen, 
opened their season—always a busy one—with Berlioz’s 
‘Faust,’ Miss Helen Jaxon, Mr. Thomas Thomas, and 
Mr. Dan Price being the principals. The rival body, the 
‘Old’ Choral Society, followed suit, on the 12th ult., with 
a miscellaneous concert, conducted by Mr. Hartwell 
Robertshaw, at which Madame Marie Brema appeared. 


OTHER YORKSHIRE TOWNS. 
Halifax has crowded all its serious music for the month 
into two successive evenings. On November 14, the 
Halifax Orchestral Society showed, under its new con- 
ductor, Mr. H. van Dyk, a distinct improvement, playing 





Peasegood was the accompanist. 


Mendelssohn’s Italian Symphony, the great Entr’acte in 
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B minor from Schubert’s ‘ Rosamunde,’ and the accompani- 
ment to a violoncello concerto by Goltermann (in which 
Mr. G. Schott was the soloist) in highly creditable fashion, 
and with a spirit and verve beyond their previous efforts. 
On the following day the Choral Society, which has also 
acquired a new conductor in Mr. F. de G. English, the 
organist of the Parish Church, began its season by playing 
a safe card in Berlioz’s ‘ Faust.’ On this occasion, Dr. 
Richter conducted, and the highly finished orchestral 
playing formed a very striking feature of the performance, 
but the pleasant vocal style and ready intelligence of the 
chorus was also notable, and a share of the credit for its 
achievement belongsto Mr. English. The principals, 
Miss Agnes Nicholls, Mr. W. Green, Mr. Watkin Mills, 
and Mr. Shepley, were all excellent, and the performance 
must be reckoned a brilliant one. 

The Keighley Musical Union returned to Professor Prout’s 
‘Hereward’ for the opening concert on the 12th ult. 
Under Mr. Summerscales the chorus sang with spirit, but 
the orchestra was hardly equal to its task. The principal 
parts were taken by Madame Sobrino, Madame Robertshaw, 
Mr. C. Saunders, and Mr. Herbert Brown, the last- 
named a young local singer of much promise.——Under 
Mr. C. L. Naylor’s direction, the Harrogate Choral Society 
has been doing some excellent work, and it was unfor- 
tunate that Madame Brema’s absence through indisposition 
severely handicapped the performance of Saint-Saéns’s 
‘Samson and Delilah,’ given on the 15th ult. At a 
moment's notice a local soprano, Miss Ada Beecroft, very 
pluckily undertook the part of Delilah, while Mr. C. 
Saunders and Mr. Thornton were the other principals—— 
At Scarborough the chamber concerts were resumed on 
October 28, when Dvorak’s Pianoforte Quintet and Bach’s 
Concerto in C minor for two pianofortes and strings were 
included in an interesting programme. 

Mr. Coleridge-Taylor’s ‘ Hiawatha’ trilogy made so 
good an impression when introduced to Hull last season 
that the Hull Harmonic Society thought well to repeat 
iton the r5th ult. Mr. Walter Porter conducted a good 
all-round performance, Miss Ethel Wood, Mr. H. Brearley, 
and Mr. Ivor Foster being the principals. 





CHORAL AND ORCHESTRAL SOCIETIES. 


The Finsbury Park Choral Association gave, on the 
aist ult., at the Northern Polytechnic Institute, those two 
deservedly popular works, Elgar’s ‘ King Olaf’ and Villiers 
Stanford’s ‘Last Post,’ in such a manner as to rivet the 
attention of a numerous audience. The soloists were 
Miss Agnes Nicholls, Mr. Reginald Brophy, and Mr. Ivor 
Foster, and it is quite sufficient to say that Mr. Allen Gill 
conducted, 

The Dulwich Philharmonic Society gave their first 
concert of the season at the Crystal Palace on the 2nd ult., 
when an abridged version of Handel’s ‘ Judas Maccabzus’ 
was performed. The conductor, Mr. Arthur Fagge, must 
be congratulated upon the singing of the choir, which was 
particularly good, and the orchestra played the accom- 
paniments in a satisfactory manner. The soloists were 
Miss Estella Linden, Miss Adelaide Lambe, Mr. Herbert 
Grover, and Mr. Frederick Ranalow. 


The Oxford House Musical and Dramatic Association 
opened their fourth season at the Excelsior Hall, Bethnal 
Green, on the gth ult., when Gounod’s ‘ Faust’ was per- 
formed in concert form. A marked and gratifying 
feature of the evening’s music was the excellent 
singing of the ‘Oxford House Choral Society,’ a choir 
recruited almost entirely from the neighbourhood, and 
which is becoming a very efficient body of singers. 


The Bach Choir propose to rehearse, among other 
works, J. S. Bach’s eight-part motet ‘ Singet dem Herrn,’ 
Mendelssohn's ‘Walpurgis Night,’ Palestrina’s mass 


‘O Admirabile Commercium,’ and Part 3 of Schumann’s 
‘Faust.’ 

The orchestral rehearsals of the Nonconformist Choir 
Union (Mr. T. R. Croger, conductor), have been resumed 
on Saturday afternoons at three o'clock, at Essex Hall, 
Essex Street, Strand. 


The prospectus of the seventh series of the Winter 
Symphony Concerts, Bournemouth, is of the same enter- 
prising and gratifying nature as in former years. Mr. Dan 
Godfrey, Junr., the zealous conductor of the concerts, may 
well point with pardonable pride to the fact that fifty 
works by British composers are included in the list of 
novelties to be produced at the sixty concerts comprised in 
= scheme. The usual success is sure to attend his 
efiorts. 


The Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave performances of (1) the ‘ Creation,’ in Christ 
Church, Endell Street, on October 23—soloists: The Hon. 
Margaret Henniker, Mr. Henry Holyoake, and Mr. Robert 
Grein, with Mr. Edward Croager at the organ; (2) on 
October 30, the ‘ Messiah,’ at Mansford Street Church, 
Bethnal Green—soloists: Miss Emmie Tatham, Miss 
Grace Day-Winter, Mr. Henry Holyoake, and Mr. Arthur 
Walenn; and (3) on the 13th ult., the ‘Stabat Mater’ and 
‘Last Judgment,’ at St. Bride’s Church, Fleet Street— 
soloists: Madame Edwards, Miss Kitty Longland, Mr. 
Francis Baker, and Mr. George Uttley, with Dr. Turpin 
at the organ. 


MISCELLANEOUS. 


The annual meeting of the Music Trades Section of the 
London Chamber of Commerce wag" held on October 31, 
at 10, Eastcheap, under the presidency of Mr. H. R. Clayton 
(Novello and Co., Limited), chairman of the Section. 
The members present were Messrs. C. Pavone (C. Ricordi 
and Co.), Algernon S. Rose (John Broadwood and Sons, 
Limited), Augener and Co., E. Ascherberg, David G. Day, 
A. Boosey, and William Boosey (Chappell and Co., Limited). 
The chairman reported that, since the last annual meeting, 
eighteen meetings of the Sub-section had been held, besides 
work in connection with attendances by himself and others 
at the meetings of the Copyright Committee at the House 
of Lords on subjects of interest to the music trade then 
before the Committee. A petition had been presented to 
Lord Monkswell on the question of the infringement of 
copyright by musical instruments such as the Zolian, anda 
similar document had been placed before the Board of Trade 
on the question of hawking of copyright works on the street 
at about a penny a copy, the only remedy against such 
piracies being at present the civil one provided by the Act 
of 1842. The assistant secretary read a detailed report 
respecting the Musical Instrument Manufacturers’ Sub- 
section, which was duly adopted on the motion of Mr. 
Arthur Boosey. In connection with the resignation of the 
deputy chairman (Mr. Algernon Black), the chairman drew 
attention to the important services Mr. Black had rendered. 
In taking leave of him, on his retirement from business, he 
(the chairman) gave a sketch of Mr. Black’s career, in the 
course of which he mentioned his long service in the great 
house of Broadwoods’—in which he had been preceded by 
his father and grandfather—his great linguistic capacity and 
his ability, diligence and zeal in everything he undertook. 
He is widely respected by the musical profession, and 
altogether his career has been a remarkable one. The best 
wishes of his numerous friends accompanied him in his 
retirement, and they all cherished his memory as an active 
member of the music trade. It was unanimously agreed, 
on the motion of Mr. Ascherberg, seconded by Mr. A. 
Boosey, ‘That Mr. H. R. Clayton be re-elected chairman 
of the Section.’ Mr. George Rose (of Broadwoods’) was 
elected to the office of deputy chairman. 


Roya Acapemy or Music.—The competition for the 
‘Ross Scholarship’ (for Vocalists) took place on 
October 31, and was awarded to George Henry Gardner, 
a native of New Barnet. 


Miss Constance Bache has re-delivered, with much 
acceptance, her three lectures on Russian Music during the 
past month at 20, Stratford Place. Miss Gleeson- White 
furnished the vocal illustrations. 


The students of Trinity College (London) received their 
prizes and certificates at the hands of Mr. Randegger at 





the Holborn Town Hall, on October 30, in the presence of 
a large and deeply interested audience. 
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The Lady Mayoress (Miss Green) presented the annual | Volbach’s new symphonic poem, ‘ Three King’s children.’ Cha 
prizes to the students of the Guildhall School of {At the symphony concert of the Gewerbehaus, conducted Che 
Music on October 26 at the Guildhall. Dr. Cummings, | by Musik-director Trenkler, two interesting novelties were Wy 
the Principal, made a statement, in which he referred to | introduced with much success, viz., a Violoncello Concerto bee! 
the flourishing state of the school over which he so ably | by August Klughardt (interpreted by Herr Schlegel), and a pur] 
presides, -and to the efforts of the 143 professors in | Rhapsody on Suabian folk-songs, by M. Kaempfert. es 
promoting and popularizing the art of music. FRANKFORT-ON-MaAIN.—The first of the season's per. bee! 

Mr. Stephen Richardson, Organist of Perth Cathedral, a of = — — — —— Verein, under s 
has been appointed Conductor of the St. Andrew’s Choral | the direction of Professor Bernhard Scholz, consisted in for 
Society. i : the music to Gluck’s ‘ Orpheus’ preceded by Brahms’s at t 

y, in succession to Dr. Allum, : ses ; : 
ia : ’ ‘Schicksalslied.’ Amongst the solo vocalists was Miss take 

Mr. Philippe Paque has been appointed serjeant-/ Muriel Foster, whose interpretation of the part of Orpheus the 
trumpeter to His Majesty the King. Mr. Paque held | met with the most enthusiastic approbation on the part of 
a similar appointment during the last four years of the | a numerous and critical audience. 
reign of Her Majesty Queen Victoria. HamBurc.—Eugene d’Albert’s one-act opera, ‘ Cain,’ 

was produced at the Stadt-Theater, for the first time, last 
month, with considerable success. 
K6NIGSBERG.—The choruses introduced (in imitation of 
FOREIGN NOTES the Greek drama) in Schiller’s ‘ Die Braut von Messina’ 
‘ have been set to music by music-director Berneker, d 

AGRAM.—There should be some inherent vitality in an | organist and professor at the Conservatorium in this city, the 
operatic work presented to an audience, for the first time, | and were produced for the first time last month, under the has 
some seventy-five years after its original performance. The | composer's direction, with great success. pa 
case in point is that of Weber's ‘Oberon,’ a thoroughly | _ Le1pzic.—The first performance took place at the third Ker 
adequate and highly-appreciated first performance of which | Gewandhaus Concert of the season, under Herr Nikisch’s dea 
took place at the Landes-Theater on October 15. direction, of Siegmund von Hausegger’s symphonic poem Ohi 

BrusseLs.—The new season of the Ysaye Orchestral | ‘ Barbarossa,’ a remarkably clever work of the advanced her 
Concerts was inaugurated on the 3rd ult., when a successful | school, which was received with unqualified approval. Via 
first hearing was given of a new symphonic work by the | Hans Koessler's Symphonic Variations, for full orchestra, in | 
highly promising young Belgian composer, Francois Rasse. | dedicated to the memory of Brahms, which obtained a first ph 
The work, which is entitled, ‘ Symphonie-Poéme,’ purports | hearing in the preceding concert, were likewise received du 
to illustrate in its three movements the emotional contents | with much favour. bec 
of an imaginary lyrical drama. Mayence.—In memory of the late Empress Frederick, late 

CurisTIania.—An interesting concert, devoted to works | the patroness of the two great Handel festivals which an 
by the talented Norwegian composer, Gerhard Schjelderup, | have taken place here in recent years, an excellent and heel 
was given on October 30 at the new National Theatre, which | highly impressive performance was given, on the Ist ult., for 
was crowded in every part. The compositions included a | by the Liedertafel, under Professor Volbach’s direction, of oon 
‘ Christmas Suite,’ the prelude to the opera, ‘A Norwegian |‘ The Messiah.’ The performance was repeated on the YY 
Wedding,’ ‘ Summernight on the Fjord,’ and other instru- | 3rd and 4th ult., under the auspices of the People’s ae 
mental pieces, while Madame Schjelderup contributed a| Concert Society, before crowded audiences. va 
number of her husband’s characteristic songs. The| M1Lan.—Lorenzo Perosi’s new oratorio, ‘ Moses,’ was Ve 
composer, who ordinarily resides at Dresden, was present | performed for the first time on the 16th ult., in the old on 
to receive the plaudits of his countrymen. church of Santa Maria Della Pace, which has been trans- piss 

CoLoGNE.—The opening concert of the season at the | formed into a fine concert hall, The numerous audience on 
Girzenich Hall was rendered specially interesting by the | enthusiastically applauded the prelude, the shepherds’ fea 
first performance in Cologne of Handel's oratorio, | songs, and the intermezzo. Mr 
‘Hercules,’ in the Chrysander version, as well as of an| Municu.—At the Chamber Music Society’s Concert a in 
unpublished Symphony in F minor, written by Haydn in | new divertissement for wind instruments (Op. 36), by Emil It 
1773. The performance, which had attracted a numerous | Bernard, admirably interpreted, scored a complete success. Mi 
and highly appreciative audience, was conducted, with his| | PRaGue.—In connection with the series of performances sid 
usual zeal and artistic insight, by the veteran Dr. Wiillner.|in honour of Anton Dvorak recently organised at the ps 
A melodious and well-written cantata for soli, chorus, | National Theatre, a scenic representation was given, on 
orchestra, harp, and organ, by August Wolff, was received | October 30, of the oratorio ‘ St. Ludmilla.’ The work had 
with great favour on its first performance recently by the | been well put on the stage, and although somewhat 
newly-formed choir, under the composer’s direction. deficient in dramatic action, the manifold beauties of the 

CopENHAGEN.—A new opera, ‘Shepherdess and | score helped to sustain the interest of the audience, who 
Chimney Sweep,’ by August Enna, the libretto founded | enthusiastically greeted the composer at its conclusion. co 
upon Hans Andersen’s well-known story, was brought out | The performance, under the direction of capellmeister Pit 
recently with great success at the Royal Theatre. Kovarovie, and entered into with much spirit by. all at 

CrEFELD.—An excellent first performance was given, | concerned, was a very satisfactory one. A musical festival, ch 
at the opening concert this season of the Conzert | held from the 6th to the 11th ult., in which the members M: 
Gesellschaft, of the important new choral cantata|of the National Theatre, the Philharmonic Society, the he 
‘ Frihlingsfeier,’ for tenor solo, chorus and orchestra, by | Bohemian String Quartet and the Choral Society (‘ Hlahol’) me 
Anton Urspruch. Herr Miiller-Reuter conducted the | took part, concluded the festivities in honour of Dvorak’s a 
highly characteristic but difficult work (to which one of | sixtieth birthday.——The newly-formed Czechish Philhar- Ct 
Klopstock’s Odes has furnished the words), and its | monic Society gave its first concert last month, under the CI 
reception was a most favourable one. The programme | direction of M. Celansky, with an interesting programme, St 
also included the symphonic prologue to ‘(&dipus,’ and | including the E flat major Symphony by the gifted, but or. 
the symphonic poem ‘ Don Juan,’ by Richard Strauss. | prematurely deceased composer, Zdenko Fibich, as well as C] 

Dessav.—August Klughardt’s new oratorio ‘Judith ’ ithe characteristic overture to the opera ‘ Libussa,’ by CI 
was produced for the first time, on October 20, by the Smetana, Weingartner’s symphonic poem ‘ King Lear,’ (d 
united choirs of Dessau, Kéthen, Zerbst, and Magdeburg, and Berlioz’s ‘ Corsair’ overture. H 
and with the co-operation of the excellent Ducal Court) REICHENBERG.—A new choral work, ‘The Palms,’ for C: 
orchestra, under the composer’s direction. The new work, soprano solo, chorus, and orchestra, by the well-known he 
which is distinguished by characteristic invention, brilliant composer, Rudolph von Prochazka, proved a very effective 
instrumentation, and truly vocal and effective choral , composition on its recent first performance by the Musik- by 
writing, was received with acclamation by a numerous | Verein. ; he 
audience. | Sr. Peterspurc.—The 150th birthday of the national re 

DRESDEN.—At one of the recent subscription concerts | composer, Dimitri Bortujanski, was celebrated last month m 
of the Court Orchestra, under Herr Schuch’s direction, a | by a series of concert performances. He was a protégé a 
highly successful first perfcrmance took place of Fritz of the Empress Elizabeth, and conductor of the Imperial L 
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Chapel, and his compositions are still being performed by 
Church choirs throughout Russia. —— The house at 
Wychwatinski, in which Anton Rubinstein was born, has 
been purchased by means of a fund collected for the 
purpose, and is to be converted into a Rubinstein Museum. 
— Cartouche,’ an early opera by Heinrich Hofmann, has 
been successfully brought out at the Théatre Marie. 

STrocKHOLM.—Wagner’s ‘ Das Rheingold’ was produced, 
for the first time in one of the Scandinavian countries, 
at the Royal Theatre, last month. King Oscar, who had 
taken much interest in the rehearsals, was present at 
the very successful performance. 


OBITUARY. 


MRS. HENSCHEL, 


Much sympathy has gone out to Mr. Henschel during 
the last few weeks, in the loss he, with the art of music, 
has sustained in the death of his gifted wife. This, we 
much regret to record, took place at 45, Bedford Gardens, 
Kensington, on the 4th ult., the anniversary of Mendelssohn’s 
death. Lilian June Bailey, who was born in the State of 
Ohio, U.S.A., January 17, 1860, studied singing first under 
her uncle, C. Hayden, and subsequently under Madame 
Viardot Garcia, in Paris. She made her first appearance 
in England at the Philharmonic Concert of April 30, 1879, 
when, in the second part, she sang with Mr. Henschel the 
duo ‘Caro! Bella,’ from Handel’s ‘ Giulio Cesare.’ She 
became a pupil of her partner in the duet, and two years 
later, at her home in Boston (U.S.A.), they were married, | 
on March 9, 1881. Since 1884, Mr. and Mrs. Henschel | 
have made England their permanent place of abode, and | 
for twenty years past they have given those delightful 
song recitals of which they were the pioneers. There was 
a homely naturalness in these music-makings which 
invested them with a peculiar charm all too rare in public 
performances, and Mrs. Henschel, with her sweet sympa- 
thetic voice, never for one moment indulged in those 
exaggerations that are among the besetting sins of some 
vocalists. The admirable blending of the voices of the 
earnest-minded duettists was a marked and commendable 
feature of their vocal ensemble. Only a few days before 
Mrs. Henschel’s lamented death, her only daughter made 
her debut as a vocalist, and with much success, in London. 
It is to be hoped that, after a natural period of retirement, 
Miss Henschel will take her mother’s place at her father’s 
side on the concert platform, and in so doing maintain a 
continuity of those art-joys in the realm of song. 





MR. FREDERICK ARCHER. 


FREDERICK ARCHER, once a prominent organist in this 
country, died at his residence, 5525, Ellsworth Avenue, 
Pittsburg, U.S.A., on October 22, aged sixty-three. Born 
at Oxford, June 16, 1838, he became at the age of nine a 
chorister of All Saints’ Church, Margaret Street, then 
Margaret Street Chapel (London). On his return to Oxford, 
he held the first of those numerous church organ appoint- 
ments of which probably he himself could not have furnished 
a complete list. Here is an attempt:—St. Clement’s 
Church and Merton College, Oxford; Banbury Parish 
Church; St. Mary’s, Spring Grove, Middlesex; St. Mark’s, 
Surbiton ; St. Peter's, Belsize Park, Hampstead (the first 
organist of that church); St. Peter’s, Notting Hill; Christ 
Church, Kensington Park; Christ Church, Hampstead ; 
Christ Church, Lancaster Gate; Westminster Chapel 
(Nonconformist) ; Farm Street Roman Catholic Church; 
Holy Trinity, Lee; and St. Joseph’s Retreat (Roman 
Catholic), Highgate. In these various chief-musicianships, 
he showed quite a Vicar of Bray catholicity. 

On this side of the Atlantic, Archer is best remembered 
by his organistship of the Alexandra Palace, which he 
held from 1873 to 1880, except during the period of 
rebuilding after the fire in 1873, at which he lost all his 
music, printed and manuscript. He had previously made 
a reputation as a concert-organist at the Panopticon, 
Leicester Square, in succession to the late Dr. E. T. Chipp, 
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and at the recitals he gave during the International 
Exhibition of 1862. He succeeded the late Henry Weist 
Hill as conductor of the Alexandra Palace orchestra 
(1877-80), and he held a similar post in connection with 
the Glasgow Select Choir (1878-80), and the provincial 
tours of the Blanche Cole Opera Company. Twenty years 
ago, Mr. Archer settled in America. He became organist 
of Henry Ward Beecher’s church at Brooklyn, and after- 
wards of the Church of the Incarnation, New York, and he 
probably held other church appointments on the other side, 
though perhaps not quiteso manyasinEngland. Hetried 
his hand at journalism when he founded (in 1885) and 
edited The Keynote, a musical paper. He conducted the 
Boston Oratorio Society in 1887. In November, 1895, he 
was appointed musical director of the Pittsburg Carnegie 
Institute, where he conducted the orchestra, gave many 
interesting free organ recitals, and lectured with much 
acceptance. His published compositions for the organ are 
not so well known as they deserve to be. He has left his 
mark on the literature of the instrument on which he was 
so skilful a performer, in his Theoretical and Practical 
Treatise. 





COLONEL MAPLESON, 


The death, on the r4th ult., of JAMES Henry MAPLESON, 
at the age of seventy-three, removes one of a race of opera 
managers who had a remarkable experience of the exciting 
feuds, rivalries, and the ups-and-downs—more downs than 
ups—of that walk in life. From Mr. Burnham Horner’s 
letter, which appears in another column (p. 828), it seems 
that Colonel Mapleson made his first appearance on the 
stage as a baby in long clothes! The infant lived to play 
many parts: a student of the violin at the Royal Academy 
of Music; a fiddler in the opera orchestra during the 
Jenny Lind fever of 1848; a vocalist; proprietor of a 
musical agency; colonel of volunteers ; author ; and opera 
impresario! During his long managerial career, dating 
from 1862, he introduced to English audiences many 
distinguished singers, and the popularity of Gounod’s 
‘Faust’ and Bizet’s ‘Carmen’ is largely due to his 
influence and enterprise. The Colonel's operatic 
operations in the United States were on a large scale, and 
the doughty manager achieved great popularity among our 
kinsmen across the water. His scheme for the erection of 
an Opera House on the Thames Embankment proved to be 
abortive, although the foundation stone was laid with all 
due pomp and ceremony. The building, when completed, 
became the headquarters of the Metropolitan Police,—the 
Scotland Yard of to-day. Sic transit gloria opera ! 








MR. JOHN MACFARREN. 
A link with the past is broken by the demise, on the 
15th ult., in his eighty-fourth year, of JOHN MACFARREN, 
the husband of a once well-known pianist ; the intimate of 
Sterndale Bennett and the musical critic, J. W. Davison; 
the brother of Walter and of the late Sir G. A. Macfarren, 
and himself formerly a scenic artist and water-colour 
painter of good repute. 





DoyLe.—On the 12th ult., at his residence, 9, Essex 
Villas, Argyll Road, Kensington, CHARLES WESLEY 
Doyte, Professor Guildhall School of Music and member 
of her late Majesty’s private band, in his eightieth year. 
Mr. Doyle, who achieved distinction as a performer on the 
viola, was a former student of the Royal Academy of 
Music and a Fellow of that old musical Institution. 





We regret to record the death; at the early age of forty- 
leight, of Mr. Frank H. Simms, which took place at New 
| Orleans, U.S.A., on the 6th ult. A native of Stourbridge, 
| Mr. Simms was a member of a family of musicians well- 
known in the Midlands. He was educated at Winchester, 
and obtained the appointment of organist at the Parish 
Church, Ryde, Isle of Wight. From thence he went to 
St. Paul’s Church, New Orleans, and made a name for 
himself in the United States by his organ recitals in 
various places, including the recent Exhibition at Buffalo, 
and in Canada. 
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MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


New York, November 13. 


The metropolitan musical season opened only a week 
ago, but we are already in the thick of it. Orchestras are 
firing with their heavy guns in New York, Boston, 
Pittsburg, Cincinnati, Philadelphia, Baltimore, and else- 
where. String quartets are discharing their harmonious 
volleys to right and to left of us. Choral societies 
are massing for charges of vast puissance, and the 
operatic hordes, having devastated the south and south- 
west, have this week entered upon a long siege of San 
Francisco. From now till next May there will be no rest 
for the chronicler of musical events. As I have reported 
the principal promises, I can devote myself henceforth to 
accomplishments. Some of the most beautiful of them 
followed hard upon the heels of the Worcester Festival, and 
were connected with the celebration of the two-hundredth 
anniversary of its foundation by Yale University. For this 
festivity a dignified scheme had been arranged which 
looked, amongst other things, to a proper representation 
of the musical department, which acquired artistic 
significance only with the advent in the faculty of 
Professors Horatio W. Parker and Samuel S. Sanford. 
Professor Parker was enjoying his first Sabbatical year in 
Germany, but was recalled to direct the musical features of 
the affair. These consisted chiefly in the performance of his 
‘ Hora Novissima,’ by the Gounod Society of New-Haven, 
and the production of a Greek hymn for baritone and tenor 
solos, chorus of men’s voices and orchestra. There was 
also an organ concert on the evening of the first day, and, 
through the fine generosity of Mr. Henry L. Higginson, 
its founder and maintainer, a concert by the Boston 
Symphony Orchestra. Mr. Higginson is a Boston banker, 
and a graduate of Harvard University. Yale made him an 
LL.D, at the recent bi-centennial exercises. That the 
streets of the University town were kept vocal with 
students’ songs throughout the week may easily be 
imagined, but on one evening, devoted to the dramatic 
representation of scenes from the history of the University, 
even the singing of college songs was dignified by having 
the joyful thousands led by a band and a trained chorus 
under the direction of Professor Sanford. 

The new hymn was sung at the commemorative 
exercises, when the delegates from European Universities, 
as well as a number of distinguished Americans, were 
honoured with degrees. Associated with Professor Parker 
in its composition was Mr. Thomas Dwight Goodell, one 
of the Professors of Greek language and literature at Yale. 
The two men attempted an interesting experiment and 
succeeded in it admirably. The poet sought to express 
ideas appropriate to the occasion in the most suitable 
words of the great age of Greek poetry; the musician 
sought to illustrate the poet’s metric plan, as an ancient 
poet-composer would have done under like circumstances, 
by following the rhythm of the lines as closely as possible ; 
but he also used the puissant modern agencies, harmony 
and the orchestra, to vitalize the melody and to colour it. 
Poet and musician caught and embodied the antique spirit 
admirably, and the hymn made a profound impression. 

The day Professor Parker sailed for Europe, to enjoy 
the remainder of his year of rest, announcement was made 
of the result of the competition for the three prizes of 
$500 each, founded by Mr. Paderewski. He carried off 
the choral prize with a work entitled ‘A Star Song.’ The 
orchestral prize went to Mr. Henry K. Hadley, and the 
prize for a piece of chamber music to Mr. Arthur Bird. 
The latter has long been a resident of Berlin, but he was 
qualified to compete by reason of his American birth. 
There were no less than sixty-eight scores sent in to the 
judges, who were Messrs. Wilhelm Gericke, B. J. Lang, 
W. F. Apthorp, W. J. Henderson, and H. E. Krehbiel. 
The judges in a competition of the New-England Con- 
servatory of Music, in Boston, made their report almost at 
the same time, and gave a prize of $400 to a symphony 
entitled ‘ The Four Seasons.’ Curiously enough it turned 
out to be the same work of Mr. Hadley’s that had 
received the Paderewski prize ! 

H. E. KREHBIEL. 


CORRESPONDENCE. 


THE LATE COLONEL MAPLESON. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Sir, —It may not be known to your readers, or indeed to 
anyone else, that the late Colonel Mapleson made his 
first appearance at Drury Lane Theatre, on May 31, 1830, 
I have a number of playbills, formerly in the possession of 
Mr. Nelson Lee, and on that bearing the above date there 
is a note in his writing to the following effect: ‘ Mrs, 
Mapleson’s infant was carried on for the christening 
scene.’ The play was Henry VIII. 

Yours truly, 
BurNHAM Horner, 


CHARLES DIBDIN. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Sir,—Mr. Joseph Bennett’s entertaining article, ‘ Charles 
Dibdin on Tour,’ in your October issue, has interested me 
very much ; and, if I venture to dissent from one or two of 
his criticisms, I do so in no carping spirit. For a number 
of years I have been collecting and examining materials 
bearing on the life of Charles Dibdin, and I am therefore 
concerned to challenge an estimate of his character which 
does not correspond to that which I have formed. I think 
the available evidence does not justify the assertion that 
‘a more quarrelsome, cross-grained man (than Dibdin) 
could hardly have been found in England.’ It is not, I 
think, supported by the contents of the ‘ Musical Tour’ 
which is the subject of Mr. Bennett’s article. That book 
makes many sarcastic comments upon men and places; 
but they have always seemed to me to be no more than the 
utterances of a somewhat heavy-handed humorist, intent, 
as an honest literary workman should be, on giving his 
subscribers the best possible value for their money. These 
sallies are often amusing, and they certainly make the 
book much more entertaining than it would have been 
otherwise ; if at times they are rather acid, I think they are 
no more so than would be justifiable in a man of average 
good-nature who had experienced one-half the discomforts, 
insults, and disappointments that fell to Dibdin’s lot during 
his tour. Mr. Bennett gives a few examples, and in every 
case Dibdin came out of an unpleasant experience without 
loss of dignity or more loss of temper than would have been 
pardonable in a normal human being. 

Even if the ‘ Musical Tour’ gave the impression (which 
I think it does not give) that Dibdin was peculiarly quarrel- 
some and cross-grained, it might not be altogether fair to 
conclude that its author exhibited those characteristics 
throughout his life. He was, at the time, endeavouring 
valiantly, after a long period of baffled effort, to raise funds 
to carry him to India. He was in the peculiar position 
(scarcely conceivable at the present day) of being a very 
popular composer, whose songs were on every harpsichord 
in the country, whose stage pieces were continually 
played, yet they yielded him little or nothing—not even 
opportunities of having new works produced. 

Dibdin’s portraits do not favour the theory that he was 
cantankerous and unamiable, his writings, taken as a whole, 
certainly do not doso, and I have not found it so asserted 
by any biographer. He seems to me to have been a man 
of sturdy character, capable rather of geniality than the 
reverse, peculiarly unfortunate in having elected to serve 
the theatre at a time when such service was difficult for a 
person with manly instincts, and unprofitable to all but a 
few successful managers and players. Dibdin’s occasional 
touches of spleen are less to his discredit than to that of 
the legislative injustice which denied to the author any 
security for the rewards due to his labours, by forbidding 
free-trade in threatrical entertainments, and (while creating 
managerial monopoly) affording the author no adequate 
legal protection of his rights. 

Iam, &c., 
‘ Morningside,’ E. RIMBAULT DIBDIN. 

Sudworth Road, New Brighton, Cheshire. 

October 29, rgor. 


P.S.—If your good-nature permits, I should like to adda 
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letters or other documents bearing on the life of Charles 
Dibdin. You recently did me a service by drawing atten- 
tion to a Bibliography of my great-grandfather’s works 
which I am publishing in Notes and Queries, and possessors 
of books and other publications by or relating to him will 
do me a kindness by comparing them with the particulars 
I give in the Bibliography, and by letting me hear of any 
differences. E. R. D. 





——\!_ 


BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 








ADELAIDE.—The third concert of Chamber music was 
given at the Elder Conservatorium, University of Adelaide, 
on September 30, when the programme included Sonata in 
F major (Op. 6) for pianoforte and violoncello, by Richard 
Strauss; Sonata in E minor for pianoforte and violin, Enrico 
Bossi; and Brahms’s Trio in C minor (Op. ror). The 
performers were Mr. Bryceson Treharne (pianoforte), Herr 
Heinicke (violin), and Herr Kugelberg (violoncello). Miss 
Guli Hack sang a scena, ‘ Long after,’ by Marshall-Hall, 
and three songs (Op. 58) by Edward MacDowell. 


BisHop’s-STORTFORD.—At the Musical Union Concert 
of October 23, Coleridge-Taylor’s ‘ Hiawatha’s Wedding 
Feast’ and Brahms’s ‘ Song of Destiny’ were performed 
with much success. The choir was of good quality, and 
Mr. H. Beaumont sang the tenor solo in Mr. Taylor’s 
popular cantata. Miss Elsie Horne gave an excellent 
performance of Mendelssohn's Pianoforte Concerto in 
G minor, and other artists who contributed to the miscel- 
laneous part of the concert were Miss Winifred Wynne 
(vocalist), Madame Florence Lane (harpist), and Mr. 
Arthur Strong (violoncellist). Mr. A. Eaglefield Hull 
conducted with much care and skill. 


BootLe.—The first subscription concert this season 
took place at the Town Hall, on the 12th ult., when the 
programme comprised the overtures ‘ Euryanthe,’ and 
‘Maritana’; Minuet for strings, Boccherini; Ballet music 
‘Masaniello,’ Auber; three Hungarian Dances, Brahms, 
and the march and chorus ‘ Tannhauser.’ The solo 
vocalists were Miss Agnes Nicholls and Mr. Fowler 
Burton. Mr, A, E. Workman conducted. ——At Emmanuel 
Church, on the 7th ult., a concert of sacred music was 
given in aid of the Organ Fund, the chief feature being 
Barnby’s ‘ Rebekah.’ Mr. A. E. Workman conducted, and 
also played some organ solos. The solo vocalists in the 
cantata were Miss M. Wild, Mr. T. Morgan, and Mr. R. 
Wynne Jones. 


BRIGHTON.—The Sacred Harmonic Society gave a 
performance of Sullivan’s ‘Martyr of Antioch,’ on the 
5th ult. The choir sang with much power and refinement, 
and were particularly successful in the chorus ‘ Brother, 
thou art gone before us,’ which was sung with devotional 
expression. The orchestra also deserves a special word of 
praise for the delicacy of their accompaniments. The solo 
parts were ably undertaken by Miss Winifred Wynne, Miss 
Marie Hooton, Mr. Edward Branscombe, and Mr. Charles 
Knowles. The programme also included a praiseworthy 
rendering of Coleridge-Taylor’s ‘Hiawatha’s Wedding- 
Feast.’ Mr. Robert Taylor conducted with care and skill. 


CovEentRY.—The one hundred and eighty-fifth annual 
festival in connection with the Girls’ Blue Coat School took 
place in Holy Trinity Church, on October 27, when the 
Mayor and Corporation attended in state. The morning 
service was sung to Noble in B minor, the anthem being 
Wesley’s ‘Let us now praise famous men’; in the 
evening, Varley Roberts in E furnished the setting to the 
canticles, and the anthem, in which the boys sang with 
great distinction, was Handel’s ‘ Let the bright Seraphim,’ 
followed by, ‘ Let their celestial concerts.’ At the conclu- 


sion of the evening service, Mr. C. H. Moody, Organist 
and Choirmaster, played Mozart’s Clock Fantasia in 
F minor, and Bach’s Toccata and Fugue in D (Doric). 


Dover.—Mr. Wilfred Barclay gave his first orchestral 
concert this season at the Town Hall, on the 6th ult. The 
orchestra was composed of the Dover Amateur Orchestral 
Society and the leading amateurs of the district, also a 
large contingent of the Band of the Royal Engineers. 
The programme consisted of Mozart’s ‘ Jupiter’ Symphony, 
Mendelssohn’s overtures ‘ Ruy Blas’ and the ‘ Hebrides,’ 
the ‘Notturno’ from the ‘Midsummer Night’s Dream’ 
music, and Edward German’s ‘Gipsy Suite.’ Mr. Cecil 
Gann, of Canterbury, the leader of the band, played 
Beethoven’s Romance in G for violin and orchestra. 
Madame Zippora Monteith and Mr. Wilfred Barclay were 
the vocalists, and the latter also conducted. Mr. H. J. 
Taylor was the accompanist. 


Durpan (S. Arrica).—The Durban Orchestral Society 
gave their fourth Concert this season in the Town Hall, on 
October 5, when the programme included four movements 
from Tschaikowsky’s ‘ Casse Noisette ’ suite, Grieg’s ‘ Peer 
Gynt’ suite, the ‘Spinning Chorus’ from the Flying 
Dutchman, ‘Yellow Jasmine’ from Cowen’s suite The 
Language of Flowers, and the Overture ‘ Masaniello.’ 
The vocalists were Miss Mary Neithardt, Mr. E. Phillips, 
Mr. J. Fellows, and the Berea Glee Union. Mr. Charles 
Hoby was the conductor. 


HaAnLey.—The second Meakin Concert was given in the 
Victoria Hall, Hanley, on the 4th ult., by the band of 
His Majesty’s Coldstream Guards, conductor, Mr. J. 
Mackenzie Rogan, and the following vocalists, Miss 
Florence Shee, Miss Clara Gregory; with Mr. W. Sherratt 
(pianoforte and organ). The programme included the 
overtures ‘In Memoriam’ (Sullivan) and ‘ 1812’ (Tschai- 
kowsky), Hungarian Rhapsody, No. 2 (Liszt), and Ballet 
music, ‘ Sylvia’ (Delibes). ‘The hall was crowded with an 
enthusiastic audience. The Hanley Choral Union gave 
their first miscellaneous concert in the Victoria Hall on 
the 16th ult. The Union consists of forty voices, 
selected from the principal choirs in the Potteries District. 
They were assisted on this occasion by Miss Annie 
Shirley (soprano), Mr. Edward Mills (solo saxophone), 
and Mr. W. T. Bonner (solo pianoforte). Mr. James 
Garner conducted. 


LEAMINGTON.—Mr. Frederick Fellowes gave his annual 
Chamber Concert on the 6th ult. Haydn’s String Quartet 
in G (Op. 54, No. 1), and Mendelssohn’s in E flat (Op. 12) 
were the chief features of the programme. The performers 
were Herr Siick, Messrs. Goddard, Reggel, and Fellowes, 
the first and last named also contributing solos for violin 
and violoncello respectively. Miss Gwendda Thompson 
was the vocalist. As this is the only opportunity afforded 
to Leamington of hearing string quartets, it is satisfactory 
to learn that Mr. Fellowes’s efforts are sufficiently appre- 
ciated to encourage him to continue these concerts. 


MIDDLESBROUGH. — The thirteenth annual choral 
festival in connection with the Darlington and Stockton- 
on-Tees Psalmody Association took place on October 30. 
The principals were Miss Hedley, Miss Watson, Mr. Fred 
Fallas, and Mr. Charles Tree. Mr. Felix Corbett, the 
borough organist, acted as accompanist, and also con- 
tributed two organ solos. Mr. William Heslop, ot 
Darlington, the founder of the Association, again conducted 
the large choir of about a thousand voices. 


PiymMouTH.—Dr. Samuel Weekes’s Oratorio ‘ Nehemiah,’ 
was performed in the Guildhall, on October 30, by the 
combined choral and orchestral societies, which are con- 
ducted in this locality by the composer. The work was given 
for the first time, about two and a-half years ago, under 
similar conditions, and the experience of the previous per- 
formance contributed to a highly successful rendering of 
the work on this occasion. The choir sang throughout 
with much power and expression, and the orchestra 
responded loyally to the composer’s beat. The solo parts 
were undertaken with much ability by Miss Helen Jaxon, 
Miss Lucie Johnstone, Mr. Joseph Reed, Mr. W. Thomas, 
and Mr. Andrew Black; the last-named artist especially 
giving a highly dramatic rendering of the title part. In the 
interval between the two parts of the oratorio, Mr. Pardew, 
who has been the leader of the Orchestral Society for 
many years, was presented by Dr. Weekes with a handsome 





silver service on behalf of the members of the Society. 
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WELLINGTON, N.Z.—On September 30, at St. Paul’s Pro 
Cathedral, Mendelssohn’s ‘Hear my Prayer’ and the 
42nd Psalm were sung. The solos in both works were 
taken by Madame Evelyn Carlton, and the choruses by the 
Church choir, augmented for the occasion by the Glee and 
Madrigal Society, supported by a small but efficient 
orchestra as well as the fine organ. In addition to 
these two works, Mackenzie’s Benedictus for strings and 
organ was tastefully played. Mr. Robert Parker presided 
at the organ, and Dr. W. Kington Fyffe, organist of 
St. Peter’s Church, conducted. 


WoopHousE EAaves.—Two interesting performances 
took place on October 31, under the direction of Mr. F. 
Storer. In the afternoon the programme, given in the 
Parish Rooms, comprised Beethoven’s Overture ‘ Prome- 
theus,’ Elgar’s ‘Chanson de Matin’ and ‘Chanson de 
Nuit,’ Mozart’s Symphony in G minor, and Schubert’s 
* Rosamunde’ Overture ; and Beethoven's Romance in G, 
for violin, Herr Kienle. In the evening a special service 
was held in the church, when Mr. Herbert Brewer’s 
Gloucester cantata, ‘Emmaus,’ and Mendelssohn’s ‘ Hymn 
of Praise,’ were performed. The Choir, mainly from 
Leicester, sang with much efficiency, and the orchestra 
was also heard to excellent effect. The solo vocalists were 
Miss E. Locke, Miss D. Pollock and Mr. Harry Stubbs, 
Mr. F. Storer conducted with ability. 








ANSWERS TO CORRESPONDENTS. 


A. E. P.—You must first of all point out to your obstreperous 
choirman that he must keep to the pointing. If every 
member of the choir were allowed to exercise their fads 
in the direction you indicate, the chanting of the Psalms 
would become disappointing. Your point is this: that 
the word ‘favourable’ (Psalm Ixxvit., v. 7, Bible 
version) must be sung to notes within two bar lines, 
according to the pointing of the Psalter you use. There 
can be no two opinions about that, and the pointing of 
the rhythmical part of this verse is good. We do not 
think, however, that you should insist upon the four- 
syllable word ‘ favourable’ being sung to four crotchets, 
as it would be unnatural so to do. It is an awkward 
example; but if you sing the first three syllables toa 
triplet and the last to a minim (approximately speaking) 
there should be no difficulty; to carry the last two 
syllables over into the next bar is distinctly wrong. By 
all means persist in your determination ‘ to have it sung 
right ’—crank, or no crank in the choir. 


Tenor.—The following songs for a tenor voice are ‘ good 
in merit and class’:—Onaway, awake, beloved, and 
Sweet evenings come and go (Coleridge-Taylor) ; 
Til sing thee songs of Araby (F. Clay); Serenade 
(Schubert); Where’er you walk (Handel); The Garland 
(Mendelssohn); The dream of Endymion (F. H. 
Cowen) ; Lovely Spring, and Come unto me (Coenen) ; 
Stars of the Summer night (B. Tours); My Queen, 
and Across the far blue hills, Marie (Blumenthal) ; 
Ah! Moon of my delight, from ‘In a Persian Garden’ 
(Liza Lehmann) ; Walther’s Preislied (Wagner) ; 
Lend me your aid (Gounod). 

Duets for Soprano and Tenor :—The Rainbow 
(Spohr) ; Bygone days (Pinsuti); Ah, well I call to 
mind, from ‘ Colomba’ (Mackenzie). 


Fucuve.—It is not the mere ‘ going through’ a book 
that will ensure success at an examination, but the 
assimilation of the knowledge contained therein. The 
‘Rudiments of Music’ Primer by Dr. Cummings is an 
excellent little manual; but you will do well to obtain 
one of the specimen papers that are set for the 
particular examination you desire to pass, in order to 
become familiar with the run of the questions. 


R. H. T.—Strictly speaking it is an infringement to print 
in programmes the words of part-songs that are copy- 
right; but publishers are disposed to look at such 
things with a blind eye; and even in the case of a 
cantata, or work of similar dimensions, permission, 


P. P.—We are sorry for your sake not to have made the 
acquaintance of the parodic version of ‘ Castles in the 
air’ you send us. The poetry is not above reproach 
and evidently ends in smoke ; the tune, did we only 
know it, might be suggestive of ‘ Fortresses in the 
melody.’ 


Int1 Onno.—You had better obtain the advice of some 
competent teacher in your city, who, for a small fee, 
would hear you sing and tell you whether you ought to 
vesume vocal practice or not. We think you should 
wait a little longer. 


M. R.—Paganini was born at Genoa, February 18, 1784, 
and died at Nice, May 27, 1840. _A succinct, yet very 
good biography of him, by Mr. Paul David, will be 
found in Grove's ‘ Dictionary of Music and Musicians’ 
(Vol. ii., p. 628). 

AcrE.—Have you tried some numbers of the ‘ American 
Organ Fournal,’ published by Messrs. Metzler? The 
pieces in Elliott’s Harmonium Voluntaries would 
doubtless answer your purpose ; they are quite easy, 

Oxo.—(1) You must obtain permission, as Mr. Rudyard 
Kipling’s words are copyright. (2) What are your 
orchestral resources ? 

E. C. §.—Such competitions and exhibitions as you 
mention—contralto vocalists—are generally conditioned 
by an age limit. 

B. B.—In your desire to obtain a hood, take care that you 
are not hoodwinked. 


G.—We regret that we cannot suggest the names of teachers. 








DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirep. 
MOTT, LENNOX RODNEY—“ My heart is 


smitten down.” Anthem. For Tenor Solo and Chorus. 2d. 
RCHER, FREDERIC—* The Organ.” A Theo- 
retical and Practical Treatise. Cloth, 7s. 6d. 


RNOTT, A. DAVIDSON—* The King of Love 
my Shepherd is.” Anthem, for Bass Solo and Chorus. (No. 706. 
The Musical Times.) 14d. 
EST, W. T.—Fifteen Celebrated Marches from 
the Scores of the Great Masters. Cloth, 6s. 6d. 
RIDGE, C.—‘*Christmas in the Fields.” 
Christmas Carol. 2d. 
BRIDGE, J. F.—‘‘ The Forging of the Anchor.” 
1st Violin, 1s.; 2nd Violin, 1s.; Viola, 1s.; Violoncello, rs.; 
Basso, Is. 


UTLER, LEONARD—Benediction Hymn: 
“Through the day Thy love has spared us.” On Card, 2d. 


LIFFE, FREDERIC—Ballade. From Symphony 
in C minor (No.1). Full Score, 5s. 


OLERIDGE-TAYLOR, S.—‘* The Blind Girl of 
Castél-Cuillé.” Boards, 3s. 


—— Ditto. Vocal Parts, 1s. each. 
D4v!: Rey. C. H.—Three Chants. 1d. 


LGAR, EDWARD—*“ Der Traum des Geron- 
tius.” Gedicht von Cardinal Newman. Fir Mezzosopran-, 
Tenor- und Bass-Solo, Chor und Orchester. Deutsche Uebersetzung 
von JuLius ButHs. 6 mark netto. 
‘Chanson de Nuit.” (Op. 15, No.1.) Arranged 
for Pianoforte Solo by BoTHWELL THOMSON. 1s. 64. 
A Sacred 


AUL, A. R.—“ The Holy City.” 
Words 





Cantata. New edition, with Prologue. 2s. 6d. 
ARRISON, S. A.—CLIX Hymns. 
a only, 5s. 
OLLINS, ALFRED—* Communion.” (No. 294. 
Original Compositions for the Organ.) 1s. 
H URST, Rev. J.—Benedicite, omnia Opera. 
Three Settings. Nos. 6,7, and 8. 3d. 

ACKSON, Rev. A. A.— “ Sweetheart, arise.” 
Glee. For Four Voices (s.a.T.B.) 14d. : 
EHMANN, LIZA —‘* Lead, kindly Light.” A 

Hymn. For Soprano Solo and Chorus (s.A.T.B.); or Quintet of 
Solo Voices. 2s. 


ENNARD, Lavy BARRETT—* Plymouth Hoe”’ 





when previously applied for, is often freely given. 


(“Drake’s Drum"). Song. For Baritone. 2s. 
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DURING THE LAST MONTH—continued. 
Fat E, HENRY—“A rose of the garden.” 
Four-part Song. (No. 876. Novello’s Part-Song Book.) 4d. 
| oe. C. EGERTON—The Music Student’s 
Manuscript Note Book and Practice Register. 6d. 
ACKENZIE, A. C.—* The Procession of the 


Ark.” Choral'Scene. From the Oratorio “The, Rose of 
Sharon.” 1s. 6d. 
BfAcee sts, DAVID—Vesper Hymn. On 
Card. 2d. 


ig ower FOR THE ORGAN (Twenty-four 
Popular). In Two Volumes. Cloth, 6s. 6d. each. 
OULD, W. T. C.—‘*Put away all sadness, put 
away all tears.” Christmas Carol. 14d. 
pp betcmge ANTHEM BOOK. A Collection of 
Popular Anthems for Festival and General Use. Books 7, 8, 
and 9, 1s. each. 


yoees CHRISTMAS CAROLS :— 
E. Vine HAtv 


No. 297. Ring out, wild bells 
» 298. Christmas Bells . ee “W. H. Loncuurst 14d. 
» 299. In tuneful voices sing <e Ferris Tozer 1d. 
300. Shepherds, hear, loud and clear ‘“ 1d. 
» 30%. Notin courts of regal splendour E. VINE Hate 1d. 
» 302. Many hundred years ago GeorGceE C. MarTIN 1d. 
» 303. The Nativity -» Rev. CHARLES ERSKINE Id. 
» 304. ACradle Song .. ‘ ” ” 1d. 
» 305. Ason the night . . Burnyuam W. Horner 14d, 
» 306. It fell upon a winter's day M. A. S1IDEBOTHAM Id. 
» 307. The night is dark ja ‘a 1d. 
+ 308. Carol, carol, Christians 1d, 
» 309. The loving heart . Rev. CuaRLEs ERSKINE 1d. 
» 310. I hear along our street Rev. T, R. MattHews 1d. 
» 311. In Bethlehem’s Ancient City.. JoHn E. West 14d 


O ULD, S. G. (Edited by)—‘ Adeste Fideles.” 
(No. 33. Cantiones Sacre.) 1s. For particulars, see page 840. 


ARKER, HORATIO—‘ Come away.” Part- 
Song. Fors.a.t.B. (No. 873. Novello's Part-Song Book.) 4d. 

HIND, Rev. G. BRUCE—* The Lord of Might.” 
Advent Hymn. 1d. 

OSS, W. G.—(in E flat). Magnificat and Nunc 
dimittis. (No. 581. Novello’s Parish Choir Book.) 3d. 


CHOOL MUSIC REVIEW. No. 114. Contains 
the following Music in both Notations: ‘ Dickery Dock.” 
Song and Three-part Chorus, from “Around the Winter fire.” By 
ALFRED R. GauL. ‘“ Home, sweet Home.” Song, with ad lib. Chorus 
(s.s.A.). By Sir H. R. Bisnop. 14d. 
CHOOL SONGS.—Edited by W. G. McNauent. | 
Published in two forms. A. Voice Parts in Staff and Tonic | © 
Sol-fa Notations, with Pianoforte Accompaniment, 8vo size; B. Voice 
Parts only in Tonic Sol fa Notation. A. B. 





No. 316. Vital spark, of heavenly flame. Arranged for 
S.S.A. (unaccompanied) Bast. Harwoop 14d. — 
» 532. The Soidier-Boys. Action Song 
My es B. Foster 14d. — 


Book 123. Worcester Chimes; or, Faithful in a very 
little. A Service of Song .A 6d. 


WAINSON, NEVILLE G.—* The Sands o’ Dee.” 
Part-Song. Fors.a.T.B. 6d. 
— ‘To Daffodils.” Part-Song. Fors.a.T.B. 4d. 


OMERVELL, ARTHUR—‘ The King of Love 


my Shepherd is. o Anthem. For Treble Solo and Chorus. 3d. 

Tonic SOL-FA SERIES. Edited by W. G. 
McNaucut :— 
No. 1194. The King of Love my Shepherd is 
A. Davipson ARNoTT 14d. 
» 1235. Rejoiceinthe Lord. Anthem. For Christmas 

AvFrepD Hotuins_ 14d. 

» 1236, Creation’s Hymn .BEETHOVEN Id. 
» 1237. The Evening Star & C. MackeNziE 14d. 
» 1238. Hope of my heart oHN Warp 14d, 
+) 1239. Praised be Diana Cc.) . STANFORD Id. 

1240. When flow'ry meadows . PALESTRINA 7 


NOVELLO’S ANTHEM BOOK. Books 7, 8 
andg. 9d. each. 
STAINER, J.—‘‘ Sweet Christmas Bells.” (No. 94. 


Christmas Carols.) 1d. 
WEST, FLORENCE E.—‘‘A Midsummer’s Day.” 


Operetta of Dance and Song. 6d. 
ORRANCE, G. W.—‘‘ Lord, I have loved the 


? 


habitation of Thy house.” (No. 722. Novello’s Octavo 
Anthems.) 3d. . vy , 
EST, JOHN E.—(in G). Benedicite, omnia 


Opera. (No. 570. Novello’s Parish Choir Book.) 4d. 
‘Comfort the soul of Thy servant.” Anthem. 
For Lent or General Use. For a.t.t.B. (No. 56. Novello's Services, 
Anthems, &c., for Men's Voices.) 4d. 








W ILBYE, JOHN—*“When Chloris heard.” 
Book) —— For Four Voices. (No. 875. Novello’s Part-Song 
ook.) 2d. 


OOD, CHARLES—“ I was wishful he’d stay.” 
Song. For Mezzo-Soprano or Tenor. The words written by 
ALFRED PERCEVAL GRAVES. 28. 
REDUCED PRICES. 
ARCHER, FREDERIC—* The Organ.” 5s. 
LEMARE, EDWIN H.—The Recital Series of 
Original Compositions. Volumes I. and II. Cloth, 7s. 6d. each. 


PARRY, C. HUBERT H.—“ English Lyrics.” 
Sets 3 and 4, 2s. 6d. each. 








MRS. GLOVER EATON (Soprano, L.R.A.M.) 
Concert.—ASSEMBLY Rooms, MALverN.—“ Mrs. Glover Eaton 
(Soprano of the Triennial Festival) received well-merited applause. 
She sang charmingly, and possessing as she does a fine, bright, fresh 
soprano voice of high register fairly delighted the audience. Her 
phrasing and declamation were simply perfect.” 
Address, Regent House, Foregate, Worcester. 


MR. HAROLD GREEN 
(Solo Tenor, Llandaff Cathedral). 
Oratorios, Ballads, &c. The Cathedral, Llandaff. 


MR. HARRY MILLER 
(Baritone, Llandaff Cathedral). 
Oratorios, Ballads, &. The Cathedral, Llandaff. 


MISS AMY MARTIN 


(CONTRALTO), A.L.A.M. 
Oratorios and Concerts. 
Of the Crystal Palace, St. James's Hall, and Promenade Concerts. 
138, Great Portland Street, and Trentham, Forest Hill, London. 


MR. W. J. INESON 


(BARITONE) 
The Cathedral, Hereford, 
This season’s — include— 














Tewkesbury .. Festival. 
Llanelly “ The Soldiers of the Cross.” 
Gloucester .. Ballads. 
Hereford ee “ Acis and Galatea.” 
Worcester .. .. Ballads. 
enc ocrgi Festival Choral Society.. “ Faust.” 
Leominster . -» Ballads. 
Newport “ Elijah.” 
Ludlow “* Messiah.” 
Weobley * ° Ballads. 
Cheltenham .. ee ‘“* Martyr of Antioch.” 

hepstow ° ‘ Ballads. 

Ludlow ‘ ? “ Stabat Mater.” 
Malvern ee ee “ Pysche.” “ 
Hereford Ballads. 
Birmingham Festival Choral Society. . “ Messiah.” 
Hereford .. A “ Last Judgment.” 
For: terms, address as above. 
ME: R. HOUSTON MACDONALD, A.R.A. M., 
Borough Organist of Durban, Natal, being in England on six 


months’ leave, is open for TEMPORARY ENGAGEMENT as 
CHURCH ORGANIST, or for Recitals, Concerts, &c. Apply, 
R. H, Macdonald, Royal Academy of Music, Tenterden Street, W. 


"TENOR will give SERVICES at Concerts or to 
Concert Party, for introduction. Address, C, T. O., Novello & 
Co., Ltd., 1, Berners Street, W. 


OCRGANIST (Alto vocalist, efficient) DISEN- 

GAGED Sunday evenings. Would deputise or sing in choir 
and assist at weekly practice. London district. J., Novello & Co., Ltd., 
1, Berners Street, 


RGANIST.—Mr. FRED. J. HUNT, late Organist 

of Highbury Quadrant Congregational Church, desires an 
APPOINTMENT. Ableexecutant and accompanist. Highest testi- 
monials. Good organ essential. 28, Northolme Rd., Highbury, N. 


()RGANIST (experienced) accepts deputy work in 
London district. Usual terms. G. S., 96, Broomwood Road, 
Wandsworth Common, S.W. 


ERTH ABROAD, as REPAIRER, thorough fine 

TUNER, or BRANCH MANAGER. First-class all-round. 

Single. From ‘Broadwood's. Address, K. B., 99, Darnley Road, 
Gravesend. 


WANTED, ASSISTANT for Counter and Small 
Goods, &c. State experience, age, salary. Friend and Co., 
Piano and Music Dealers, Newark. 


PEDALIER (PLEYEL) for SALE. Good condition. 
Recently overhauled and repaired. Apply, A. E. C., 106, Wel- 
lesley Road, Croydon. 
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CONTENTS. 


Carols, English and Foreign. By Sir John Stainer 
Music in Scotland—concluded .. . “ sie 789 
Mendelssohn’s Organ Sonatas (with Facsimiles) oe oe os 556 


Page 
«» 785 


Dr. Arne—concluded (with Caricatures) nr a os SBS 
Occasional Notes (with Portrait of Mr. H. Klein) .. os we 803 
A Christmas Present—Mendelssohn's Christmas Pieces .. -- 807 
Russian and English Music and Musical Critics 807 
Church and Organ Music (with Portrait of Thomas Tallis) 808 
Reviews eo it ° ee < oe we we ve 817 
London Concerts .. 819 
Musicin Vienna .. ck ie +. 820 
ms Belfast .. 820 
m= Birmingham ° . ee 820 
ie Bristol ae ie an a - 8arz 
~ Dublin... we we ne oe 821 
77 East Anglia — es es a oe as os 62E 
- Edinburgh oe es oe oe ae as « (822 
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- loucester and District iss on ee . 822 
> Liverpool and District... ee 822 
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ee Northumberland and Seten we as ss ar eR 
<s Nottingham and District “ ae ea a6 we a 
s Sheffield and District .. 824 
am Yorkshire. ; 824 
Choral and Sechentind Diatntios : - eis so (O28 
Miscellaneous oe on - she xs . ee oe 825 
Foreign Notes ee a ae ae aie oe oe os 826 
Obituary a on a ‘sh ae Sie ie < oe ee 
Music in America .. ‘ ne ea . pa ee oo 828 


Correspondence oe oe 
Brief Summary of inner oni Colonial ine ee ee 


Answers to Correspondents o0 . oe oe oe ee 830 

Music published during the last Month oo ee ee 830 

Anthem, ‘ The King of Love my Shepherd is.’ By A. Deviieen 
Arnott .. 809 


Anthem, ‘In the beginning.’ 
Supplement.) 

Carol, ‘The Prince of Peace.’ 
Supplement.) 


By Charles Macpherson. —(Extra 


By A. Herbert Brewer.—(Extra 





THREE Extra Supplements are given with 
this number: (1) A Caricature Portrait of Dr. 
Arne, by Bartolozzi ; (2) An Anthem, ‘In the 
beginning,’ by Charles Macpherson ; ; (3) A Carol, 











. The Prince of Peace,’ by A. Herbert Brewer. 
THE MUSICAL TIMES. 
SCALE OF TERMS FOR SOLAR Tees. 
Two Lines .. ° : -¢ te) 

Three Lines é Se és oo 2 5 4 
For every additional Line xe i oo O O10 
HalfaColumn .. so os os oo 200 
AColumn .. eid ne oe ee o 400 
A Page oe ee 710 © 


Special Pages satis fie ) by arrangement. 
A remittance should be sent with each Advertisement. 


SPECIAL NOTICE. 

To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE EIGHTEENTH 

of this Month. 





THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 28, 


THE SCHOOL MUSIC REVIEW ror DECEMBER 
CONTAINS:— 

GENERAL NOTES. 

THE HARMONIZATION OF MELODIES IN Four Vocat Parts. By 
CuTHBerT Harris —(continued). 

ScHooL Music 1n ScoTLanp. A Brier HISTORICAL Survey. By 
James GALLIE. 

Care CoLony ScHooL: Music SYLLABUS, Igor. 

Society OF ArTS EXAMINATIONS, Igo!. 

ANSWERS TO THEORY QUESTIONS. 

Tue New INsTRUCTIONS As TO Music IN SCHOOLS, 

ScHoot Sicut-Sinainc READER.—BotH NotTATIONs. 

ScHoo.t Music IN SHEFFIELD. 

East Essex TEACHERS’ ASSOCIATION. LECTURE ON SCHOOL Music, 

CuorAL Music CHOSEN FOR NEXT YEAR’S COMPETITIONS. 

ANSWERS TO CORRESPONDENTS. 

PROFESSOR PILTAN ON SCHOOL SINGING. 

Dates OF CHORAL CoMPETITIONS IN 1902. 

MISCELLANEOUS. 


THE SCHOOL MUSIC REVIEW, 


Tue DECEMBER NUMBER CONTAINS THE FOLLOWING MUSIC :— 
Two-Part STUDIES. 
“ THREE KINGS ONCE LIvED.” Carol, for Mezzo-Soprano and Chorus. 
S.S.A. (Arranged.) By Freperic H. Cowen. 
Also, Extra SUPPLEMENT, containing ‘‘The Snowflakes.” 
Unison Song. By Kate Bounpy. 
School Songs. Price 14d.) 


Junior 
(No. 448, of Novello's 


The Music and Exercises can always be obtained separately. Price 14d. 


London: NovELLo AND Company, Limited. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canras. 








SERVICES. $4 

Te DeuminE. Four Voices : ae re F 0 3 
Benedicite in E . : me ae me a « @2 
Benedictus and Jubilate i inE- oF ae se oe oe 
Cantate and DeusinE . “ 0 3 
| Magnificat and Nunc dimittis inE |. ae Ar ve se 30 
| - i Tonic Sol-fa es ao 

ANTHEMS. 
ApvENT.—O Lord, Thou art my God. Four Voices .. oe HOw 
CuristMmas.—In the beginning es a 3 
“ Arise, shine, for Thy light i is come 64 
He Tonic Sol- fa o 14 
Ave Maria. Six Voices, Solo, Soprano and Tenor, with Four- 
part Chorus .. oe os ae Pa xe o 6 
Ave Maria. > eae Solo .. we oe we s. folio r 6 
Amen. On Card e ne os Ne ate as i OF 
PART-SONGS.—SECULAR. 

Spring. Four Voices oe ye @ 3 
The Rhine Maiden. Four Voices oe en at os Oo 3 
Over hill, over dale. Four Voices F oO 3 
Beware. Four Voices .. . ee Oo. 


London: Novetto AND > Company, ‘Limited. 
Just Published 

HRISTMAS ALBUM for the PIANOFORTE.— 

Twenty Original Pieces and Transcriptions by GrieG, REINECKE, 
Gounop, TscHaikowsky, &c. Edited and partly arranged by 
E. KuHistrom. Augener’s Edition. No. 80878. Net ts. 
AUGENER AND Co.,, 199, Regent Street ; 6, New Burlington Street, W.; 
and 22, Newgate Street, E.C. 


HRISTMAS ALBUM (Vocat).—Twenty Songs 
and Carols, suitable for Christmastide, by GrizG, Bacn, 
REINECKE, MoFFAT, TAUBERT, &c. Edited by EDMONDSTOUNE 
Duncan. Augener’s Edition. No, 89868. Net 1s. 
AUGENER AND Co., 199, Regent Street ; 6, New Burlington Street, W.; 
and 22, Newgate Street, E.C. 











USIC-TEACHING CONNECT ION a SALE, 
1 situate in central thoroughfare of important provincial city. 
A good musician (Piano, Violin, and Singing) of business ability, 
with some capital, could obtain an excellent pratcice or expand 
into a Conservatoire. It is now advertised under a distinctive title. 
New pupils enrolled this season £69 per annum. Advertiser 
about to take up post abroad. Address, M. J., Novello & Co., Ltd., 
I, Berners Street, W. 


UNING CONNECTION for SALE. South = 


EW CAROL.—CHRISTMAS SONGS. — 
Recits., Verse, Unison Chorus, with grand organ. Post-free, 

24d. Organists (card), 1d. 

London: PARTRIDGE AND Co., 32, Stockwell Road, S.W. 


Two: MANUAL PIPE ORGAN. 10 ft. high, 18 
stops. Really good instrument; splencid tone. Manuals, CC 
toA; pedals, CCC to F. To effect an early sale, 150 guineas would 
be accepted. Payment arranged if desired. Exceptional value. 
W. Stoneham, 52, Hazlewood Crescent, Westbourne Park Station, 





England. Apply, Presto, Novello & Co., Ltd., 1, Berners St., 


London. Appointments please; evenings preferred. 
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R. A. MADELEY RICHARDSON has a 


VACANCY for an ARTICLED PUPIL. Exceptional oppor- 
tunity for — Choir-training. Apply, St. Saviour’s Collegiate 
Church, Southwark. 


WO CHORAL SCHOLARSHIPS are offered 
for COMPETITION on December iz. For particulars, apply 
to the Organist, Trent College, Derbyshire. 


EW COLLEGE, Oxford. — CHORISTER- 
SHIPS.—There will be a TRIAL of VOICES on Thursday, 
December 19. Candidates must have a good ear and good voice, and 
should be between nine and twelve years of age. For particulars, 
apply to the Precentor. Names must be sent in not later than 
December 12. 


.*: BARNABAS, Pimlico. VACANCY for 
CHORISTER. Good Education Free in Westminster City 
School. Apply, Richard Lemaire, Organist. 


ESTMINSTER (R.C.) CATHEDRAL.— 
TRIAL of TREBLE VOICES.—On December 19, to fill 
THREE VACANT CHOIR SCHOLARSHIPS and TWO EXHIBI- 
TIONS. Requisites—good voice and ear; some knowledge of music a 
recommendation, but not essential. Scholars receive free board and 
education in the Choir School; Exhibitioners allowed £30 reduction 
on School Fees. For full particulars, apply to Rev. F. Aveling, D.D., 
Archbishop’s House, Westminster, S.W. 


ANTED, ALTO, for St. John-the-Baptist, 
Kensington. Good reader indispensable. Communicant. 
Salary, £15. Apply, E. E. Douglas-Smith, 39, Gauden Rd., Ciapham. 


T. MARTIN-IN-THE-FIELDS, Charing Cross. 
TENOR and BASS REQUIRED. Small salary given. 

Vy Mn tee, leading TENOR and BASS. Sundays. 

One practice. £6 per ann. Apply, Christ Church, Endell 

Street, W.C., Friday, 8.30. 





























ACCOMPANIST, daughter of Professor of Music, 
desires ENGAGEMENT, practice or otherwise, with violinist 
or ’cellist. Has had much experience with violinist. Read anything 
at sight. Recommendation from Mr. Henry Bird. Miss N., 
Novello & Co., Ltd., 1, Berners Street, W. 
UNER.—Messrs. Duck, Son, and Pinker, Bath, 
havea VACANCY on their Stafffora first-class PANO TUNER, 


A comfortable and permanent berth for a steady man. Send photo, 
stating age and references. A liberal salary and commission paid. 


WANTED (in Shropshire), IMPROVER, to learn 
tuning. Must have knowledge of repairs and carpentering. 
Reply, X. Y. Z., Novello & Co., 








State age, experience, and wages. 
Ltd., 1, Berners Street, W. 


\ X JANTED, by first-class PPANOFORTE TUNER, 
SITUATION in or near Manchester or Liverpool. Address, 
H. B., Novello & Co., Ltd., 1, Berners Street, W. 


FIRST-CLASS TUNER and REPAIRER is open 

to an ENGAGEMENT by highly respectable firm. Town 
preferred. Highest references from John Brinsmead and Sons. Full 
particulars on application to B., Novello & Co., Ltd.,1, Berners St., W. 


IANOFORTE TUNER desires BERTH. Good 
London experience (Outdoor). Gentlemanly appearance. Lex, 
Novello & Co., Ltd., 1, Berners Street, W. 


FIRST-CLASS practical PPANOFORTE TUNER 
(35). Understands Organs and Harmoniums; also can play 
well. Desires POSITION in good house (London). Good references. 
Personal interview preferred. Address, D. R., Novello & Co., Ltd., 
1, Berners Street, 


PIANOFORTE TUNER open to ENGAGEMENT. 


Good knowledge American Organs, Harmoniums, &c. Expe- 
rienced in out-door work. F. W., Novello & Co., Ltd., 1, Berners St., W. 




















PASS WANTED, for St. Clement's Church, 
Clement's Lane, King William St.,E.C. £8. Cathedral Service. 
Apply to Dr. Pearce, at Church Vestry, Saturday, Dec. 7, at 4 p.m. 


B4ss WANTED, for Holy Trinity Church, Gray’s 
Inn Road. Salary tocommence, £8. Apply, Organist. 





ASS WANTED, for Choir of Church in N.W. 
district. Good reader, and able to sing solos. Light duties. 
Salary, £10. Also TWO LEADING BOYS with good voices (age 
10to12). £448. per annum each, Apply, Choirmaster, Novello & Co., 
Ltd., 1, Berners Street, W. 


ADY SOPRANO (highly-trained voice) is willing 
to assist at Concerts for 5s. expenses. Would join concert party. 
Artiste, Novello & Co., Ltd., 1, Berners Street, W. 


ENOR (Soloist, West-End Church). Robust 
voice. Royal College of Music training. Extensive oratorio 
rvépertoire. Good references. Will give services in London and district 
for expenses. Address, Tenor, 7A, Hanover Street, Regent Street, W. 


ANTED, at Trinity Presbyterian Church, 

Wimbledon, ORGANIST and CHOIRMASTER. Salary, 

{40 per annum. Apply, by letter,to Mr. R. Stewart, 43, Arthur Road, 
Wimbledon. 


Ss" MARK’S, Reigate. — WANTED, a RESI- 
DENT CHOIRMASTER and ASSISTANT ORGANIST, to 
i Salary, £60 perannum. 

















train ten boys in Musicand Voice Production. 
Apply, with recent testimonials, to the Vicar. 


Gee reg gle ty and general Parish 
worker WANTED, for large village. Board, lodging, and 
stipend; fine organ, and time for study. Send full particulars to 
Incumbent, 32, Rectory Road, Stoke Newington, N. 


ORGANIST WANTED. for Newland Congrega- 
tional Church, Lincoln. Stipend £50, with prospect of advance. 
Two Sunday services, occasionally three; one week-night service. 
Must also act as Choirmaster, and take a weekly practice. Applica- 
tions, with three recent testimonials as to character and ability in 
both departments, and nature of diplomas (if any), must reach the 
Deputy-O: ganist, Balgowan, Newland, Lincoln, by December tro. 


Assis TANT ORGAN PUPIL REQUIRED, 

able to play easy Sunday Services. He would receive instruc- 
tions in three subjects, preparation for Coll. Org., and part board in 
return. George Havelock, 6, Christchurch Terrace, Doncaster. 


‘A LADY desires small POST for ORGANIST, 


with stipend, in the country. Apply, L. R., Moorcroft, Park- 
stone, Dorset. 
RGANIST (young) desires APPOINTMENT, 
near Brighton or London preferred. Good references. 


Moderate salary. Address, A. J. White, 35, Rose Hill Terrace, 
Brighton. 

















APPOIN'!MENT. Used to Full Choral Service. Highest 


teferences. Address, Organist, King’s Sutton, Banbury. 


HRISTMAS VACATION.—ORGANIST and 

MUSICMASTER of large School will accept ENGAGE- 

MENTS or DEPUTIZE. Dec. 20 to Jan. 20. Collins, 18, Adelaide 
Square, Windsor. 


ANAGER-SALESMAN WANTED, forCHINA. 

Must be a good salesman of Pianos, Small Goods, and Sheet 

music, and possess some musical ability with business capacity. 

Passage paid and good salary given to a thoroughly capable man. 

Full particulars of experience, qualifications, &c., enclosing photo, to 
Breitkopf and Hartel, 54, Great Marlborough Street, London, W. 


(Rat LEMAN (27), abstainer, desires POST as 

Pianoforte or Small Goods SALESMAN, with or without future 
investment, partnership, or purchase. Good pianist and sight reader, 
E. T., Novello & Co., Ltd., 1, Berners Street, W. 


WANTED, ENGAGEMENT as BOOK-KEEPER 
in a musical firm, at home or abroad. K. E. L., Novello and 
Co., Ltd., 1, Berners Street, London, W. 


T° PIANO and ORGAN MANUFACTURERS 
or FACTORS. Advertiser, who has an old-established business, 
is about to open another, and requires ASSISTANCE in some form 
to be able to put out instruments on the hire system. Splendid 
connection. Details, in confidence, to Box, Novello & Co., Ltd., 
80 & 81, Queen Street, E.C. 


L42* wishes to DISPOSE of good TEACHING 
CONNEXION for PIANOFORTE. R.A.M. or R.C.M. training 
preferred. Address, M. M., Hopton Hall, Mirfield, Yorks. 


Viorin, first-class Instrument by Old English 
maker (RicHARD Duke, London), dated 1767. Offers, to David 
Peter & Douglas, 37, Frederick Street, Edinburgh. 


Oe VIOLIN for SALE. £2. Good, full tone. 
Apply, H. Price, 13, St. Paul's Churchyard, E.C. 


A CELLO (by Curpot VuILLAuME, gendre de 
I. B. Vuillaume, 1891). Lowest price, £9. Can be tested by 
Address, T. Chamberlain, 81, Great 




















appointment. Portland 


Street, W. 


LERGYMAN’S Wife has a number of CASSOCKS 

and SURPLICES to DISPOSE OF. One lot of 12 Men's 

and 12 Boys’ for £15; another lot, same number, £21. Would divide. 
either. Letter only, Surplice, 33, Strand, W.C. 


O BE SOLD.—GOODWILL and STOCK of an 
Old-Established City Music and Instrument Dealer’s and 
Theatre Ticket Agency. Telephone Call Office. Jackson, Novello 
& Co., Ltd., 80 & 81, Queen Street, E.C. 
FoR SALE.—PIANOFORTE and MUSIC BUSI- 
NESS. Leading resort, North Wales. No opposition. Fine 
shop and house. Stock, &c., about £1,000. Satisfactory reasons for 
selling. W. M., Novello & Co., Ltd., 1, Berners Street, W. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE onthe Grand four-manual Organ by WILLtIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 

















hour. Willis, ‘ Tower Organ Works,” 2, Church Row, Aldgate, 
London, E.C. (Estd. 1827.) Musical Instruments and Fittings. 
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HUGH SWANTON. 


INSTALLATIONS NOW IN OPERATION. 
St. Paul’s Cathedral. 
Norwich Cathedral. 
Llandaff Cathedral. 
Dundalk Cathedral. 
Armidale Cathedral, N.S.W. 
Church House, Westminster. 
Royal Academy of Music. 
St. Cuthbert’s Church, Earl’s Court, S.W. 
St. Andrew's Church, Wells Street, W. 
And many others. 


; INSTALLATIONS NOW IN HAND. 





Dublin Cathedral .. se ee ee ‘ ve +» 5 Engines. 
Aachen (Germany)—Concert Hall .. os ae oa 3 + 
Betchworth—Residence, Mr. Whittington .. ee oe I “ 
Blackfriars, S.E.—St. Alphege’s Church .. oie nk - 
Bristol—Wesleyan Chapel ws es oe ore re re 
Cork—Exhibition of 1902 = Si ae o = ft Be 
Dundee—St. Swithin’s Church.. ve I em 
Gateshead—Christ Church .. me ior ” 
Horsham—Christ’s Hospital Chapel. . xe a8 e 
Leatherhead—Parish Church .. ate a ais “a8 fr 
Manchester—Presbyterian Church I ss 
Merthyr Tydfil—Methodist Church - oe wayne ve 
Wigan—Parish Church .. 6 Pr on - ws - 





Wigan Parish Church .. ee 


HUGH SWANTON, 
THE LEADING SPECIALIST IN ORGAN BLOWING 
(Agent for Ross Valve Company, New York), 
79, WHITEHORSE STREET, STEPNEY, LONDON, E. 


..-3 Swanton Economizers. 





Dainty Brochure free for the asking. 





The Swanton £50 Challenge is still unaccepted. See current No. 
of Musical Opinion. 








ORGANISTS, &c. 


RUMMENS’ 


Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE, 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY, 
AND PRICE, 





Sir Joun Starner: “I canconfidentlyrecommendit... nothing 
more valuable.”’ 

Sir Frep. BripGeE: ‘'I havetestedit ... successful... will give 
satisfaction.’’ 


Sir Geo, Martin: ‘‘I think very highly ofit ... clever.’’ 
Dr. Frost: “‘ Every organ student should have a set.’’ 





Similar Testimonials from the most distinguished Organistsand 
usicians. 





Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 11, Queen Victoria Street, E.C. 


NEW. ORGAN STUDIO, with Three-manual 


PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


ORGANS (New and Second-hand) for SALE, 








hour. 





PLENDID THREE -MANUAL ORGAN, 27 
stops, entirely new, now in course of building, for SALE, to 

suit Church or Chapel; also, two-manual Organ, 12 stops, all latest 
improvements. A three-manual second-hand Organ, in good condi. 
tion. W. E. Richardson and Sons, Central Organ Works, Hulme 
Manchester. . 


RELIABLE SECOND-HAND ORGANS for 
SALE. One, Two, and Three Manuals and Pedals. Prices 
from £45 to £500. Particulars on application. Gray and Davison 
6, Pratt Street, Camden Town, N. Organ Builders to Her late 
Majesty the Queen and H.R.H. Prince Consort. Established 1750, 


agement vig UAL ORGAN for SALE, containing 
11 speaking stops and 5 couplers. Back to front, 67 inches: 
across front, 81 inches; height, 110 inches. 28 gilt pipes in front 
Stained mahogany case. Price £150. Apply to Dr. Belcher 
228, Stratford Road, Birmingham. ' 


(pRG4n for SALE, 22 stops, 3 composition pedals, 
2 key boards, and 2 octaves of pedals, in good case lately painted, 
pipes well gilded and illuminated. Price and further particulars 
apply, Foggin, High Bridge, Newcastle-on-Tyne. i 


C)BGAN for SALE (New). 2 manuals, 12 stops, 
Bourdons and Pedals. Organs tuned and repaired. R. Cope, 
Organ Builder, 74, Asylum Road, Peckham, S.E. 


ODERN-BUILT ORGANS for SALE.—Three 
Manuals (CC to G) and Pedals (CCC to F), 34 stops (open for 
inspection in London Church), £420. Three-manual and Pedal 
Chamber Organ. Height, 10 ft. ro inches; part pneumatic. Open 
to offer. Two manuals and pedals, 15 stops, each, £175 and £150. 
One manual and pedals, 7 stops, £17. _ Inspection invited. 
USTACE INGRAM, Organ Builder, 
Only address, 361, Liverpool Road, London, N. 


VERY ORGANIST should send for DINHAM, 
BLYTH & CO.’S Specimens and Price List (free) for Litho- 

graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 

and upwards. 27, Fenchurch Street, London. Established 1872. 


15 GUINEAS.—PIANO (“ Empress ” Model), solid 

iron-frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage paid, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged ; full price paid 
will be allowed if exchanged for a higher-class instrument within 
three years. D’Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, City. Open till7. Saturdays, 3. 


























THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 

TO COMPOSERS. 


MARRIOTT AND WILLIAMS, 


MUSIC PUBLISHERS, 
92, GREAT PoRTLAND STREET, Lonpon, W.., 


Undertake the Revising, Engraving, and Publishing of Authors’ 
Musical Works in the very Best Style and at the lowest charges 

The Finest Paper used and the Best Workmanship in the trade. 
Estimates free on receipt of MSS. Composers’ works included in list 

without extra charge. 
PrIvATE ROOMS FOR PRACTICE AND TEACHING. 
Lessons by competent Professors given in every branch of Music, 
Vocal and Instrumental. 














Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICKand SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


USICAL OPINION.—Send 4d. for new number 
to 35, Shoe Lane, London, E.C. About 250 columns of 
interesting Musical Literature and Advertisements. Founded 1876. 











al) en a a rr on ee 


Pen 





XUM 





————— 
GAN, 27 
‘or SALE, to 
Ops, all latest 
1 good condi. 
orks, Hulme, 


re) 
ANS | for 
dals. Prices 
and Davison, 
to Her | 
ished 1750 ” 


ontainin 
t, 67 inches; 


Des in front 
tT. Belcher, 





n pedals, 
tely painted, 
Particulars, 


— 
12 Stops, 
: = Cope, 


1. —Three 
ps fopen for 

d Pedal 
atic. Open 
) and £15, 


[NHAM, 
) for Litho- 
four Copies 
d 1872, 


lel), solid 
- full com- 
1ely carved 
se only six 
the United 
| price paid 
lent within 
I, Finsbury 


MS, 


V., 


Authors’ 
harges. 
trade. 
led in list 


Music, 
ty. 
oneers, 
SALES 
of every 
pyrights. 
sion may 
-ublic or 


um ber 


umns of 
1 1376. 








THE MUSICAL TIMES.—Decemser 1, 


IgOl. 835 





Several CHORAL WORKS, PART-SONGS,and ORCHES- 
TRAL WORKS for SALE. Applications for lists to Dr. Bunnett, 
Cathedral Close, Norwich. 


UMOROUS PART-SONGS. By A. B. ALLEN. 
‘* Tom, the Piper’sson.’’ s.a.T.B, Price 3d. 
‘* Dickory,dickory,dock.” s.a.t.B. Price 4d. 
_London: NoveLLo AND Company, Limited. 


7 CHORALand ORCHESTRAL SOCIETIES.— 








. Fourth Thousand. 
TE DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
London: NovELLo AND Company, Limited. 





Great Success. > Thousand. : 
TE DEUM in F. By D. R. Munro. Set in 
new novel form. Sung where hitherto only chants allowed. 
Choirmasters — new settings should order copy. Price 2d. 
ondon: NovELLO AND Company, Limited. 





Fourth Thousand. 
goin spel and NUNC DIMITTIS in F. By 
— CARNALL, Mus.B., Cantab. 4d. Sample copies, 
Penge, 





Sixth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat. 
By WicuiaM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 


YRIE ELEISON in D flat. By Rev. T. 
NorMANDALE, B.A. Price 1d. Third Edition. 
London: NovELLo AND Company, Limited. 


YMN-ANTHEM.—OUT OF THE DEEP, 


No. 250, Hymns A. and M. Composed by A. Gipss. Price 3d. 
London: NOVELLO AND Company, Limited. 


YMN-ANTHEM. —LAY DOWN THY WEARY 
HEAD. Composed by A. Gisss. Price 3d. 
London: NoveLLto AND Company, Limited. 


ILL’S EASY VOLUNTARIES. — * Messiah,” 
« sate. ” “Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London: NoveLiLo AND Company, Limited. 


EW EASY and COMPLETE COMMUNION 

SERVICE in D. By Frank Apiam. Price 6d. Novetto & 

Co., Ltd., London. Written in same style and containing all the 

features which have made the Composer’s famous Service in F so 
exceedingly popular. 


AYE VERUM in G. By Frank Apiam. This 

beautiful Communio, sung for bye | years at St. Thomas’s, 
Regent Street, is now published (Solo and short Chorus). 
London: Hart AND Co., Paternoster Row. 


NTO YOU IS BORN THIS DAY.” 
Christmas Anthem. By W.H. Dewey. 
Price Threepence. 
London: NoOvVELLO AND Company, Limited. 


E HAVE SEEN HIS STAR IN THE 

EAST.” New Christmas Anthem. By Tuos. Smit. 

3d. “Easy and effective.’ To be had only from the Composer, 
Music Warehouse, Bury St. Edmunds. 


HE BOY’S DREAM.—This favourite Carol for 

Christmas, Words by Rev. Dr. Mitxarp, Music by D. Joun D. 

CopnErR (formerly Organist of St. David's Cathedral). Price Twopence. 
London: NovELLo AND Company, Limited. 


WISH YOU A MERRY Connane eee 




















Price 2d. 





New 














Song net 6d. 
Ditto, as a Four- -part Song «e ws “s ne oe ie ae 
A Happy New Year. Song we Xs me ‘ae << » 
The Holly Tree and Mistletoe. Part-Song .. ¥ 3S ae OS 
Ditto, voice parts. S.A.T.B » 3d 
Adeste Fideles, with Vastations for the Organ, Ped. obbligato - ae 
Benedicite, omnia Opera 2d. 


To be had of W. T 4 re 228, Stratford Road, Birmingham. 


(RGANISTS and CHOIRMASTERS requiring a 
really pretty and attractive CHRISTMAS and EPIPHANY 
CANTATA which will please and interest their Choirs and enliven 
the winter practices, should get THE BABE OF BETHLEHEM 
by FRANK ADLAM, containing Pastorale and Intermezzo for Organ, 
Recitations, Solos, short, bright Choruses, and seven pretty Carols, in 
which the school children could join. Very easy and within the 
capacity of any ordinary choir. Price1s. Hart Anp Co., Paternoster 
Row, London. 

[Specimen of Cantata and twelve Christmas Carols by FRANK 
Ap.am sent for 6d.] 








Now ready. Price1s. Post-fr 
HE TENOR VOICE AND ITS TRAINING. 
By E. DAVIDSON PALMER, Mus. Bac., Oxon. Revealing 
the Senet of Voice-Production. May’ be obtained from the AUTHOR, 
28, Digby Road, Finsbury Park, N.; or, from Joseph Williams, Ltd., 
32, Great Portland Street, W. 





NEW CHRISTMAS MUSIC 


NEW AND POPULAR ANTHEMS. 


*AND THOU BETHLEHEM. New. 
*THE MORNING STARS SANG TOGETHER. 





5th 1,000 oe a. 
6th 1,000 .. ae é< 


*TIDINGS OF GREAT Joy. (Fine Bass Solo.) toth 1,000 .. 4d. 
*GLAD TIDINGS. 8th 1,000. PEACE ON EARTH. 14th 1,000 each 4d. 
*WHEN JESUS WAS BORN. From “ The Nativity.” roth 1 000 .. 3d. 
*H1s NAME SHALL BE CALLED WONDERFUL. Ith 1,coo .. 3d. 


*REJOICE GREATLY. 12th 1,000. HE SHALL REIGN. 20th 1,000 each 3d. 


*WorsHIP HIM AND SING OF Him. 18th 1,000 oe & 
*BREAK FORTH INTO JoY. Sung at Festivals. 35th. 1,000. 4d. 
*THE GLorY OF THE LorD. Very popular. 17th 1,000 4d. 
*THE HEAVENS ARE TELLING (easy). I1th 1,000 .. Pe 3d. 
*BLESSED BE THE Lorp Gop. Very effective. 24th edition 4d. 
WE HAVE SEEN His star. Extremely popular. 46thedition .. 4d. 
Sina, O HEAVENS. 29th1,000. GLory To Gop. 24thedit. each 3d. 
BEHOLD, I BRING. 57thed. THERE WERE SHEPHERDS. 24thed. 3d. 
*BE JOYFUL, O EARTH. gth 1,000 ee << « @ 


NEW CHRISTMAS CAROLS. 
385th 1,000. Price 1d.each. Nos. 55 to 60 just published. 





*1, CAROL SWEETLY. *3t. O BETHLEHEM FAIR. 

*2, O LOVELY STAR. *32, EMMANUEL! SWEET NAME. 
*3, WHAT SAY THESE BELLS? *33. SING WE GLORY. 

*4, COME, HAIL THE Day, 34. Harp, AWAKE. 

*5. Goop NEWS WE BRING. |*35. CoME YE TO BETHLEHEM 
*6, SWEETEST Music. *36. ANGELS BRIGHT. 

*7, AWAKE, AWAKE. |*37. REJOICE WITH ALLELUIAS. 
*8, O SO SWEETLY. *38. THe Wonprous Story. 
*9. Happy Mornina. |*39. Loup Hosannas. 

+10, SWEET ANGELS, EVER BRIGHT.|*40. THE CHILD OF PEACE. 

*11, OH, CHRISTMAS BELLS. \*41. On CuristMAs Day. 

*12, BETHLEHEM’S PEACEFUL UHILL.|*42. THE STARRY PoRTALS. 
*13. SweEET Curistmas Day. *43. ANGELS WERE SINGING. 
*14. RinG, Be ts, Rina. \*44. Rinc on, O BELLs. 

*15. Fain EDEN’s GATES. *45. THE HyMN OF CHRISTMAS. 
*16. SONGS OF RAPTURE. “40. THE Licut oF Hope. 

*17, ALL HAIL! WE SING. \*47. GOoD NEWS FROM HEAVEN. 
*18, SILVERY STARS. |*48. HARK! FROM THE SKIES. 
*19. GLAD HEAVEN REJOICES. \*49. Lo! on BETHLEHEM’S PLAINS. 
*20. GOLD, FRANKINCENSE, &C. |*50. A SOUND OF MERRY PEALS. 
*21, SEE THE JOYFUL Day. |*51. SWEET CAROLS RAISE. 





#22, THE ANGEL’S SONG OF LovVE. |*52. PEACE! PEACE! ON EARTH. 
*23. NIGHT OF GLORY. |*53. HE Is OUR EMMANUEL. 

*24, JESUS, THE LoRD,IS BORN. |*54. SING! FOR CHRIST IS BORN. 
*25. ANGELIC VOICES. |*55. THE BIRTHDAY OF THE KING. 
*26. THE Roya CHILD. *56. THREE Hoty KINGs. 

*27. SWRETLY CHIMING BELLS. 1°52: CHIMING BELLS ARE RINGING 
*28. WELCOME, CHRISTMAS Morn.|*58. CAROL JOYOUSLY. 

*29. RING OUT, ’O Betts. *59. Gop’s Hoty ANGELS SANG 
*30, GLory TO GOD ON HIGH. *co. THE BELLS PEAL FORTH. 





VERY POPULAR VOLUNTARY BOOKS. 


Each contains Seventeen Pieces, including a capital March. 
Two Staves, for Organ, American Organ, or Harmonium. 
Book 1, 11th ed.; Book 2, 7th ed.; Book 3, 6th ed.; Book 4, 4th ed. 
Price 1s. 6d. net each Book. 
Those marked * may be also had in Tontc Sol-fa. 


On 





London: WEEKES AND Co., 14, Hanover Street, Regent Street, W 
A BEAUTIFUL LITTLE ANTHEM FOR CHRISTMAS. 


THE PRINCE OF PEACE 


COMPOSED BY 


EDWYN A. CLARE. 


gth 1,000. Price 3d. 
Also the following favourite Anthems by the same Composer 
asy, attractive, and effective :— 

WE HAVE SEEN His Star. 9th 1,000 “e ee os a i 
A Saviour, CHRIST THE LorD. 5th 1,000. 3d. 
BEHOLD, I BRING. 13th 1,000. Sing,O HEAVENS. oth I ,000. Each 
Macniricat AND Nunc pimittis in D. 13th 1,000 : 

(Sung at a Choral Fest. in New S. Wales. 
PRAISE THE LorpD, O JERUSALEM. 24th 1,000 

(Quite easy, yet very attractive. Suitable for “ 
Tue Lorp REIGNETH. 6th 1,000. (Sol-fa,2d.) .. , 
London: NovELLO AND ComPANy, Limited, 1, Berners Street, Ww. 


CHRISTMAS ANTHEMS & CAROLS. 


AMBROSE EDITION. 





A favourite Servi ice. ) 


Peace” ‘Servi ices. y 








Staff Tonic 
No. Notation. Sol-fa. 
44. Two Christmas Carols. By Jehu Martin . as oe 2d. 
23. Christians, listen while we sing. By Jehu Martin 14d. 14d. 


. When the sun had sunk to rest. By Henry Knight 14d. 14d. 


24 

26. While shepherds watched. By Roland Smart .. 3d. 2d. 
40. God from on high hath heard. By Edmund Turner 3d. 2d 
53. The heavenly babe. By Thomas Adams, F.R.C.O. 34d. 2d. 
59. It came upon the midnight clear. By Strelezki .. 3d. 2d. 


London: AMBROSE ABBOTT AND Co., 14, Hanway Street, W. 
Please note address, and send two stamps for specimens and catalogue. 





THE MUSICAL TIMES.—Decemser 1, 1901. 
NOVELLO'S 


HRISTEMAS CAROLS |]: 


836 





ane annette 














13 
13 
\4 
BraMLEY, Rev. H. R. . Hetmore, Rev. T.) Carols for Christmastide. Set to u 
a Christmas Carols, New and Old. | Neate, Rev. J. M.} Ancient Melodies. One Penny each, : 
me 71. Here is joy for every age. 77. From church to church, 14 
FIRST SERIES. One bonny each. 92. seers friends will change. 78. In the ending of the year, \ 
* ». Qed atlemen — or 73. Gabriel's message. 79. Royal day that chasest gloom, \ 
I. God rest you merry, ge oe * tr *| 74. Christ was bornon Christmas | 80. O’er the hill and o’er the vale, i 
* 2, The Manger Throne ... ais ran ne C. Steggall. Day 81. Good King Wenceslas. Vu 
~ 3. A Virgin unspotted ... se wre nee ee oo 75. Sask to-day rejoices. 82. Toll! vane 5s aes \ 
* 4. Come, ye lofty ... “ a Sees seats vey: | 76. Good Christian men, rejoice. s. a, 1! 
fe Come, tune your hearts Ouseley. The above 12 Carols, complete oo 3 06 1 
* 6. The First Nowell . Traditional. Folio, with pianoforte accompaniment .. aie. ae Cato rf 
7. Jesu,hail... bse Pe me a aa J. Stainer. Treble part... ia a 2 ii ne (6-16 - 
* 8. Good Christianmen ... 9 oes ee ese =~ Old German. Words only : o th 1 
* g. Sleep, holy Babe F es Dykes. ee me i oe si sa , 
*to. Good King Wenceslas ste ss sie aoe Traditional. . 
PL UHERMIEWRNEAAGIE® co ck J. Barnby. WENSLEY, SHAPCOTT.—Twelve new Carols for Christmas. Bi 
*12, ~ sures joys of a oo oe Fenians. tide. Three- ene each. 51 
*03. n the Birthday of the Lor on aie erty ykes 
14, What Childisthis? ... dere Old English. _ + aps he fe rie eS oo Peet: 
*15. Glorious, beauteous, golden- bright.. * “Maria Tiddeman. 85. Hymn of the Rapala: an ee pes : G.M. Gaseee 
*16, Waken! Christian Children os S.C. Hammerton. | +82" The anthem of ae a a AS 5 ip Saar I 
+17. A Child this day is born} 7 imine! > oA  . . - = = “See 1 
“18, Carol for Christmas Eve .. Ouseley. | 98° Bethlehem ee were cere ee “Myles B. Fost = 1 
*19. When Christ was born ae A. H. Brown. Bo. Davkreak si SEP SENG: AS Se nt a ahold x I 
*20. Christmas Morning Hymn : <n J. Barnby. | 90. ss 0 manger i nee ORES ame A heed. I 
Tonic Sol-fa, complete, ts. ; separate numbers, 1d. each, | 91. The Mother and Child... “Myles B, Foun, 1 
| 92. Christisborn .. 0. wes sae . Bridge, u 
| 93. Christmas Day a is een) Naas “Battison "Haynes, 
SECOND SERIES. One sige each. | *o4. Sweet Cinltoas Bells J. Stainer. F 
*21. Carolfor Christmas Eve  ... Traditional. | Complete, 1s. Tonic Sol- fa, 8d. Words only, 2d. 
22. Jesus in the Manger ose . H. Smart. | eek pad 
*23. The Holly and the ivy } rd Old French. | TEN CHRISTMAS CAROLS. Three-Halfpence each. 7 
24. The Moon shines bright J “"* sete Traditional. . Now join we all with holy mirth 1.0 ee os . Stainer. | 
*2§. The Virgin and Child... we ss ove C. Stegall. | . Softly the night Me . Hes ee are 1! Creomae ‘ 
26. The Incarnation oe Traditional. ly B T. Fi 
D | 97. Sleep, Holy Babe... ae ane eee J. T. Field. I 
Bek Christmas Day .. S28) ayeees) wes) ape J. Stainer.| 98. Now dies in David’s City 1.00. ee eee . Swire, I 
28. The Cherry-Tree Carol ab? ese Traditional.| 99, There dwelt in Old Judea... ue aus tne R. Jackson, 
Prscde God'sdear Son... _. Traditional. | 199, Good people, give ear ee . Swire, t 
*30. See, amid the winter's snow.. ..GOss. | ror, Carol for Christmas Day J. T. Field. I 
31. The Babe of Bethlehem a Traditional.| so9 Ye stars of night ee J. Swire, 
32. In Bethlehem, that noble place se Ouseley.| 153’ Ringout,yebells |. ... ai J. Hi Wallis, : 
*33. A Cradle Song of the on — we J. Barnby. | 104. Two thousand troubled years J. F. Bridge. I 
34. Christmas Song ” see Dykes. Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. I 
35. Jacob’s Ladder st ‘ ake oe | | pS CE ; 
36. The Story of the epher site . Barnby. | i ~~ 
“ta Waal iees eo Traditional, | STAINER, JOHN (Adapted and arranged by).—Twelve Old I 
*38, Interrapax ... wn Dykes. Carols. One Penny each. 
39. Dives and Lazarus Traditional. | *105. Shepherds! shake off your drowsy sleep. 
*40. From far away ... Dykes. | 106, Come, shepherds, come! shake off your sleep, 
*41. Carol for Christmas Day A. Sullivan. | 107. Now sing we all full sweetly. 
42. The Child Jesus in the Garden J. Stainer.| 308. The good men all of Chastres. 
| 


10g. Whence comes this rush of wings afar? L 
aes {re with us, sweet flowers, and worship. } 3d 
Infant so gentle, so pure, and so sweet ! ; 





THIRD SERIES. One — each. 
O Night, peaceful and blest ! 











43. What soul-inspiring music ... ase Har. by J.S.| It. 
44. In the country nigh to Bethlehem . ue. arp G. Hine, | 112. Of the Father's love begotten. I 
45. We three Kings of Orient are : Har. by J. S.| 113. We saw a light shine out afar. I 
46. Emmanuel, God with us 5 H. Gadsby,| 114. Christmas hath made an end. I 
47. New Prince, new pomp | q+ oe eee C. Steggail.| 115. Now farewell, good Christmas. I 
48. A Babe is born F oe ais Har. by J.S. | Complete, 1s. Tonic Sol-fa,6d. Words only, 1d. : 
49. Come let us all sweet Carols: sing Sie oe . F, Champneys. | Sa , I 
50. Let music break on this blest morn J. B.Calkin.| Martin, G. CC. (Harmonised by). — Christmastide 
51. Carol for New Year’s Day ... ‘ A. H. Brown. | Carol One Penny each 
52. The Angel Gabriel 2... Har. byJ.S. | ae oe y , ; 
53. The Shepherds amazed se as an .. A. H. Brown. | Part I. (Old Breton Melodies). : 
54. Noel! Noel! ... see “se ie aa Har.byJ.S./| 116, Hail! Christmas Bells. 119. Glad hymns,with one accord. * 
55. I sing the birth . ses en da .. G.C. Martin. | (O' er her Child the) 120. Outside the city gates. 
56. Christmas Night | ek ies a se .. A.H.Brown.| 117. {1 Virgin weeps. + 1d. 121. On Asia Minor’s sunny shore 
57. The Christmas Celebration ... was ro ais E. Prout. | ( The stars are bright. } *122. Across the desert sands by 
58. Arise and hail the Sacred Day cee A. H. Brown. | 118. On this day was born. night. 
59. The Holy Well ... Har. by J.S. | Complete, 6d. Words only, 1d. *; 
60. The Angel and the Shepherds E. H. Thorne. | Part II, (Old French Matetior). 
SS Seg Sarl crs HRPRTALE'| aaa. the Ghenherde iad aay Hound the Virgin geniy | 
63. The er went their hasty way ; ne J. F. Barnett. | _ wed — Christmas 128, ae 
Pct 0 acl heads « ie W. H. Chimings. | 125. The sombreshadows. 129. In the golden lands afar. 
66 Lnthera Gasol ‘ieee ]. Higgs. | 126. Poising bright on golden} 130. A Legend of the Flight. | 
67. The Boy’s Dream ” sis’ epee, WOK wing. | 
68. Legends of the Infancy : se J. F. Bridge. | Complete, 6d. Words only, 1d. * 
2 | ; 
4 ee ee) id... Traditional.) BRAMLEY, Rev. H. R.) Christmas Carols, New and Old. + 
s. d. le — F a 
The above 70 Carols, complete, cloth, gilt .. 4 0 | STAINER, Joun ) Arranged for Men's Voices. 
Library Edition, with Historical Preface, Rox- Three- hean-eneeil —“_. . 
burgh binding ae eas ie oe 131. A Virgin unspotted Traditional. 
Illustrated Edition, rst and 2nd Series .... sf ue 132. The Manger Throne ... C. Steggall. 
Three Series (cloth, gilt, 2s.) «. each I oO | 133. Sleep, Holy Babe oe «. _ Dykes. 
Words only, complete — 6d. ie ne os OC | 134. Good Christian men, rejoice Old German. 
Words, each Series ... sie akew’ "ages! 135. ’Twas in the winter cold J. Barnby. 


*,* The Carols marked thus * may be had in Tonic Sol-fa. 
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NOVELLO’S CHRISTMAS CAROLS—continued. 





BRAMLEY anp STAINER.—Carots New AnD OLp—continued. 
136. Good King Wenceslas ile é ae Helmore’s Carols. 


137. Come! ye lofty Pe ‘is tee a Ivey. 
138. God rest you merry, gentlemen en a we Traditional. 
139. Listen, Lordings pre pee a “a oe .. Ouseley. 
140. The First Nowell a seo eee eee eee Traditional. 
141. When Christ was born se ooo Arthur H. Brown. 
142. Jesu, hail! O God most holy ae ae J. Stainer. 
143. The seven joysof Mary... ‘in eve ace Traditional. 
144. What Child is this? . . Old English. 
145. The Waits’ Song (The moon shines bright) se Traditional. 
146. The Virgin and Child <a a aa C. Steggall. 
147, The HollyandI vy ae eee vee vee =~ Old French. 
148. The Lord at first ae. aes seas Traditional, 
149. The Incarnation sees eee = Traditional. 
150. The Cherry-Tree Carol me es Traditional. 
151. A Cradle-song of the Blessed Virgin Ge Sit ...J. Barnby. 
152, Jacob’s Ladder ee we oe Traditional. 
153. Divesand Lazarus... 4. etn Traditional. 
Traditional. 


154. The Wassail Song... ‘si pe ene 


Complete, 2s. Words only, 2d. 


BRAMLEY, Rev. H. R. oe Carols, New and Old. 
STAINER, JOHN Arranged for Two-part Singing by 
W. G. McNaueut. 
Three-Halfpence each. 

155. Good King Wenceslas. Thearalong ourstreet. ) 
156. Good Christian men, rejoice. | 162 {the Boar’s Head} 
157. Christmas hath made an end. Carol. ) 
158. God rest you merry, 163. The seven joys of Mary. 
159. The First Nowell. 164. Hark! how sweetly the bells. 
160, A Virgin unspotted. 165. The Holly and the Ivy. 


14d. 





voices. 8 
171. The Holy Well. | 180. 
172. While Shepherds watched. | 
173. God rest you merry, eel | 8x, 
men. 
174. Hark! how sweetly the bells. 
175. A little robin. 
176. As I sat on a sunny bank. 
177. Why in tones so sweet and 
tender. Lord. 
, {ri a heavenly form appearing. 
184 


161. The Wassail Song. 
Complete 1s.; Tonic Sol-fa, 6d. Words only, 14d. 
Fox, GzEorceE—Carols for Christmastide. Set to Music 
for Little Singers. Three-Halfpence each. 
166. Good King Wenceslas. he moon shone 
167. I hear along our street. 8 bright. 14d 
168. Brightly shone the Eastern | 17°) All you that in this ‘ 
: atc ‘ - house. 
109, AS Joseph was a-walking. | r79, Clearly in the East it shone. 
! 
170. Hark! what mean those holy | Shepherds at the 
Grange. 14d 
These good people. 
{ Nuns in frigid cells. } 14d 
Washerwomen old. P 


"182, The Holly and the Ivy. 
| How grand and how 
183 


The Boar’s Head Carol. 
In excelsis gloria. 
Complete, 2s. 6d. 


| na 








LEGGE, Rosin H.—Twelve New Christmas Carols. For 
Unison Singing. Words by E. A. ALSTON. 
Three-Halfpence each. 
185. Praeludium. 1gt. Caraula Pastorum, 
186. The Midnight Masse. 192. Wassail Song. 
187. The bells of Christmas. 193. Kings of Orient. 
188, Pastor Bonus. 194. Good Christians all. 
189. Rejoice! Christen men. 195. Cometh the day. 
190, A Children’s Carol. 196. Ye Angelus Bell 
Complete,1s. Tonic Sol-fa,8d. Words only, 2d. 
The Anthem of Peace (O sweet ~ 
enchanting anthem) ... es ...J. Barnby. 

*197. 7 On Christmas Morn ae A.C. Mackenzie. 14d 
Across the desert sands by night «. G.C. Martin. 
Shepherds! shake off your drowsy sleep __ ...J. Stainer. 
a ties: only, 3s. per 100. “ 

abe! inmangerlying... 
+198 The Virgin is Seabing ee eve LOW, | apo gl 14d. 
98.) What Childis this? <.. ~ {os 
Darkness fell on the weary earth 58. per 100.) 
199. Holy night! peaceful — ae ..J. Barnby. 2d. 
200. In excelsis gloria ass mn pe un M: Crament. 14d. 
201. When Christ was born is Ben ]. T. Field. 14d. 
202. be Child is =" ee ee ee J.T. Field. rad. 
ere were whisperings .. ae ove T. Cooper. 
203. { Sides of silent ering J. ~ } thd. 

*204. The Legend of Good Saint Christopher... F. FJ. Sawyer. 14d. 

205. I hear along our street ae on . E. Silas. 4d. 

206. IndulciJubilo... ... ass ave eee ove Pearsall. 3d, 

207. Caput apri defero ... eee eae eee . Pearsall. 3d. 
*208. Holly berries ... in ea? nae Westbrook. 14d. 
209. A New Year’s Carol . Pe “os .. J. Shaw. rd 
axe io was silence (Unison)... walk eo} d 
The star in the East (Unison) . H. Leslie 1 
211» A Christmas Carol (Two Parts) C. Reinecke. 2d. 
212 Glad Christmastide ... 9... ae ae ee Je Barnby. rd. 
213. Allthings were insilence ... 9. ase ..J. Barnby. rad. 
214. This is the month Hugh Blair, 14d. 





bright. | 
Hosanna to the ving} 14d. | 


Hugh Blair. 


215. How peaceful was the night ° 
216. Therecame alittle child ... va na R Jackson. 
217. As with gladness one on . C. V. Stanford. 
218. One night as I was sleeping » J. Swire. 
219. The Golden Crown = a: Stainer. 
220. {oy fills our inmost heart... “a “A. C. Mackenzie. 
221. Who is this that lies alllowly ... ... Myles B. Foster. 
222. See, the Morning Star pe a ana E. G. Monk. 
223. Carol, carol, Christians “a .. Victoria Grosvenor. 
*224. On Christmas Morn... .. pie Ay Mackenzie. 
225. In the ages past « eco ae F. A. J. Hervey. 
226. We sing a song of gladness... J]. Swire. 
227. The morn, the blessed morn is nigh Victoria Grosvenor. 
228. Carol, carol, Christians a ‘ Mrs. J. W. Bliss. 
229. O was not Christ our Saviour? ... « J. Shaw. 
230. Carol, Christian children... A. Moffat. 
*231. There was silence in Bethlehem’ Ss fields(s. ‘A. T.B.) J.Stainer. 
232. Come, all ye Christian men, rejoice Hamilton Clarke. 
233. Shepherds i in the fields abiding Hamilton Clarke. 
234. Come and sing the wondrous story . Varley Roberts. 
235. The Christmas bells ring loud and clear J. Varley Roberts. 
236. Bethlehem pa jas owe one Varley Roberts. 
237. The birth ever new ove <e Robin H. Legge. 
238. Theoldnews ... oc tee ae Robin H. Legge. 
239. Christmas Eve ... ae oa as Robin H. Legge. 
240. The Christmas vision ... eee és Robin H. Legge. 
241. The Shepherds’ Carol... “a Robin H. Legge. 
242. Mary's Cradle Song . Robin H. Legge. 
243. The Angels’Carol ... pe “ Robin H. Legge. 
244. Children’s Chorus . P P Robin H. Legge. 
245. The Holy Quest : Robin H. Legge. 
246. The Five Kings Robin H. Legge. 
247. Praise we now the Holy light. Robin H. Legge. 
248. Nazareth town in slumber lay - Robin H. Legge. 
249. An ode on the birth of our Savi iour . C.H. Lloyd. 
250. See, the morning star is dwelling ... A. Herbert Brewer. 
251. Christ was born on Christmas ~_— A. Herbert Brewer. 
252. Christmas Morn eee - H. C. Havergal. 
253. The Kings of the East. ‘ae Ses H. C. Havergal. 
254. The Star. a isa H. C. Havergal. 
255. The Angels’ song ia on H. C. Havergal. 
| 256. The Holy birth. is pe H. C. Havergal. 
| 257. The Humiliation eon ian ‘a H. C. Havergal. 
| 258. Rejoice, Odaughter ... ..C. Macpherson. 
| 259. The Virgin “ Child (This winter’ 's ‘snight) C. Macpherson. 
| *260. The Annunciation ... . Barnby. 
| *261. The Message to the Shepherds ‘ . Barnby. 
| *262. Cradle Song of the Blessed Vi gig . Barnby. 
*263. Gloria in excelsis . Barnby. 
264. Sing the Holy Child- Christ... “Myles B. Foster. 
*265. Sleep, baby, sleep aaa .. Thos. Adams. 
266. Noél 2 a ...A. M. Goodhart. 
267. What sudden blaze of song. aa Cuthbert Harris. 
268. What sudden blaze of song .. ae és . F. Bridge. 
269. Shepherds, leave your flocks +. J. V. Roberts. 
270. Heavenly music, clearly ringing .. .. J. V. Roberts. 
271. Silent night, holiest night wwe —eee_~—sdde WV. Roberts. 
272. Angels singing ‘we ae ee ed ~- H. Mee. 
273. Little children... ‘ es . H. Mee. 
274. Blessed Babe ... eee ..H. Ww. Wareing. 
275. Ring the bells .. eee a . Barnby. 
*276. Sweeter than songs of summer ia wet - . Bridge. 
277. The night in solemn stillness hung = J. G. Smith. 
278. The Son of Mary, Christ ” ae . Thomas Adams. 





296. 
207. 
208. 
299. 
300. 
3or. 
302. 
303. 
304. 
305. 
306. 
307. 
308. 
309. 
310. 
gir. 
312. 


313- 


. Hark! allaround _... 
. It is the day 

. Mortals, awake 
" In the fields with their flocks abiding 
. It came upon the —- clear .. 

. Royal Bethlehem 

. I hear along our street 
. The Child Jesus in the Garden a setting) 
. The Prince of Peace ... “ a 

8. Remember God’s goodnesse 

. Christmas Tree Carol 
. Christmas morn 


W. A. C. Cruickshank. 

* W.A. C. Cruickshank. 
W. A. C. Cruickshank, 
- . West. 
"Battison Haynes. 
W. Montgomery. 
"Arranged by S. H. Nicholson. 
J Stainer. 
A. Herbert Brewer. 
Ravenscroft-Bridge. 
H. Davan Wetton. 
.. Thomas Adams. 
.. Thomas Adams. 


. Child Divine 4 
. A Christmas Song ... Thomas Adams. 
. A lowly Babe ... eas .. Alfred Hollins. 
. The Blessed Virgin ... “ ... E. C. Bairstow. 
. Christ is born ... , pe: ... E. T. Sweeting. 
Christian children, hear Me. pe . E. T. Sweeting. 
“ E. Vine Hall. 


Ring out wild bells 

Christmas bells 

In tuneful voices sing 

Shepherd hear, loud andclear_... 
Not in courts of regal splendour ... 
Many hundred years _ 

The Nativity 

A Cradle Song.. 

As on the night = 

It fell upona winter’ s day a 

The night is dark pas Be 
Carol, Carol, Christians 

The loving heart 


W.H. Longhurst. 
Ferris Tozer. 
Ferris Tozer. 

«. E. Vine Hall. 

»  G.C. Martin. 

Charles Erskine. 
Charles Erskine. 

... B. W. Horner. 

M. A. Side botham, 

M. A. Sidebotham. 

M. A. Sidebotham. 

Charles Erskine. 


I hear along our street ...T. R. Matthews. 
In Bethlehem’s ancient city he . West. 
ACH. Brewer. 


Can Man forget the Story 


Who are these from Bozrah faring “A. M. Goodhart. 


er * The Carols marked thus * may be had in Tonic Sol-fa. 
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ANTHEMS FOR CHRISTMAS. 


*The word is made Incarnate .. Thomas Adams 2d. 
*Come and worship the Lord . Thomas Adams 14d. 
Unto us a Child is born.. oe 0 a. .- F.Adlam 4d. 

*In the beginning .. oe ~ | . G.B. Allen 14d 
Christians, be joyful ee eo ee oe . .. Bach 3d. 
Comeandthank Him .. ae s oe ° es Bach 30. 
Glory be to God .. ae oe oe oe ee o« Bach gd. 
Glory to God aS: oe oo oe . +» Bach 2d 
Hear, King of Ang zels |. ae ve os oe «» Bach 14d 

*That God doth ees the world.. oe . oe es Bach 3d. 

*Behold, I bring you -_ tidings ae : oe I: Barnby 3d. 
Christians, awake.. “ ° *0 oe Barnby 3d. 
Drop down, ye heavens . as oe ee } Barnby 14d. 

*Hail to the Christ (Carol- ‘Anthem) a Barnby 34d. 

*Like silver lamps .. ai a oo .. J.Barnby 14d. 

*Sing and rejoice .. .» J. Barnby 14d. 

*The first Christmas (Words only, 38. "per. 100) . . Barnby 3d. 

*The Grace of God which bringeth salvation oe .Barnby 14d. 

*While shepherds watched their flocks Ae .. _J.Barnby 4d. 

*While shepherds watched their flocks . . W.T. Best 14d 

*Behold my servant if Frederick Bridge 3d. 

*Give the king Thy judgments, 0 Lord A.H. Brown 14d 

*The Angel said unto them (Two-part Anthem— Sop. and Bass) 

H.Brown 2d. 

*Come, ye lofty. .. a ae or ree Eliot Button 14d 

*Rejoice i in the Lord . ae .. J.B. Calkin 3d. 
Hail! thou that art highly favoured « = Arthur Carnall 4d. 

*Break forth into joy ° thie wr, Taylor 3d. 
‘Angels, from the realms ‘of glory aA H. Cowen 3d. 
Behold, I bring you good tidings 1; ML ig ein 4d. 
Behold, I bring you glad — ee Giovanni Croce 14d 
Be peace on earth oo oe oe «> W.Crotch 2d. 
Lo, star-led chiefs.. ; .-. W.Crotch ad. 

*When Jesus was born i in Bethlehem. - Ww. A.C. Cruickshank 3d. 
When Christ was born to earth H. Walford Davies 4d. 

*Arise, shine, for Thy lightiscome .. oe . Geo.Elvey 14d 

*While shepherds watched oe Geo. Elvey 3d. 

*Let us now go even unto Bethichem.. ; J.T. Field 14d 

*There — shepherds .. aie Myles B. Foster 14d 

Ditto (Two- -part Anthem) .- Myles B. Foster 3d. 

*Hark the saad sound .. oe -» Myles B. Foster 3d. 
Behold, a Star appeareth - os -» Niels W. Gade 4d. 
Sing, O daughter of Zion aie -» H. Gadsby ié 

*Sing, O Heavens, and be joyful, “O Earth ne A. Gaul 14d 
In this was manifested .. ve .. F.E.Gladstone 3d. 
Behold, how good and joyful .. oe .. W.H. Gladstone 1s. 

*Behold, I bring you — tidings .. ry ‘e J.Goss 14d 

*God so ‘loved the world . oo -Goss 14d. 

*O sing to God (Noél). (Female voices) .. Ch.Gounod 6d. 

*O ~—— God (Noél). (Arranged fors.a.T.B.) ..Ch.Gounod 14d. 

*The Word is Flesh become oe . Ch. Gounod 1s. 

*Awake, put on thy strength F. R. Greenish 4d. 
Behold, Ibring .. an ee oo oe -» E.V.Hall 3d. 

*Brightest and best on ‘a is ie -» E.V.Hall ad. 
Hark! the gladsound .. se E. V. Hall 3d. 

*Hark! the herald angels sing . E. V. Hall 3d. 

*For unto us a Child is born Handel 2d. 

*Glory to God Handel 1d. 
How beautiful arethefeet (Appendix ta to “The Messiah ")Handel 3d. 

*O Thou that tellest Handel 14d 
*Now is come Salvation . Cuthbert Harris 3d. 

*There shall come a star. Cuthbert Harris 3d. 
*Sing and rejoice .. Basil Harwood 4d. 

*Lo, God, our God has come Battison Haynes 3d. 

*Christians, awake Sie ..-H.M. Higgs 4d. 

*Rejoice in the Lord,O ye righteous ; Alfred Hollins 3d. 

*Let us now go even unto Bethlehem an E. J. Hopkins 14d 
Behold, all the earth _ still . G. F. Huntley 4d. 
O come hither W. Jackson 3d. 


“A nthems marked | thus * 
Lonpon : 





O Zion, that bringest .. 
Sing, O heavens .. ents <i 
Sing, O heavens .. ‘ 

*While all things were in quiet ‘silence 
Hallelujah! the light hath shined 
Hark! what news the angels oe 
Sing asong of praise .. . os 

*The star that now is shining 


d. | *While all things were in ae silence 


*God so loved the world . 
Dawns the day, the natal day .. 
Fear not, we bring you me tidings .. F 
He cometh forth . 
While all things were in quiet ‘silence 


Behold the Tabernacle (Two-part Anthem).. 


Unto us was born (Two- 7 ee 
Sing, O heavens .. 
*O, Holy Babe oe oe 
*In the beginning . oe 
*There shall come forth a Star. 
Blessed be the Lord God of Israel 
God, Whoatsundry times... ee 
Rejoice, O ye people oe 
Say, where is He born (Trio) ; “s 
There shall a Star . 
*Hallelujah! for unto usa “Child is born 
O Jerusalem! look about thee.. a 
*Sing unto the Lord oe 
Before the Heavens were spread abroad 
I will set His dominion in the sea .. 
*Calm on the list’ning ear of night 
Glory to God inthe highest .. ee 


There were shepherds .. oe 
Behold, the name of the Lord. . 
*Break forth into joy we : oe 


God so loved the world .. ee ee 
The whole earth is at rest ais 
*Crown Him, the Virgin’s Son.. ee 


The light hath shined .. FC “se 
*There were shepherds .. oe 
Behold, I bring you glad tidings oo 
There were shepherds .. se 
Blessed be the Lord God of Israel oe 
*O come, Redeemer of mankind a 
*With all Thy Hosts me ne ne 
*See amid the winter’s snow. oe 
Blessed be the Lord God of Israel. ° 
*Jesu, Who from Thy Father's throne 


may be had in Tonic Sol-fa, 1d., 14d., and 2d. each, 


NOVELLO AND COMPANY, LimitTep. 


. W. Jackson 
a -» W. Jackson 
ve +» Kent 
6 Henry j. King 
os + Oliver King 
oe - Oliver King 
oe .» Oliver King 
. . Oliver King 
. Oliver King 

se ‘M. Kingston 
oe Robin H. Legge 
a H. Leslie 
« Giks Macfarren 
G. A. Macfarren 
G. A. Macfarren 
G. A. Macfarren 
A. C. Mackenzie 
A. C. Mackenzie 
Charles Macpherson 
O. A. Mansfield 

The Ear! of Mar 

we PR a 
oe Mendelssohn 
oe Mendelssohn 
‘ Mendelssohn 
oo W. H. Monk 
‘ E. W. Naylor 
.. Vincent Novello 
Horatio W. Parker 
Horatio W. Parker 
Horatio W. Parker 
ee -.  Pergolesi 
Edgar Pettman 

-. Percy Pitt 

eG Ridley Prentice 
-» J. Varley Roberts 
. J. Varley Roberts 
B. Luard Selby 


The light hath shined .. oe ae E. Silas 
*The Angel Gabrie! was sent from God ° «> H. Smart 
*Behold, I bring you glad tidings : ..C. W. Smith 
*God so loved the world .. a oe ee Pe . Stainer 

I desired wisdom . ae ; . Stainer 

. | *It came upon the midnight clear a . Stainer 
*Mercy and truth aremet together (Words, 38. per 100) . Stainer 
*O Zion, that bringest good tidings .. oe oe . Stainer 
*The hallowed day hath shined uponus.. ee J. Stainer 

*The morning stars sangtogether . ee . Stainer 
*There was —. > Bethlehem’s fields... oe . Stainer 

(Unison).. . Stainer 
*Thus en. the "heed of Hosts .. oe os . Stainer 
*Break forth into joy 0 os Bruce Steane 

In the beginning was the Word “ as E. H. Thorne 
*Sing, O heavens .. on a on os --  B. Tours 
*There were shepherds .. a oo eo B. Tours 

In the beginning was the Word oe ee ee . FB. Barer 

Sing, O heavens .. ee T. T. Trimnell 

This is the day which the Lord hath made.. ° J. Turle 


co” ‘G. Verrinder 
.. Charles Vincent 
oe ee Vittoria 
.. H.W. Wareing 
re S. S. Wesley 
Be - J. E. West 
we .. J. E. West 
ce . E. West 
ne C.L. Williams 
2° F. C. Woods 





THE HOLY CHILD 


AN EASY CHRISTMAS CANTATA 


FOR SOPRANO, TENOR, = BASS SOLI, CHORUS, AND 
RGAN 


COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling; Tonic Tonic Sol-fa, Sixpence. 
Words is only, 78. 6d. per 100, 


SLEEP, BABY, SLEEP 


CAROL-CHORUS FROM THE ABOVE. 
Published separately, price 14d.; Tonic Sol-fa, 1d, 
London: NoveLLOo AND Company, Limited. 


THE COMING OF THE KING 


A SACRED CANTATA FOR FEMALE VOICES 
SUITABLE FOR CHRISTMAS 


WORDS BY 


HELEN MARION BURNSIDE 


MUSIC BY 


MYLES B. FOSTER. 


Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, 8d. 
Words only, 5s. per 100. 
London: NovELto anp Company, Limited. 





~ CHRISTMAS SCENES 
CANTATA FOR FEMALE VOICES 


COMPOSED BY 


FREDERIC H. COWEN. 


Price Two Shillings; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100, 
NOVELLO AND Company, Limited. 





London: 





YULE-TID& 


A CANTATA 


COMPOSED BY 


THOMAS ANDERTON. 


Price One Shilling and Sixpence. 
Paper boards, 2s.; cloth, gilt, 3s. 
London: NovELLO AND Company, Limited. 
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NEW 


CHRISTMAS ANTHEMS. 


JUST PUBLISHED. 


COME AND WORSHIP THE LORD 


BY 


THOMAS ADAMS. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


SING AND REJOICE 
BASIL HARWOOD. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 


IN THE BEGINNING 


BY 


CHARLES MACPHERSON. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 


REJOICE IN THE LORD, O YE 
RIGHTEOUS 


ALFRED HOLLINS. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 








ust added to NovELLO’s “ OcTAvo ANTHEMS.” 


J 
AWAKE, PUT ON THY STRENGTH 


BY 
FREDERICK R. GREENISH. 


Price Fourpence; Tonic Sol-fa, Twopence. Orchestral Parts, MS. 





RECENTLY PUBLISHED. 


CROWN HIM THE VIRGIN’S SON 


COMPOSED BY 
B. LUARD SELBY. 


Price Twopence; Tonic Sol-fa, One Penny. 


THERE SHALL COME A STAR 


COMPOSED BY 
CUTHBERT HARRIS. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


COME YE LOFTY 


COMPOSED BY 


H. ELLIOT BUTTON. 


Price Three-Halfpence ; Tonic Sol-fa, One Penny. 


CALM ON THE LIST’NING EAR OF 
NIGHT 


COMPOSED BY 
HORATIO W. PARKER. 


Price Threepence; Tonic Sol-fa, Three-Halfpence, 


HARK THE GLAD SOUND 
MYLES B. FOSTER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


THE ANGEL SAID UNTO THEM 


COMPOSED BY 
ARTHUR HENRY BROWN. 


(Two-part Anthem—Soprano and Bass.) 
Price Twopence; Tonic Sol-fa, One Penny. 


IT CAME UPON THE MIDNIGHT 
CLEAR 
COMPOSED BY 
J. STAINER. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 














London: NovELLo AND Company, Limited. 


Laid out after the model of ‘‘ The Story of the Cross.” 
THE 


STORY OF THE ADVENT 
OF JESUS 


WRITTEN BY 
E. W. LEACHMAN 


SET TO MUSIC BY 


J. STAINER. 


Price Twopence; Tonic Sol-fa, One Penny. 
Words only, 3s. per 100. 








PartI. The advent of Jesus before His Incarnation.—To create 


and to illuminate mankind. p 
Part II. The advent of Jesus at His Incarnation.—To save and to 


elevate mankind. 
Part III. The advent of Jesus since His Incarnation.—To attract 


and to nourish mankind. 
PartTIV. The advent of Jesus to receive the Fruits of His Incar- 


nation.—To Judge and to claim mankind. 





N.B.—The Incarnation of Jesus means His taking upon Him our 
flesh, and being born as Man on Christmas Day. 

This ‘Story’ is told in the order above, so that, whilst re- 
membering our Lord’s Coming as Man, and as Judge, we 
may not lose sight of His other Advents. 

The Bible references given are those which suggested the 
form of this ‘‘ Story.” 











(DIES IR) 
HYMN-ANTHEM FOR ADVENT 
COMPOSED BY 


J. STAINER. 


Price Fourpence. Tonic Sol-fa, 14d. 





London: NovELLO AND Company, Limited. 


AT THE MANGER 
A LITANY OF THE INCARNATION 
Words by GERTRUDE H. F. Norris 


music (from “ The Crucifixion ’’) By 


J. STAINER. 


Price One Penny. Words only, price 4d.; or, 2s. 6d. per 100. 





London: NovELto AND Company, Limited. 


STORY OF BETHLEHEM 


A SHORT SACRED CANTATA 
FOR CHRISTMAS SERVICES, &c. 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
Tue Music For SOPRANO, TENOR, & Bass SoLt, CHORUS AND ORGAN 
COMPOSED BY 


JOHN E. WEST. 


Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100. 











London: NovELLo AND Company, Limited. 


ORGAN MUSIC FOR CHRISTMAS. 








A CHRISTMAS PASTORALE on the Introit “ Hodie a. @ 
Christus natus est” and the Hymns “ Corde natus”” 
and “ Adeste, Fideles ” ee ‘“ ..B.L. Selby net 1 6 
SIX ORGAN PIECES (Book V. of “Collection of 
Organ Pieces’’) wa x ee «ween « 32 
POSTLUDE “a sa a aa .. Dr. Garrett » I 6 
OFFERTOIRE (‘‘ The Modern Organist,” No. 9) 
Léfébure-Wély ,, 2 6 
OFFERTORIUM (Four Organ Pieces, No.2) J.Lemmens ,, 2 6 
VOLUNTARY for Christmastide . Sir Fred. Ouseley ,, I 0 
CHRISTMAS SONATA (Sonata, No. 4) Otto Dienel , 3 6 
CHRISTMAS BELLS .. oe ai ..G.J.Elvey , © 9 
ADESTE, FIDELES (Book V. of “ Collection of Organ 
‘ “a ee A.Guilmant , 3 6 


Pieces”) .. oe . 








London: NoveLLo AND Company, Limited. 
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Just Issued. 


ADESTE FIDELES 


(No. 33 of NovELLo’s CANTIONES SACR2) 
EDITED BY 


DOM SAMUEL G. OULD 
CONTAINING THE COMPLETE LATIN TEXT 


(EIGHT VERSES, NOW PUBLISHED WITH MUSIC FOR THE FIRST TIME) 
WITH A 
PRELUDE AND VARIED ACCOMPANIMENTS 
By the following Composers :— 
Preludium by Dr. F. E. GLADSTONE. 


I. Stropha a ey -» Dom Samuet G, Ou_Lp. 
II. Stropha Aes ae es WitiraAM SEWELL. 
III. Stropha H. B. Couns. 
. IV. Stropha Sir WALTER ParRRATT. 
V. Stropha ea Dr. A. E, Tozer. 
VI. Stropha oe aie Sir C. H. H. Parry, 
VII. Stropha °° ee Dr. C. W. PEARCE. 
VIII. Stropha oe oe S. P. WADDINGTON. 





Price One Shilling. 


London : NoveELLo AND Company, Limited. 


THREE CAROLS FOR CHURCH USE 


WITH OBBLIGATO ORGAN ACCOMPANIMENTS—Viz. : 
“ ANGELS FROM THE REALMS OF GLORY” 
“CHRISTMAS BELLS” 
“ YULETIDE” 
COMPOSED BY 


ALFRED R. GAUL. 


The verses of the above Carols have been carefully varied and suitable 
symphonies interspersed. 











Price Threepence each. 


London: NovELLo AND Company, Limited. 


CHRISTMAS PARCELS. 


OVER 100 PER CENT. PROFIT. 











WILLIAM LEA having purchased a very large quantity of Piano- 
forte Pieces—Publishers’ Surplus Stock—will offer the same in 
Parcels to sell at One Shilling each, as follows: 

Each Parcel will contain 20s, worth at published price. 
Sample Parcel, post-free, 9d. 
50 Parcels will be sent, carriage paid, for 21s. 6d. 
Cash with Order. 





WILLIAM LEA, 
50 AND 52, CHURCH STREET, LIVERPOOL. 


COMPOSITIONS 
T. MEE PATTISON. 





CANTATAS. ae ee. 

The  -eaaler aad +0 ee ‘io @ Oo o86 
do. (Choruses only) os ee oo £6 
The on ofthe Last Minstrel .. oe oo 2 6 
a °. do. (Choruses only) . ° wow 2S 

May oe ee oe o & @ 0 6 

The Minzcles of Christ (Sacred) “s es oo oo & © °o 6 

ANTHEMS &c. 

All Thy works praise Thee(Harvest) .. oe «eZ Oo 4 
Thou visitest the earth (Harvest) . ren so O 8 
I know that my Redeemer liveth (Easter). ee eo O § 
There were shepherds (Christmas) oe ae oo @ © 
Thirteen Offertory Sentences a. oe om oo O 4 
Six Kyries ee ee oe ee ae 8 
Te Deum laudamus(in Py ss “ oo vs oo O 8 


ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Aaa Voluntaries .. es 3 6 
Five Concluding Voluntaries ; ci ae des? oF RS 


London: NoveLLo anpD Senin, Limited. 





| 


GREAT 


MUSICAL PLEBISCITE 


IN CONNECTION WITH 


THE BRISTOL TUNE BOOK. 





PRIZES: 
£iO - £5 - 


&ce., &e. 


£3 





OPEN TO EVERY ORGANIST, CHOIRMASTER AND 
MEMBER OF CHOIRS IN THE UNITED KINGDOM 
AND COLONIES. 


Stamped addressed envelope must be sent for full particulars to 


W. CROFTON HEMMONS, 
PUBLISHER, BRISTOL, 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 











Nymphs of the Ocean .. 3d.{| Underthe Trees .. ee 2d. 
The Skaters .. ‘ +» 3d.| The Oyster Dredgers .. 2d, 
*The Lake 0 ae -- 3d.| Evening 2d, i 
‘TisMorn. e» 3d. | *Sweet red live (38th ‘thou. ‘a 2d, 
Sweet Spring (Madrigal) +» 3d. | *Welcome, young Spring!.. 2d, 
The River .. ee 3d.|*The Anglers (14th thou.).. 2d, 
Over the mountain side .. 3d.| The Dream of Home eo 2d, 
Soul of living music es 3d.| Summer and Winter ee 20, 
The Stormy Petrel .. eo 3d. | *Departed Joys ee 2d, 
The Coral Grove .. -» 3d.| There’s beauty in the 1 deep 12d, 
Pibroch of Donuil Dhu .. 3d.| Soldier, rest! . ee Id 
Blow, Western Wind! .. 3d.| Woodsin Winter .. ee - 
Stars ofthe Night .. .. 3d.) Autumn ae as oe 90 
HUMOROUS PART-SONGS. 
*Three Doughtie Men (80th | *Ben Bowlegs (Ed. -oompeed 3d. 
thousand) 3d.| The Carrion Crow .. 3d. 
Three Children ‘Sliding (12th | Call John! (6th thousand) . 3d. 
thousand) .. +» 3d.| Three Merry Fishers wo 40s 
A Ryghte Merrie Geste -. 4d.| The Cuckoo Clock dae 
The Snow-white Doe .. 4d.| lished) Ke “e 3d. 


DESCRIPTIVE CHORUSES 


With Pianoforte or Orchestral Accompaniments. 

The Iron Horse * The Ocean 

Off to Sea - ee a *The Ironfounders (36th thou. ) st 
Jager Chorus .. se The Cyclists .. ° wa ee 
The Lifeboat .. ae os 46 

Orchestral Parts on application to the Composer, Elmham, Dereham. 

Tonic Sol-fa Editions at half the above prices of those marked x, 
London: NovELLo AND Company, Limited. 





Recently Published. 


SUITE FOR ORGAN 
FELIX BOROWSKI. 


(1. Prélude. 2. Toccata. 3. Méditation-Elégie. 4. Marche Solennelle.) 
Complete, 4s. net. 

The Organist and Choirmaster says: “A work which is far and 
above finer than most of the current organ music of the day. In this 
Suite we see the organ elevated to the rank of an artistic solo instru- 
ment for concert use.” 

London: Laupy AND Co., 139, Oxford Street, W. 


USIC AND POETRY (New Instructive 
FOUR GUINEAS for the best Hymn. 


Monthly). 
THREE GUINEAS for the best short Poem (to be published in 
January number). 
Full particulars will be sent (post-free) by W. H. Winter, Secretary, 
164, Marylebone Road, London, N.W. 


AMATEUR COMPOSERS can have copies of 
their Compositions lithographed, for private circulation or 
Mention specimen required 
London. 





1] = 





otherwise, from 24 ccpies and upwards. 
(free), Dinham, Blyth and Co., 27, Fenchurch Street, 
Established, 1872. 
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THE VILLAGE ORGANIST 


NEW NUMBERS. 
BOOKS 25, 26, 27, 28, 29, and 30, NOW READY. 





Price One Shilling each. 
Or, the Six Books together, forming Volume V., bound in cloth, 
price Six Shillings. 





Detailed List on application. 


NOVELLO’S ANTHEM BOOKS 


NEW NUMBERS. 
BOOKS 7, 8, and 9, NOW READY. 





Price One Shilling each. 
Tonic Sol-fa, Eightpence each. 





Detailed List on application. 





NOVELLO’S 
REVISED LIST OF WORKS SUITABLE FOR 


PRESENTS AND SCHOOL PRIZES 


Detailed List on application. 








London: Novetto anp Company, Limited. 





NEW EDITION. NOW READY. 
The very successful Lent Cantata 


PENTTENCE 
PARDON ax 
PEACE 


J. H. MAUNDER. 


The Musical Times, 1/1/99: ‘“‘ An admirable example of a commend- 
able class of Church music. Consists of writing of that melodious 
and effective nature for which the composer is so widely famed.” 

Musical Opinion, 1/2/98: ‘ A fine Church composition.” 

Musical News, 15/1/98: ‘‘ We have no hesitation in cordially recom- 
mending it.” 

Musical Standard, 5/3/98: ‘‘ Deserves considerable popularity.” 

Organist and Choirmaster, 15/2/98: ‘‘ For the music we have nothing 
but praise.” 

Birmingham Post, 5/3/98: ‘‘ The music is of a high artistic value.” 

Liverpool Courier, 2/8/98: ‘ A work of great merit in every respect.” 

Manchester Courier, 9/3/98: ‘It will doubtless be used in many 
‘quires and places where they sing.’”’ 

Newcastle Leader, 23/2/98: ‘‘ A well-written work.” 

Western Morning News, 25/3/98: ‘‘A good composition. 
and original.” 

Chester Chronicle, 16/4/93: ‘‘A beautiful work, very tuneful, and 
exceedingly effective.” 

Lichfield Mercury, 4/2/98: ‘‘ Extremely effective, containing some 
really beautiful music.” 

Fournal of the Incorporated Society of Musicians, 1/2/98: “ A well 
written work. We can strongly recommend it.” 





Striking 


Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa, 1s. Words, 2s. per 100. 





*,* A Specimen Copy will be sent for six stamps to any Clergyman, 
Organist, or Choirmaster, on application to J]. H. MAuNDER, Hill Top, 
Belmont Park, London, S.E. 

Band Parts may be hired or purchased from Messrs. Goodwinand Tabb, 
71, Great Queen Street, W.C. 
London: NoveLto AND Company, Limited. 





NOVELLO’S 
CLASSIFIED CATALOGUE 


OF MUSIC FOR 


VIOLIN AND PIANOFORTE. 





PREFACE. 
The Violin music in this Catalogue has been divided into Four 
Grades, as follows :— 
Grape I. 
Pieces within the compass of the First Position. 
Grape II. 
Pieces beyond the First, but within the compass of the Third 
Position. 


Grape III. 
Pieces beyond the Third, but within the compass of the Fifth 
position. 
Grape IV. 


Pieces beyond the Fifth Position, and very advanced. 


Each piece has, further, a classifying letter attached to it, indicating 
a relative difficulty to the particular grade in which it is placed. 
Pieces which, according to the fingering used, are suitable for two 
different grades have been included in both, but with a different 
classifying letter, a lower, or simpler letter being used in the second 
grade than that given in the first—e.g., pieces marked C (moderately 
easy) in Grade I. are marked B (easy) if included in Grade II.; pieces 
marked E (difficult) in Grade II. are marked D (moderately difficult) 
if included in Grade III., and so forth. 

When, in an album of pieces of various degrees of difficulty, a 
Roman figure is used before the letter denoting the degree of difficulty, 
it signifies that the piece is more suitable for the Grade indicated by 
the figure. 

EXPLANATION OF LETTERS. 


A = very simple. D moderately difficult. 
B easy. E difficult. 
Cc moderately easy. F very difficult. 


G = very advanced. 


Copies of the above Catalogue sent Post-free on application. 





London: NoveELLo AND Company, Limited. 





Just Published. 


DER TRAUM DES GERONTIUS 


GEDICHT VON 


CARDINAL NEWMAN 
FOR 
MEZZOSOPRAN.-, TENOR- UND BASS-SOLO 
CHOR UND ORCHESTER 
COMPONIRT VON 


EDWARD ELGAR. 


(Op. 38.) 





DeuTscHE UEBERSETZUNG VON JULIUS BUTHS. 





Preis 6 Mark netto. 
Chorstimmen, 8 Mark netto. 





London: NovgEtLto AND Company, Limited. 
THIRTY-TWO 
ORIGINAL TUNES 
TO 


POPULAR HYMNS 


COMPOSED BY 

PaiG 
“The setting of ‘The Sonof God Goes Forth to War’ is bold and 
martial, and has just that suggestion of a marching rhythm that the 
words need. ‘Saviour again to Thy dear Name we raise’ is very 


tender and melodious, and the sustained and slow ‘ Calm’ (‘Calm me, 
My God, and keep me calm’) perfectly interprets the words ; far better, 





| in fact, than any tune to which the hymn has yet been set.”—Bed/ord- 


shive Times. 5 } 
“ |, . distinctly good, their melody pretty . . . harmonies satis - 
factory . . . a welcome addition to our store.” —The Rock. 
“ ... very good.”—Gospel Magazine. 


Price, limp cloth, gilt lettered, 1s. 1d., Post-free. 


London: NoveLto AND Company, Limited. 
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CHRISTMAS CAROLS 


EDWARD BUNNETT, Mvus.D., Canras. 





In Four Sets. 





Sauk Set, complete, One waiting; or, in Single Numbers, One Penny. 





CoNTENTS OF First SET. 


THE CAROLLERS. 

THE STARS ARE SHINING BRIGHT AND CLEAR. 
CAROL, SWEETLY CAROL. 

CHRISTMAS BELLS. 

A CHILD THIS DAY IS BORN. 

HARK! WHAT MEAN THOSE HOLY VOICES. 
THE ANGELS’ CAROL. 

WHILE SHEPHERDS WATCHED 

ANGELS FROM THE REALMS OF GLORY 

A CHRISTMAS CHIME. 


SO SNARE Y DH 


—— 


CONTENTS OF SECOND SET. 
AWAKE! AROUSE! YE CHRISTIAN BAND. 
. RING OUT, SWEET CHIMES. 
BRIGHTEST AND BEST. 

HAIL! HAPPY MORN. 

O LET OUR VOICES. 
CHRISTMAS EVE. 
HARK! THE BELLS. 

. CHRISTMAS CAROL. 

. JOYFUL IS THE MORN. 
. NOEL. 


NI Dun Ww ty 


—- 
© © oo 





Contents oF THIRD SET. 


1. O GLADSOME MORN. 
2. HOW MARVELLOUS THY WAYS. 
3. LET’S MERRY- BE 

4. HARK! THE ANGELS SINGING, 
5. CHILDREN’S VOICE 

6. SONG OF THE SHEPHERDS. 

7. A CHILD IS BORN. 

8. O SAVIOUR DEAR. 





CoNTENTS OF FourTH SET. 


. LIFT YOUR GRATEFUL VOICES. 
THE BRIGHTEST MORN. 
CHIMES ACROSS THE SNOW. 
THE ANGELS’ SONG. 

SONG OF THE FAITHFUL. 

THE HERALD BELLS. 

O DAY OF DAYS. 

COME, YULETIDE GUESTS. 
THY SERVANTS SING. 

\ 10. THE ANGEL’S TIDINGS. 





© oy eEe Ds 


Words of each Set, One Penny, and may be had of the Composer, Cathedral Close, Norwich. 





Lonpon: NOVELLO AND COMPANY, LIMITED. 





Recently Published. 


CHRISTMAS ALBUM 


TWENTY-FOUR 
PIANOFORTE PIECES FOR THE YOUNG 
comroes BY 
P. TSCHAIKOWSKY. 


(Op. 39.) 
EDITED AND REVISED BY 


A. ROSEN KRANZ. 


IN THREE BOOKS. 
Price One Shilling each. 





London: NovELLo AND ComMPaAny, Limited. 
Just Published. 


PROGRAMME NOTES 
CONSISTING OF 
FOUR HUNDRED AND SEVENTY BRIEF 
ANNOTATIONS ON PIECES 
PERFORMED AT THE 
ORGAN RECITALS, IN ST. GEORGE'S HALL, LIVERPOOL 
BY 


A. L. PEACE 


Mus. Doc., Oxon.; 








Organist to the Corporation, Liverpool. 


Price, cloth, Five Shillings. 





The Book contains a special Illustration of the Organ in St. 
George’s Hall, together with a specification of the instrument in | 
its present revised form. 

Free permission is granted to Organists who may wish to use these | 
notes at their own recitals, provided that an acknowledgment of the | 
source whence they are taken is duly expressed on the Programme. 


London: NOVELLO AND Company, Limited. 


~ To Male- Voice Choirs and Societies. 


FOR SALE 
(In good condition) about 50 Copies each of — 
Part-Sona, “ Bold Turpin” a .. Dr. Bridge, published at 4d. 
BALLaD, “Horatius” oe (A) Dr. Mee - IS. 
PartT- Sona, “Love's Name” - (A) Dr, Mee a 3d. 
MADRIGAL, "Go, lovely rose”’.. .. Dr. Read re 3d. 
Ba.vap, “ The Festival” 6 Dr. Bridge a 1S, 
Trio (Humorous), “ Peter Piper” Jarvis 3d. 


Offers for the above to be addressed to Mr. F, W. Harvey, 
34, Addington Road, Reading. 


Just ‘Published. 


SIX PIECES 


FOR THE 


PIANOFORTE 
COMPOSED AS A CHRISTMAS PRESENT 
FOR HIS YOUNG FRIENDS 


F. MENDELSSOHN BARTHOLDY. 


EDITED AND REVISED BY A. ROSENKRANZ, 
Wirth Historicat Notes sy F. G. Epwarps. 


Price One Shilling. 





London: NovELLOo AND Company, Limited. 





Just Published. 


THE MUSIC STUDENT'S 
MANUSCRIPT NOTE BOOK 


AND 


PRACTICE REGISTER 


ARRANGED BY 


C. EGERTON 


PREFACE. 





LOWE. . 


This book is intended to meet the convenience of Teachers who wish 
to record clearly for a pupil’s guidance the work to be prepared for each 
| lesson or a series. The column headed “ Time” is added for the 
| purpose of indicating the number of minutes to be given to the daily 
practice of each separate subject. (This column is for the Teacher to 
| fill up.) 

A few pages of music paper have been inserted for the purpose of 


| writing out turns, trills, &c., and blank pages have been left at the end 


| on which it is suggested that a list of pieces studied should be keptor 
other memoranda made. The book will be found suitable for students 
of any instrument. 





Price Sixpence. 





London: NovELLo AND ComPANY, Limited. 


A SERIES OF ORGAN PIECES 


BY 
JOHN E. CAMPBELL, A.R.C.O. 


Price 4s. net, complete. 











Send stamped addressed envelope to]. E.C., Cuba House, Ramsgate, 
for specimen bars of each piece, and particulars of special offer. 


XUM 
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METZLER’S 
CHRISTMAS LIST. 


ORONATION SONG. F. GAMBOGI. 
The words by ALFreD, Lord Tennyson 
Sung by Mr. Th. Mexx. Price 2s. net (with Organ Obbligato). 
ESTIVAL TE DEUM. 
H.R.H. THE PRINCE CONSORT. 
Performed in Westminster Abbey at Her Majesty Queen Victoria’s 
Jubilee. Octavo. Price 4d. 
PON THE SNOW-CLAD EARTH. 
ARTHUR SULLIVAN. 
Carol for Christmastide. 3d. Tonic Sol-fa, 2d. 
HRISTMASSE OF OLDE. 
GEORGE C. MARTIN. 
Carol and Chorus. 2d. 

MoOHER SLEEP (Song). LIZA LEHMANN. 
Sung by Miss Esther Palliser, Miss Louise Dale, and Madame 
Ruth Lamb. 2s. net. 

ETHLEHEM. CH. GOUNOD. 
The Shepherds’ Nativity Hymn. 
Chorus with Pastoral Symphonies, 2s. net; Octavo, 3d.; asa 
Song, 2s. net; Organ Solo, 1s. 6d. net; Piano Solo, 1s. 3d. net; 
Piano Duet, 1s. 6d. net; Orchestral Parts, 5s. net; Tonic 
Sol-fa, 14d.; words only, 2s. per 100. 
EVEN CHRISTMAS ANTHEMS. 
d: L. HATTON. 
complete, 1s, net. 
HRISTMAS MORN. CH. GOUNOD. 
Song, with Violin and Organ Obbligato. 2s. net. 
HE BABE OF BETHLEHEM. 
BENJAMIN GODARD. 
Vocal Duet, 2s. net. 
END OUT THY LIGHT. CH. GOUNOD. 
Anthem. 6d. net. Tonic Sol-fa, 14d. 


HE KINGDOM OF HEAVEN. 





Anthem in “Quo Vadis.” Written by Witson BARRETT; 
composed by JoHN CRrooK. Octavo, 6d. net.; as a Song, 
2s. net; Tonic Sol-fa, 2d. 


HEPHERD OF SOULS. EDWARD JONES. 
From “The Sign of the Cross.” Written by WiLson 
BarreETT. Octavo, 6d. ; as a Song, 2s. net; Piano Solo, 2s. net; 
Organ, 2s. net; Violin (or Violoncello) and Piano, 2s. net; 
Tonic Sol-fa, 2d. 

RAMER’S CHRISTMAS CAROLS. New and 


Old. Twenty-seven Carols, complete, 1s. net. 


RADLED SO LOWLY. fF. L. MOIR. 


Christmas Song. 2s. net. 


HRISTMAS BELLS. J. M. COWARD. 
Song. Written by Henry Rose. Sung by Mr. Norman 
Salmond and Mr. Leo Stormont. 2s. net. Choral Edition, 3d.; 
Tonic Sol-fa, 2d.; words only, 1s. per 100. 


AROL, CAROL, CHRISTIANS. W.BORROW. 


Octavo, 3d. 
ANTA CLAUS. OSCAR BARRETT. 


A Fairy Pantomime. ts. 


ITTLE PICTURES OF SCHOOL LIFE. 
MAUDE VALERIE WHITE. 
Recitation, with Music, performed by Mrs. Kendal and the 
Composer with the greatest success. Price 2s. 6d. net. 


THE AMERICAN ORGAN JOURNAL. 
Edited by J. M. COWARD. 
Thirty-three Numbers published, rs. 6d. each net. 
Vols. 1, 2, 3, 4, and 5, bound in red cloth, gilt, 5s. each net. 


L™TLE SONGS FOR LITTLE VOICES. 
A. SCOTT-GATTY. 
Books 1, 2, and 3, price 2s. 6d. each net; or, bound in cloth, 
gilt, 4s. each net. 

LEASE SING ME A SONG. R. B. ADDISON. 
ae of Geng for Children. 2s. 6d. net; or, bound in cloth, 
gilt, 4s. ne 

URSERY REYMES AND SOUns RY SONGS. 

MA 
Illustrated. Bound in — “gilt, 38. net. 
M ETZLER’S RED ALBUMS. Vocal and 
Instrumental. 
Thirty-one Numbers published. 1s. each net. 
TOY SYMPHONIES FOR CHILDREN. 
By ROMBERG, HAYDN, and DESMOND RYAN. 
Complete Scores, Pianoforte, String, and Toy Parts. (Toy 
Instruments, carefully tuned and regulated, 30s. and 33s. 9d. 
net per set.) List on application. 


METZLER AND CO., 
40 to 43, GREAT MARLBOROUGH STREET, LONDON, W. 





-|NEW FOREIGN PUBLICATIONS. 


AKIMENKO, TH.—Two Pieces. ces. For Violoncello and Piano- 
forte. Op.11. 1. Valse melancolique; 2. Intermezzo each 3 0 
BACKER: GRONDAHL. —Etudes de Concert. For Pianoforte. 
D major; 2. A minor; 3. E major .. each, net 1 6 
BARTMUSS, R.—Concerto, No. 2. For Organ and Ontaian, 
Pail Score .. net 8 o| Orchestral Parts .. net 8 o 
BOHM, C.—“ —— tiene For Pianoforte Solo. 


Op. 306 .. an ae + =« ee 
BORGSTROM, H. —Remease. For Violin and Pianoforte. 
Op. 12 «. ae ee net 2 6 


BUCHNER, TH. --Pestensinds. For Harmonium and Piano 4 o 
CHEVALLIER, H.—Kinderfest-Marsch. For Two Pianofortes 


(8hands). Op.27 .. we ata as a “0 426 
COR DE LASS, J. pe—Berceuse. For Violinand Piano net 2 0 
GOENS, D. VAN—2nd pease in D. For icpaaaonns and 

Pianoforte. Op. 30 .. es net & o 

a 


GRIEG.—Songs. Op. 69 oe P 
1. A boat on the waves is rocking ; 2. To my son; 
mother’s grave; 4. Snail, snail; 5. Traume. 
HARTMANN.—Cantiléne. For String Quartet. Op. 17:— 
Score and Parts, net 1: 6 
For Two Pianofortes (8 7 


ms At 


a omg nordische Heerfahrt. 


HOFEMANN, G. = Ave Verum Corpus ” (Mozart). For 
Violoncello and Harmonium P -a ag 228 
— Thesame. For Violin and String Quartet Pe P ee 3 @ 
HUBAY.—Perpetuum mobile. For Violin and Piano. ‘Op. 8§ 5 0 
— Etudes Concertantes. For Violin. Op. 89. In Two — a 
eac fo) 
KLEFFEL.—“ Marsch der cateeneameenmanl ” For Violin and 
Pianoforte pee aa ‘x 
— The same. For Flute and Pianoforte . “e ee 
KOESSLER, H.—Symphonische Variationen :— 

Full Score net 20 0| Parts .. net 
KURSCH, R.—Barcarole. For Violin and Pianoforte. ” Op 8 
LACROIX.—Pieces for the Organ :— 

Piéce Symphonique .. 8 o| Marche Religieuse .. oe 
Choral Paraphrase - 10 : Moment Mystique .. 
Fantaisie-Fugue 8 Theme and Variations .. 
LANGEY, O. —Arabische heneade For Pianoforte and Violin. 
Op. 24 .. 
—— The same. For Pianoforte, Violin, and Harmonium ‘ 
LVOFF, A —Overture, “ Ondine.” Arranged for Orchestra by 
BALAKIREW .. Full Score, net 
MACDOWELL, E. — American Woodland Sketches. For 
Pianoforte ins ae -. met § Oo 
— Sea Pieces. For Pianoforte .. ee « 6 ¢@ 
MIELCK, E.—String Quintet (F major). Op. 3. os ee so ee 
— Finnische Suite. For Orchestra. Op. 10:— 
Full Score +. net 12 0o| Parts .. ee +s met 20 0 
— Symphonie, No. 1 ah oe Op. 4:— 

Full Score t 32 o| Parts .. net 40 0 

MOLBE, H.—Dextuor. “ Clarinet, English’ Horn, “Horn, 
Fagott, Harp, Two Violins, Viola, Violoncello, and ‘Contra- 
basso. _ “aie — 

Full Sco ‘ net 12 6| Parts .. e met 20 0 
| MONTI, V ja for Violoncello and Pianoforte:— 

1. Pas du Tout .. net 2 : 3. Canzonetta <e a 

4. Nuit Etoilée .. 2 0 
Opera, in Three Acts. 

Vocal Score, net 20 

= 7 en on“ Manru.” For Pianoforte’ .. 3 
‘Gs —Two Easy Serenades. For Violin and ‘Piano- 

: ao p. 51. 1. G major; 2. F major e- each, net 

| 


- n 
NAG WO Ww 
oo 


a -#w 
a o90 





2. Un Soir a Bord 2 
| Pats i at =i Saas. - 


I 
POLDINI, 4 —Fantaisie. For Piancheete. Op. 35, 5 
POPPER, D.—‘“ High School for — Players.” In Four 

Books each, net 6 
RACHMANINOFF, S.—2nd Suite. For Two Pianofortes 

(4 hands). Op. 17 - MetiIro 
| REINHARD, A \Weliantiainnalis. For Harmonium and 
Pianoforte 40 
—— Sonata, No. 2 (D minor). For Harmonium and Pianoforte. 


Op. 85. ‘ es oe a= aa a 
REUSS, +. —Symphonischer Prolog. For ane. Op. 10:— 

Full Score xs net 16 o| Parts . net 21 0 
— J.—20th Sonata - major). "For Organ. 


96 
SCHUMANN, G.—Fantaisie-Etuden. For Pianoforte. “Op 26. 


In Two Books.. - each,net 6 © 
— Sonata (C sharp minor). For Violin and Piano. On .« 60 
SCHYTTE.—“ Phantasiestiick.” For Harm. and Piano. Op.43 3 0 
SINDING.—Pianoforte Pieces. Op. 62. In Two Books :— 

Book I. Impromptu, Canto funébre, Scherzetto  .. net 2 2 

II. Danse ancienne, Capriccio .. - a oe 
SOCHTING, E.—Kinder-Trio, No. 1. For Pianoforte, Violin, 

and Violoncello. Op.ar .. e § @ 
TANEIEW, A. S.—Festlicher- Marsch. For Orchestra. ‘Op. I2:— 

Full Score os net 2 6| Parts .. a e. net ¢ 0 
TSCHAIKOWSKY. —"“'Le lac des Cygnes.”” Suite. For 

Orchestra :— 

Full Score e. net 17 : Parts (In the Press). 


Pianoforte Solo . Pianoforte Duet .. net 6 6 
ZOLOTAREFF, B.—tst’ ‘suing sonatas Op. hog Arranged 
for Pianoforte Duet .. ae 12 0 
Sold at haltqulens if net mented net. 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
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mus . VOCAL EXERCISES 
M U SIC FOR THE ORGAN WITH MARKS OF EXPRESSION AND PHRASING BY 


FREDERIC ARCHER. 


A THEORETICAL AND PRACTICAL TREATISE 


INTBNDED TO 
ASSIST THE STUDENT IN ACQUIRING A SOUND KNOW- 
LEDGE OF THE INSTRUMENT AND ITS 
PROPER MANIPULATION 
WITH A SERIES OF 
ORIGINAL EXERCISES & ILLUSTRATIVE COMPOSITIONS 
WRITTEN SPECIALLY FOR THIS WORK. 





REDUCED PRICES: 
Paper Cover, Five SHILLINGS. 
eine SEVEN SHILLINGS AND SIXPENCE, 


THE ORGANISTS’ JOURNAL: 


A SERIES OF ARRANGEMENTS 
(WITH PEDAL OBBLIGATO) 
By FREDERIC ARCHER. 
One VoLume, CLOTH, FIFTEEN SHILLINGS; 
Or, in 14 Numbers, each, 2s. 


1. Largo (Piano Sonata in E flat, Op. a Beethoven. 
Prelude and Fugue, in A minor a .»  M. Brosig. 
Andantino, in A minor ; AS r E. Batiste. 
Allegretto Affettuoso oe os R. Schumann. 

2. Andante (Piano, Sonata in E minor) . ‘a ‘a .. Weber. 
Introduction and Fugue (from a Fantasia) sie . Kalkbrenner. 
Andantino, in G M. Brosig. 

3. Andante (Sonata, Violin, and Pines) ; M. Hauptmann. 
Fantasia, in G .. E. Bunnett. 
Lied ohne Worte (No. SE “Book 6) . Mendelssohn. 
Adagio Maestoso .. F. Archer. 
Fugue, in D minor J. Keeble. 

4. Andante, in F (Op. 35) Beethoven. 
March (from an Oratorio) C. Steggall. 

5. Andante quasi Allegretto x oe C. E. Stephens. 
Introduction and Fugue, in C minor .. ..E, F. Gaebler. 
Andante Sostenuto, in F. oe ..  E. Batiste. 

6. Sketch, in C minor R. Schumann. 
Air varied H. Hiles. 
Ave Maria A. Henselt. 

7. Andantino, in B flat Spohr. 
Allegretto Scherzando (Sonata f for V ioloncello and 

Piano,inD) .. me . Mendelssohn. 
Gigue : - J. S. Bach, 

8. Larghetto (Duet for two Vv tins, Op. 150) se - +» Spohr. 
March in “ Tannhauser”’ oe Wagner. 
Andante, in A Be as Sa M. Brosig. 

g. Fugue, in E minor F. Schubert. 
Largo (Nocturne for V iolin and Piano) A. Holmes. 
Fugue, in D major nie F. Archer. 

1o. Andante (Symphony, in G minor) i wn Mozart. 
Minuet and Trio (Symphony, in G minor) .. Mozart. 
Andante (from a Mass) .. : = 5: .7 H. Verhulst. 

11. Grand Fantasia in F oa is F. Archer. 

12. Andante (Quintet, in A) .. ais ote - Mendelssohn. 
Largo (Sonata,in C minor) .. es bs us J. Woelfli. 
Larghetto from a Quartet Ouseley. 

13. Andante (2nd Symphony, Op. 26) A. Hesse. 
Larghetto (3rd Symphony, Op. 55) ; A. Hesse. 

14. Larghetto (5th Symphony, Op. 64) .. oe A. Hesse. 
Andante (6th alesis - 73) A. Hesse. 


Nachspiel .. > W. Volckmann. 





ORIGINAL COMPOSITIONS. 
By FREDERIC ARCHER. 


Fugue, in D major 
Grand Fantasia, in F 

Andante, in D > ee _ oe Ws oe oe 
Andante, in F o> ov ‘ie aie a ete oo oe 
Andante, in A os ae oe ae Se "e ee 
Concert Variations | 

Allegretto, in E, and Prelude, in G 

Motivo, in B flat, Fugue, in D minor. 

Marche Triomphale oe ea ts ie ae oe sis 
Allemande .. oe “ sie mS ne > oe 


HRM HDHD DF 


Lonpon: NOVELLO AND COMPANY, LimitTEp 


AND 


ALBERTO RANDEGGER. 
CONCONE 


50 LESSONS FOR THE MEDIUM ParT OF THE Voice. (Cloth, 3/-). 

25 Lessons. A SEQUEL TO THE Firty LESSONS FOR THE MEDIUM 
PART OF THE VOICE. 

15 VoOcALISES. A SEQUEL TO THE TWENTY-FIVE LESSONS FOR THE 
MEDIUM ParT OF THE VOICE. 
Ditto. ARRANGED FOR MEZZO-SOPRANO OR CONTRALTO, 

40 LESSONS FOR CONTRALTO. 

40 LESSONS FOR BAss OR BARITONE. 


Price One Shilling and Sixpence each. 


AUGUSTE PANSERON 
FORTY MELODIC AND PROGRESSIVE 
VOCAL EXERCISES 
FOR SOPRANO OR TENOR. In Two Parts. 
Part I, Containing Nos.1 to 26. Part II. Containing Nos. 27 to 40, 
Price Two Shillings each Part. 
FORTY-TWO MELODIC AND PROGRESSIVE 
VOCAL EXERCISES 
For CONTRALTO, BARITONE, OR BASS. 
IN Two PaRTs. 


Part I. Containing Nos. 1 to 29. Part II. Containing Nos. 30 to 42. 
Price Two Shillings each Part. 


FIFTY VOCALISES FOR TWO VOICES. 


(SOPRANO anp MEZZO-SOPRANO, or TENOR anp 
SOPRANO, or TENOR anv BARITONE). In Two Parts. 


Part I. Containing Nos. 1 to 30. Part II. Containing Nos. 31 to 50. 
Price Two Shillings each Part. 


MARCO BORDOGNI 
TWENTY-FOUR 
VOCAL EXERCISES 


FOR MEZZO-SOPRANO. 
Price One Shilling and Sixpence. 


Lonpon: NOVELLO AND COMPANY, LimirTep. 


SONGS FROM THE OPERAS 
AND ORATORIOS 
WITH MARKS OF EXPRESSION AND PHRASING BY 
ALBERTO RANDEGGER. 


LE NOZZE DI FIGARO: DON GIOVANNI. 

















Book 1. 
Soprano (Donna Anna and 
Donna Elvira). 
1. NON MI DIR. 2. MI TRADI. 


Book 1. 
Soprano (The Countess). 

1. PorGI AMoR. 2. Dove sono. 
3. AL DESiO DI CHI T’ ADORA. 
Book 2. 

Soprano (Susanna & Cherubino). 
1. DEH VIENI, NON TARDAR. 


Book 2. 
Soprano (Zerlina). 


Baritone (Figaro). 
1. SE VUOL BALLARE, 
2. NON PIU ANDRAI. 
3. APRITE UN PO’ QUEGL’ OCCHI. 
Book 4. 
BARITONE AND Bass (The Count 
and Bartolo). 
1. VEDRO MENTR’ 10 SOSPIRO. 
2. La VENDETTA. 


2. NON SO PIU COSA SON, 1. VEDRAI CARINO, 
3. Vol, CHE SAPETE. 2. BATTI,BATTI,O BEL MASETTO. 
. UN MOTO DI GIOJA. 
+9 J Book 3. 
Book 3. Tenor (Don Ottavio) 


1. IL MIO TESORO. 
2. DALLA SUA PACE. 


Book 4. 
BARITONE AND Bass 
(Don Giovanni and Leporello). 
1. DEH, VIENI ALLA FINESTRA. 
2. FIN CH’HAN DAL VINO. 
3. MADAMINA, 


Price Two Shillings each. 





Tue SOLO MUSIC 1n “ ELIJAH” 


SOPRANO, CONTRALTO, and TENOR, each One Shilling and Sixpence. 
Bass Soto Music, Two Shillings and Sixpence. 








NOVELLO, EWER AND CO., NEW YORK. 


HANDEL’S SONGS 
FrRoM THE ORATORIOS. 


FOUR BOOKS, EACH CONTAINING TWELVE SONGS: 
SOPRANO, CONTRALTO, TENOR, BARITONE OR Bass. 
Price Two Shillings each. 


Lonpon: NOVELLO AND COMPANY, LimItTep. 
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: The Associated Board Examinati 
dies € ASSOCIATE Oar XaMiMNatilons, 1902. 
R. T 
NOVELLO’S EDITIONS. 
PIANOFORTE. | VIOLIN — (continued). 
Cloth, 3/-). LOCAL CENTRE—JUNIORS. bag LOCAL CENTRE—SENIORS. ~~ 
HE MEDivw BacH.—Fugue in E minor, No. 10 of Book I. (48 Preludes FLORILLO.—36 Etuden, Nos. 3, 12, 28.. fe as “oS 
NS FOR THE and Fugues, Edited by W. T. Best) ae 6 o| BeeTHoven.—Sonata in A major, Op. 12, No.2 .. - 44 
CrameR.—In C, No. 43 (F. Taylor’s Studies, Book XXV.).. 1 0 SCHOOL EXAMINATIONS—ELEMENTARY. 
ALTO, BEETHOVEN.—Sonata in E, Op. 14, No. 1 (Edited by A.Zimmer- WILHELMJ.—Modern Violin School. BooklIa .. - 8 
mann, No.9) .. 2 o| WILHELMJ.—Modern Violin School. Book Is 20 
BacH.—Invention in ee Parts, "No. 6, in E (Edited by Twelve Folk Dances from Denmark. Nos. 4 and 7 (Wilhelm)! s 
J. Higgs) 1 6 School) . ; 26 
MENDELSSOHN. ae ohne Worte, i in A ‘flat, Op. 38, "No. 6 SCHOOL EXAMINATIONS— LOWER DIVISION. 
(Lied No. 18) . o g| WirHeLmMj.—Modern Violin School. Book a ia 20 
ScHUBERT —No. Pe inc ‘sharp minor pag “ Monients Musicals,” Parry, C. H. H.—Twelve Short Pieces. ol ee co 2G 
Op. 94 (Pianoforte Albums, No. 49) I 0 SCHOOL aa eee DIVISION. 
CraAMER.—In D minor, No. 24 (F. Taylor’s "Studies, Book vil. ) 1 o| WiLtHELMJ.—Modern Violin School. Book Ills . 3 0 
: CLemenTI.—In A, No. 9 of Gradus (F. Taylor’s Studies, Warner, H. WaLpo.—Elegie.. —. so oes EG 
ARTS, Book XV.) Io 
S. 27 to 40 BEETHOVEN. —Allegretto in F minor, from Sonata, Op. 10, VIOLONCELLO.. 
j No. 2 (Edited by A. Zimmermann, No. 6) 20 LOCAL CENTRE—SENIORS. 
Hanpev.—Courante in E minor, from Suite IV. (Pianoforte MENDELSSOHN.—Last Movement, Sonata in B flat “a Saw ee 
VE Albums, No. 4) oe e Io SI N GI N G 
LOCAL CENTRE—SENIORS. 7 7 
LOCAL CENTRE—SOPRANO. 
Ss Bacu.—Fugue in F, No. 11 of Book I. (48 Preludes and Fugues, O worse than death (From 12 ncaa Songs 
‘ Edited by W. T. Best)... 6 ©] Hanpev. | Angels ever bright| from Handel’s Seman 20 
MoscHELES.—In E flat minor, Op. 70, No. 8 (F. Taylor's and fair . ee (Edited by A. Randegger) ) 
3. 30 to 42, Studies, Book XXXVI.) I ©} Purcett.— Nymphs and Shepherds (Edited by W. H. Cum- 
BEETHOVEN.—Prestissimo in re minor (Finale), from ‘Sonata, mings). Novello’s Purcell Album ; 6 
Op. 10, No. 1 (Edited by A. Zimmermann, No. 5) 2 0| Mozart.—Voi che sapete. Novello’s edition of the Songs in 
ICES. RHEINBERGER.—Fugue in G minor, Op. 5, No. 3 (Pianoforte Le Nozze di Figaro (Edited by A. Randegger) «s ce tO 
AND Albums, No. 23) : Io MEZZO-SOPRANO. 
Parts. HanpeL.—Gigue in A, from Suite No. I (Pianoforte Albums, arc eae a, og by A. gag = a ea SESE 
. No. 4) «. Io o Heaven’s Almighty (From 12 oprano 
« 31 to 50. Handel’ ) 
Czerny.—In A, Op. "740, No. 26 (F. Taylor's Studies, Book XVI) I O| HANDEL. =| Songs, from Handel's aie 
Mozart.—Adagio in E flat, from Sonata in C minor vem ¥ o Literty, ti thou choicest Fig or by | 
7 ae «oJ 
A. Zimmermann, No. 14A) . 2 6 ScHUMANN.—Widmung in A flat (Dedication) ae ‘ac enc ae 
MENDELSSOHN.—Lied ohne Worte, inB flat minor, + Op. 30 No. 2 CONTRALTO. 
(Lied No. 8) .. s ° 91 Panseron. —42 Exercises for Contralto, Part I, (Edited by A. 
SCHOOL EXAMINATIONS— ELEMENTARY. Randegger) es y zs os ae ° 
Lemo1nE.—In C, Nos. 1 and 2, Op. 37 @. Taylor’s Studies, ( Then ‘shall the eyes) From 12 Contralto om | 
Book III.) i s 6 a shall feed his} from Handel’s Oratorios 20 
Cesany.—In ¢, Op. 599, No. 18 . Taylor's : Studies, Book I. ) 1 ©) BrauMs. Sapphic Ode, in in D (Roses gathered Th, Book tls Low 
SCHOOL EXAMINATIONS—LOWER DIVISION. Voice .. ; a a 
LAS Czerny.—In D, Op. 636, No. 11 (F. Taylor’s Studies, Book X.) 1 0 TE NOR. 
BEETHOVEN.—Rondo (Allegro) in G, from Sonatina, Op. 49, (O God, Who from) From 12 Tenor Songs from 
No. 1 (Edited by A. Zimmermann, No. 19.) .. 1 6| HanpEL.—+Sing Songs at Handel's Oratorios(Edited+ 2 0 
Czerny.—In C, ” 299 No. 8 (F. — Studies, Book {Praise by A. Randegger) .. ) 
. - XVIL) Io BARITONE. 
NG BY Mozarv. hase eater: I anaes 2, heen Sait in E flat (Edited by PANSERON.— 42 Exercises for Baritone or Bass, Part I. (Edited 
A. Zimmermann, No. 4) .. I 6 by A. Randegger) a aS .: o 
rom 12 Bass Songs 
SCHOOL EXAMINATIONS— “HIGHER DIVISION. (Behold, I tell you fien Handel’s Ore ) 
HANDEL.— ; 20 
JI 7 oy in two — No. 13, in A minor (Edited sis ‘~ | The trumpet shall sound ES (Edited by A ‘f rf 
5 ry iggs) .. 1 6 Randegger) 
Czerny.—In C, Op. 299, No. 5 ‘(F. Taylor's ‘Studies, Book IV.) Io BAS 
Mozarr. —Allegretto gor gg from Sonata in D demons 7 Concons.—4o Lessons for Bass ( Edited pro sn 2 6 
and A. Zimmermann, No. 19) .. 2s Hanpe.— { Be comforted | from Handel's Ora-| , 
— ORGAN. ane | The Lord worketh wonders ~— (Edited by! li 
. Randegger) 
LOCAL CENTRE—JUNIORS. ScuuBERT.—The Wanderer, Schubert’s Songs, Vol. II... 1 6 
Best.—Thirty Progressive Studies, Op. 33, Nos. 18, 20, 30 2 6 SCHOOL EXAMINATIONS—ELEMENTARY. 
SMART.—Twelve short and easy pieces, No. rin E flat .. 2 6 SOPRANO. 
oe MENDELSSOHN.—Allegretto in F, Sonata IV. 2 6| Concone.—5o Lessons (Edited by A. Randegger) .. as « ©@ 
LOCAL CENTRE-—SENIORS. MEZZO- St a. * : 
| ag (Fg for the Pedal, Nos. 89, 96, 102. (Art of Organ- | bomen Wiegenlied, it Ba allay and Goodnight, ‘Book sales 
aying, Part II.) . 7 6] Lc - 3 
canes Srneind in B flat (Four Pieces for the Organ, | Iit., Low Voice : CONTRALTO. i 
o.1) .. 20 P 
Bacu.—Fugue in “A major (Bridge and Higgs! Edition, PANSERON.—42 Exercises, Part I. (Edited by A. Randegger) .. 2 0 
Book III.) 3 0 SCHOOL EXAMINATIONS—SOPRANO, ‘ 
= n ConconE.—50 Lessons (Edited by A. Randegger) “« 2@ 
ello) SCHOOL EXAMINATIONS—LOWE R DIVISION. Saint-Sa#ns.—Thou, O Lord, my Helper (19th Psalm) . on ee 
TRA, STAINER.—Organ Primer, Nos. 35, 56, 59 and the ne ello's Haypn.—My mother bids me bind my hair. ae a. oe 
Primers, No. 3) 2 0 MEZZO-SOPRANO. 
MENDELSSOHN. —Adagio in A flat, Sonata I 2 6| Concone.—50 Lessons (Edited by A. Randegger) ae oe 3 6 
Bach.—Acht kleine Priludien und Fugen, No.1 in C major BENNETT, W. STERNDALE.—Dawn, gentle flower <e-. sa oune 
(Bridge and Higgs’ Edition, Book I.) . : 2 6 CONTRALTO. 
SCHOOL EXAMINATIONS—HIGHER DIVISION. a 2 ain for Contralto, Part I. (Edited by 
A .—The O N 8. ae . A. Randegger : ee ee ee oo 2 0 
rence. —o ta ple HanpDeEv.— Return, O God of Hosts. From 12 Contralto Songs 
Rink.—Organ School, No. 155. 2 6} f Handel's Ovat Rdited by A Rand ) 2 
Bacu.—Short Prelude and Fugue ji in E | minor (Bridge and : neh Taper > Cneneros CARES by ph alae Sa 
Higgs’ Edition, Book II.) . 3 BARITONE AND BASS. 
2 “| Concone.—4o Lessonsfor Bass or Baritone(Ed.by A.Randegger) 1t 6 
VIOLIN. | MENDELSSOHN.—For the mouuvtains shall depart. From the ‘ 
ca . | Bass Solo Music in the Elijah (tdited by A. Randegger) .. 2 6 
S: LOCAL CENTRE—JUNIORS. | MENDELSSOHN.—Consume them all (St. Paul) ° 
Exvear, E.—Chanson de Nuit .. . I 6} Mozart.—Se vuol ballare. Novello’s edition of the Songs in 
HanveEv.—Sonata, No. 5, First and Second ‘Mov ements (Piano Mozart’s Le Nozze di Figaro (Edited by A. Randegger) 20 
and Violin Albums, No. 17) 3 6 ScHuMANN.—Row gently here (Edited by Macfarren, No. 26).. 0 9 
Lonpon : NOVELLO AND COMPANY, LimitTeEp. 
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VALUABLE VIOLINS. 





MESSRS. 





PUTTICK & SIMPSON’S 


NEXT SALE 


VALUABLE 


VIOLINS, VIOLAS, & VIOLONCELLOS 


ALL OF WHICH ARE GUARANTEED GENUINE AS DESCRIBED IN THE CATALOGUE 


WILL TAKE PLACE 


WEDNESDAY, 


DECEMBER ll, 


1901. 


Amateurs and others having Instruments they wish to dispose of are requested 


to communicate with the Auctioneers, 


MESSRS. PUTTICK & SIMPSON, 


REYNOLDS HOUSE, 


47, LEICESTER SQUARE, LONDON. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s,each, Also, 
‘*GOD IS OUR REFUGE" (Ps. 46} 
For Chorus, Soli, and Orchestra. Price rs. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus, Bac., Cantab. 





London: NOvELLOo AnD Company, Limited. 
TWENTY- FOU R- 


POPULAR MARCHES 


FOR THE ORGAN 
IN TWO VOLUMES. 





VOLUME I. 


1. Marche Triomphale F. Archer 
2. The Bride’s March, from “ Rebekah” J. Barnby 
3. Harvest Thanksgiving March . ae . B. Calkin 
4. March for a Church Festival .. BE. T. Driffield. 
5. Imperial March . E. Elgar. 
6. March to Calvary, from“ The Redemption” "Ch. Gounod. 


Religious March .. = Macfarren. 


8. March, from “ Abraham” . B. Molique. 
Q. March i inB flat .. a oe E. Silas, 
10. Festive March in D H. Smart. 
11. MarchinG. ‘ -. B. Tours. 
12. Marchin D minor. ‘ ° Agnes Zimmermann. 
VOLUME 2. 

13. March fora Church Festival .. W. T. Best 
14. Processional Wedding March . H. R. Bird 
15. Festal March J. B. Calkin 
16. Solemn March, from “ The Black Knight”. ee 4 Elgar. 


17. Festal March i . Elvey. 


18. Marche Solennelle ‘ “Ch. pee | 
19. March, from“ St. Polycarp” _F.A.G. Ouseley. 
20. March, with Pastoral Trio : . B. L. Selby. 
21. MarchinG. . . ot ° H. Smart. 
22. Jubilant March .. A oe ne as F Stainer. 
23. MarchinF. J. H. Wallis. 
23. Commemoration March. John E. West. 





Price Four Shillings and Sixpence each. 


London: Nove_to anv Company, Limited. 
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BALLADE 


FROM THE 


SYMPHONY IN C MINOR 


COMPOSED BY 


FREDERIC CLIFFE. 


FULL SCORE. Price 5s. 
String Parts, 3s. 6d.; Wind Parts, 6s. 6d. 








London: NovELLo AND Company, Limited. 
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THE GENTLE SHEPHERD 


SONG 
Words by WitFripD MILLS 
MUSIC BY 
JOSEPH H. ADAMS. 
No.1,in F. For Contralto or Bass. 
No. 2,in A flat. For Soprano or Tenor. 
No. 3,in G. For Mezzo-Soprano or Baritone. 
Price Two Shillings net. 


SUN OF MY SOUL 


SONG 
Words by JouN KEBLE 
MUSIC BY 
JOSEPH H. ADAMS. 
No.1,in D. For Mezzo-Soprano or Baritone. 


No. 2,in F. For Soprano or Tenor. 
No. 3,in C. For Contralto or Bass. 


Price Two Shillings net. 
Orchestral Parts to either Song on application to the Publishers, 


SUN OF MY SOUL 
Arranged as an Anthem by the Composer. 
Price 3d.; Sol-fa, 2d. 

London: NoveELLo AND Company, Limited. 
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STRINGS. Winp. Fut Score. 
8. d. s. d. s. d. 
WrtiiaM Henry BELL ... * A Song in the Morning” sis e oe poe eve 7 0 _ 
Freperic H, CowEN Symphony No.4 (The Welsh) ... ‘as ana 7 0 13 0 Pr 15 0 
9 ‘ ‘s see Four English Dances in the Olden Style 6 o a ae 10 6 
ve ‘i aa Do. (Small Orchestra) ... se ‘a asa ats 6 o 9 0 - 
‘ toe Waltz from “‘ The Sleeping Beauty”... 9. 0 ee as 20 6 6 _ 
ra ad “= Overture, ‘‘ The Butterfly’s Ball” sa 6 6 14 3 10 6 
§. COLERIDGE-TAYLOR ... Four Characteristic Waltzes (also for Small Orchestra) . eas 6 o 12 0 5 0 
‘i i Ballade in D minor (Violin and Orchestra) . ua 2 6 _— 
” ” Overture to ‘‘ The Song - aes “ saa ee 5 0 13 6 — 
ef " Solemn Prelude... a er 2 6 
” ” ove Ballade in A minor.. « was ae ws a 4 6 1o 6 7 6 
is ” ese Scenes from An Ev eryday Romance :.. oe ate 9 6 — — 
* a pa Romance in G (Violin and Orchestra)... i re 2 6 -- — 
ae ‘i iss “ Toussaint l'Ouverture” ... a i ae 6 0 _ _ 
L a 4 De Oo ae ae te Cee ee cae 2 6 — _ 
FREDERICK CLIFFE en Symphony inC minor... ass ree iad uae ea Ir o «= 4 — 
os te uve Ballade from do. eee a eee nia 3 6 on 6 6 5 0 
EpWARD ELGAR ae Variations on an Original Theme as wo pn Io o 22 0 25 0 
E ” ” is Prelude and Angel’s Farewell (“ Gerontius " 3 0 -- _ 
” ” on Imperial March _... Ros eeu 2 0 7 0 In the Press. 
” ” oe Meditation (“The Light of Life”) . 1... 2 0 5 6 — 
‘ ‘ eee Froissart. Concert Overture ... 0.00 a eee 4 6 9 0 6 
” ” Triumphal March (“ <onenene" dig “ss ae “ac tea re 2 6 10 6 — 
7 a Chanson de Nuit ... ime aie iw ied ane I 3 1 6 2 6 
” ” CHOMSON GE TIAGD.... us ac ae ts tees (ai‘éa® «SG 1 6 26 
” ” Three Pieces. 1. Mazurka aa gl ie ee ee 5 0 5 0 
” ” 2. Sérénade Mauresque ss ae 2 4 3 5 « 
x ‘a 3. Contrasts. 2 6 § 3 5 0 
” ” Intermezzo (‘Dorabella”) for strings, woodwind, “and drums) ‘ 6 ‘ 
(from Variations onan _—— Theme) .. ) +3 7 - 
uested Ernest Forp Sis Grande Valse from the “ Faust” Ballet ei se. “Sa Ir 3 _ 
” ” eee Scéne Bacchanale from the ‘‘ Faust” Ballet .. . 5 0 It 3 oe 
Henry GADsBY an “ The Forest of Arden.” ies and Tantarra 4 0 60 7 6 
Epwarp GERMAN ae “Henry VIII.” Overture ‘ os We a eve 3 0 = — 
” ” ne Do. Prelude, Act i ‘ pm pk 20 —_ _ 
is ss ove Do. Prelude, Act III. 20 a _ 
He “ on Do. Coronation March ... 20 4 3 «. Inthe Press. 
ve ae <a Do. Prelude, Act V. 2 0 _ _— 
” ” eee Do. Three Dances.. ‘es sa 4 0 ee 7 6 ‘aa 7 6 
ny a ih “ As you like it.” Masque (Three Dances) ies és 4 6 aie to 6 ... Inthe Press. 
‘ os English Fantasia, “In Commemoration " ea 5 6 - _ 
a ms ove “ Gipsy Suite.” Four Characteristic Dances 7 0 14 0 ... Inthe Press. 
YN. Hd 7a sis “Hamlet.” Symphonic Poem... .. — ... 6 6 13 — 
‘ ‘ aes “The Seasons.” Spring... nea 5 0 % 3 — 
‘a i ae Do. Harvest Dance (Summer). , 5 12 6 
” ” Do. Autumn aes 2 6 6 0 - 
" ” : Winter 7 0 16 6 a 
, ” Suite in D minor ... ‘it in mm 13 6 aa 26 6 . — 
” ” Do. Valse canine om 4.0 as I0 oO ... Inthe Press. 
Hi ws “ Richard III.” Overture 2 6 pe 7 0 ... Inthe Press. 
9 ” “ Romeo and Juliet.” Prelude . eG “4 5 6... Inthe Press. 
4s eh Do. Pastorale | 20 ~ 5 6 om _ 
mA ss Do. Pavane ... 20 es 5 6 ... Inthe Press. 
‘s cs Do. Nocturne ns 20 ox 5 6 Be — 
” ” Do. Dramatic Interlude .., 20 5 6 _ 
ss o “Much ado about nothing.” Overture ea 4 6 Io 6 oa 
” ” ae Bourreé and Gigue ... 4.0 9 0 In the Press. 
BatTIsON HAYNES sas * Wesemeaa® Ges otte (also for Small Orchestra) ... 2 0 4 3 — 
” ” ox Idyll (Violin and Orchestra) __ ... 2 0 29 _ 
GrorGce HENSCHEL eve Incidental Music to Shakespeare's “ Hamlet” 9 6 15 0 30 0 
OLIVER KING oi Concert Overture (No. 1), ‘‘ Among the Pines” 2 6 7 a 4 0 
is ” as Concert Overture (No. 2) .. at ses 20 — -- 
——- a a oe “Night.” A Symphony in mo a 8 6 _ 1o 6 
Avex. C. MACKENZIE... Benedictus ... 1 6 20 5 0 
“ $a “Burns.” 2nd Scotch Rhapsody 3 6 6 6 5 0 
R a Pe we “Colomba.” Prelude es 20 4 9 4 0 
D 3 = er Do. Ballet Music and Rustic March 4 0 9 3 10 6 
rs Concerto for Violin ass 6 6 10 3 21 0 
6 Highland Ballad... ae 2 6 4 02 _ 
” “Jason.” Intermezzo... 20 5 3 7 6 
P ‘La belle dame sans merci’ is 5 6 II 9 7 6 
as “The Little Minister.” Se erture 4 6 10 0 — 
f et oO. Three Dances (also f for Small Orchestra) 4 6 Ir 6 _ 
‘ ” “‘Manfred.”’ ‘ Astarte” ... ne v3 3 0 = — 
‘“ Do. Pastorale ... ma ee 4.0 - — 
; ” Do. “ The Flight of the Spirits” we os 5 0 = 
’ ” Morris Dance ace ‘as 2 6 _ _ 
” Pibroch Suite (V iolin Solo and Orchestra) 6 6 tr 6 — 
‘ ” Processional March 2 6 —_ -- 
’ os * Ravenswood " Music (Prelude and Ist, and, and 3rd Entr’ actes) Io 6 — 
m me Do. Courante (3rd Entr’acte) es xs pa 20 60 
” ” Rhapsodie Ecossaise (No. 1) es 3 6 8 o 5 0 
’ ” “ Story of Sayid.” Solemn March I 6 3 9 _ 
” aes “Twelfth Night.” Overture... dea 6 6 I2 0 I2 0 
Hamis MacCunn ose “The Land of the Mountain and a F Too - 4 0 8 o 10 6 
C. H. H. Parry ons Symphonic Variations _... ses 4 6 8 6 19 0 
Percy Pitt sin Air de Ballet (String Orchestra) sas 2 6 _ 20 
” ” Ballade. Violin Solo and Orchestra ... 2 6 6 0 10 
» ” ee Coronation March =e 2 6 In the Press. In the Press 
C. VILuieRs STANFORD ... The Irish Symphony II 0 o ee van 30 0 
” ” aa Prelude to ‘‘ Gidipus Rex” 4 0 8 o 60 
” pe = Symphony (No. 4) in F major... es Ir 0 26 o 30 0 
ae ” " me Suite for Violin and Orchestra... ... > 0 12 6 21 0 
ARTHUR SULLIVAN ae Overture, “ In Memoriam” a 4 6 ‘abi 8 6 15 0 
” is ats Overture, “Di Ballo alee aa ae os acs ne SG ek ag I2 0 
fe hs “The Tempest.” Incidental Music ae . aa 3E°S a 19 0 aa 30 0 
*,* MS. copies can be be lent on hire in all cases w hes re no prices are inserted. 
2 ” ee 
Lonpon : NOVELLO AND COMPA***’, LIMITED. 
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CHAPPELL & CO.'S 
LATEST BALLAD CONCERT SUCCESSES. 





PRICE TWO SHILLINGS NET EACH. 





MAUDE VALERIE WHITE. 
The Morning of Life. 
To a Little Child. 
——. 
. Last Year 
2. The Fifes of June; | Two Songs. 
The Irish Colonel. 
The Spring has come. 


FLORENCE AYLWARD. 


- A Reverie | Two Songs (First Set). 


I 
2. An April Song } 
i. 


A Soul in Exile ) 
2. The Wind in the Barley } Two Songs ( 
A Greenland Lullaby. 
Not Mine to Ask. 
The Sailing of the Long-Ships. 
Caractacus of Britain. 
L. 
Marie Antoinette. 
En Septembre. 
A. L. (Arranged by). 
How Deep the Slumber of the Floods (Carl Lowe’. 


FRANCES ALLITSEN. 
Dainty Clare. 
On the River. 


GUY ns HARDELOT. 
. The Perfect Flower. lp —_— 
. The Sun and the Shower j = 
ia Old Romance, 


REGINALD SOMERVILLE. 
Only. 
When Crocuses upon the Green. 
The Miniature. 

J. M. CAPEL. 
The Moon Maiden. 
Dear little Friend. 


H. TROTERE. 
The Happy Valley. 


D’AUVERGNE BARNARD. 
My Promise. 
Cara Mia. 

HOWARD TALBOT. 
Bric-a-Brac. 

FREDERIC NORTON. 
Madcap Marjorie. 
The Fairies and the Flowers. 


MURRAY McDONALD DAVEY. 
The First Spring Day. 


BERNARD ROLT. 
The Mist Maiden. 


TERESA DEL RIEGO. 
O Dry those Tears. 
True Lover’s Song. 
Slave Song. 
Mon Ami. 
Harmony. 
Red Clover. 
Little Red-Coat. 


A. 


Second Set). 


| EDWARD GERMAN. 





| 
| 
| 


Sea Lullaby. 

Fair Flowers. 
Birds on Wing. 
In Summer Time. 


Or, complete in One Vol., price 4s. net. 


EDWARD GERMAN (Arranged by). 
Early One Morning. 


P. MARIO COSTA. 
Shadow and Sun. 
Say Hullo! 


L. DENZA. 
Serenade in Summer. 
An Orchard Cradle Song. 


HERMANN LOHR. 
An Episode ..___ | Two Songs. 
If all the Young Maidens} 
When Jack and I were Children. 
Lady Mine. 
ee Gentlemen!”’ 
. Tomy First Love. 
. You’d Better Ask Me. ; 


NOEL JOHNSON. 
At Dusk. 
One of These Days. 
1. The Rose 
2. The River and the Sea ; 


1. God’s Rest ) 
2. My Love's a Butterfly | Two Songs (2nd Set). 


| Two Little Irish Songs. 


' Two Songs (1st Set). 


‘ce H. CLUTSAM. 


A Madrigal. 


CHARLES DEACON. 
A Little While. 


FRANCO LEONI. 
A Song of the Cruise. 
Earth’s Wedding Ring. 


GEORGE AITKEN. 
Lead, Kindly Light. 
Maire, My Girl. 


ALFRED SOLMAN. 
The Way of the Cross. 


FRANK LAMBERT. 
One. 
A Farewell. 
Lotus Land. 
One Life, One Love. 
There was a Star. 
SERIES OF SHORT SonGs (each ts. 6d. net). 
1. Tis Night. 
2. Love in Absence. 
3. A Barque at Midnight. 
4. The Night has a Thousand Eyes. 
5. One More Clasp. 
6. O Purest Pearl. 
7. Because My Heart-wound. 
8. See, Love, I Bring Thee Flowers. 
g. A Lament. 





JUST ISSUED 


“A THEMATIC LIST OF NEW AND POPULAR SONGS” (for all Voices) 
By the most eminent composers, giving the keys and compasses, words, and a few bars of each song. 
POST-FREE UPON APPLICA TION. 
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